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Preface by the Geneial Editor

ExcEprING the Kaipira-mafijui of Rajas'ekhara and the Rambha-
mafijari of Nayacandra, no other plays of the Sattaka typo woere published
so fm  This edition of Camdalehd, which has boen brought out, fo1 the “ﬁmt
time, with remarkable critical acumen and paweworthy labours, is a
valuable addition to the wealth of our Ripaka litorature. So tar, vay low
Prikrt woiks of non-Jaina authois have scen the light of day: tho iesull
has been that most of the scholars amre accustomed to look al ,’Fm'km.t as
a sectartan language cultivated only by Jawas and thai thore 1 a general
neglect of Pralnt studies, as a branch of specialised and hughot 1esearch,
in our Umwversity circles. But now from tho view-pomd of the lustory
of lmgmstic evolution 1 Indi, 1t 15 abundantly clear that, without autical
study of and reseaiches m the Prikutl hierature and languages, wo cannot
get atrue pictwe of our entire medieval Indian cultmo. There 15 no doubt
that Jama authors have 1endeied yeoman seivice to the cause ol Prakut
languages and literatme, bul now it 18 beconung more and moto cloar lhat
others also have tried to contribute their mite mn this dieclion. Through political
vicissitudes and forergn attacks, much of the 1ches of Prakut Iiteralwo 15 lost in
course of time, What little [rom this vast Iiterature has come down to us les
scattered m various old Mss librauies, and some of the works are almost
onthe verge of extinclion They could be immortalised by tho oltorts of
learned researchers solely devoted to the cause of Pidknts Iike Di, A, N,
Upadhye It 15 mamly through Dr. Upadhye's efforts and 1esemches that
we have become lately acquainted with many Priknt compositions which
were bemng neglected m the Mss. libranies of the South where Dravidiap
languages are m vogue, and for this, I offer my sincere congratulations
to this dear and modest friend of mme, Hig Inttoductron, 1t will
be seen, 1» a pilece of sold research, Ho has thoroughly 1eviewed
the vauous problems comnected with the Saftaka foum of diama, and
special attention may be drawn o hs critical study of some new Satlakas
discovered by him. He has collected and presented the material with remarkable
industry , and lus study 1s characterised by systematic thoroughmess and
sobriety of judgement We believe, and we have groat hopos that in the
near fulure Dr. Upadhye will give us many valuable Piakreit works with

learned Introductions which are usually the rosulls of Ius extensive study and
mature scholarship,

It has been one of tha chief amms of tha Bharatiya Vidys Bhavana,
Bombay, to bring to light such valuable and important Frakrit works
and we hope, the learned and the wealthy of our nation will axtend to
us full cooperation 1n this direction.

Bharatiya Vidya Bhavana }

Bombay : April 1945, JINA, Virava Myx:



PREFACE

Tue present edition of the Camdaleha(Sk Cancdialekha) of
Rudiadasa (¢, 1660) 18 based on rare mss. from the South, the
transcripts of which I could procure with great efforts. Though the
matertal was meagie and unsatisfactory, I have exercised utmost
care anﬂscrutmy m presenting the text and Chédyd in an authentic
manner » Even as 1t 15, it should be a welcome addition to the
published Prakrit Iiterature, especially when theie has been such a
deplorable dearth of Prakmt plays belongmng to the Sattaka type
which has been all along illustrated only by the Karpiiramafijari,

In the Introduction, after describing the ms. material and
stating the proceduie of text-constitution, the various aspects of
Candralekha are subjected to a critical scrutiny ; and a biogiaphical
note on Rudiaddsa, the author, 1s added at the end The Sattaka,
as a type of drama, 1s elaborately studied 1n the background of the
evolution of Indian drama. Further, I have presented here a
detailed study of half a dozen Sattakas most of which weie mere
names to us so far. The entire art gallery of Sattaka in Indian
Iiterature 1s no more to be appropriated by a solitary play of Rija-
dekhara, because now there are half a dozen members to occupy it,
and some of them quite worthy. Itis by such studies, I hope, the
bounds of our knoweldge of Prakrit literature would be widened and
1ts land-marks seen in a clearer perspective.

While working on this text, various scholar-friends helped
me with suggestions etc.; and 1t gives me pleasure to remember
them with thanks: Mr. K. ], Dikshit, B, A, B. T., Sangli; Dr.
A. M. Ghatage, Kolhapur, Dr, T. G. Mankar, Sangli; Prof. M, V,
Patwardhan, Sangli; and Dr. V. Raghavan, Madras I am specially
grateful to Piof. K. V. Kushna Ayyar, Calicut, for his valuable
notes on Zamorins and Rudra,

I record my regardsto Professor B. H. Khardekar, Princt-
pal, Rajaram College, Kolbapur, whose silent sympathy for academic
studies has given me the necessary peace and encouragement in my
regearch pursuits.

I cannot adequately express my sense of obligation to Achirya
Jinavijayay, Hon. *Director, Bharatiya Vidya Bhavana, Bombay.
He has arinborn zeal.for India.n learning, and if the Candralekha
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appeats today in a stately form, much of the credit should go to him.
His willing co-operation and guidance, hus kindly interestin my
studues, and, above all, his akdrana-vitsalyes towards me have made
even my heavy toils smooth and joyful.

My thanks are due to the Regency Council of the Government
of Kolhapur for the kind aid gven to me i my Wwork on the
Candralekha, I also acknowledge my indebtedness to the University

. of Bombay for the grant.n-aid given towards the cos of the

publication of this work.
karmanyevddhikdras te

Kolhapur. ‘
25th March, 1945 } A, N, UrapuYE



INTRODUCTION

1. CRITICAL APPARATUS

The Prakrit text and the Sanskrit chiayi of the Camdalehi
(Sk.,OaxNvalakhﬁ.), presented mn this edition, are based on the
material from the following mss

—This stands for a Devandgari transorpt of ms, No, 597
of the University mss Library, Tuvandrum; and 1t was so kindly
made avallable to me by Dr. I, A. Ravivarma I am informed
that the Ms, 18 mn charge of the Curator’s Office, Trivandrum
It is a paper Ms written in Devanigari characters, measuring
184 by 8% inches and having 162 pages with 18 lines on each
page. It was prepared some twenty years back. The original
source from which it was actually copled cannot be iraced now,
nor 18 the age of it recorded It is, however, surmused that
the original source might be out of the threes under-mentioned

alm-leaf mss 1) Candralekhd Sattakam, obtained from Gowvind

igharody, Kailasapuram, Vaikom, 2) Ihd., obtamed from Bra-
hmadattan Namburippad, Kudallur Mana, Nagalasser:, Pittamb,
8) Ibid, oblained from Narayanan Vasudevan Namburippad,
Poonnurkottu Mana, Kunuatiunad, I understand that all the
three sources, and particulaxly Nos. 2 and 8, are homes of
hereditary scholaxship; and wmss. from them are almost always
*trugtworthy I have had no direct access erther to the Trivandrum
M3, or to any of these three palm-leaf mss.; but all my readings
are taken from the transeript ko supplied to me. It contains both
the Prikrit text and Sanskrit chiyd, wribten above and below
on a page. There are some minor lacunae in & few places: they are
quite negligible, and could be easly filled with the aid of the
Sanskrit shade. In some places the text troats a few verses as
runmng prose.” It opens thus =i: wx¥wwzsy (at the beginning of the
Prakrit text) and ends with | =@y wive s warer 0 (at the close of
the chiya ),

@At the bottom of the pages of the transoripl ke, deseribed
above, cerlain variant readings are noted in red ink and are assign-
ed. to kha akout which. the following information 18 supphed to me.
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It belongs o the Palace Libravy, Trivandrun}, and Imars. 13119
No.1497 It 1s a palm-leaf ms,, 8} by 2 inches in size and containing
49 loaves It 18 written in Malayalam script with 9 to 11 lines on
a page Nothing could be agcertainad about the ago of this us,
which 15 noticed as No. 8207, DC.S.M, Vol 4, Part T A. T have
nesther used the palmleal ms Kha, mor have I gobt a somplote
transoript of it, all my readings of Lha stand for the ontries (at tho
bottom of the pages of kw) which are about (85 in mumbor and
record variants of different longth, They aio usually connogued with
the Prakrit text and rarely with the chayi.

#g—This 18 a transoript of & 3, No, R 3207 (a), belonging
to the Govt Omental wss Labrary, Madras (wartimo camp,
Tirupat1), and I got 1t through the kind offices of the Curator,
Dr A Shankaran This Madras s, called Candralokhdi, T am
mformed, 18 m Grantha characters, on paper and . good condition,
The size 18 10§ by 9% inches, and the work covers 43 pagoes. The
actual title of the ms, 18 ‘Manaveda-caritam’. Il was oopled
i 1920-21 from aums, of M. R. Ry A. Karunaksr Monou Awvl,
B. A, B. L., High Court Vakil, Chalapuram, Calout, Malabar Di.
Following the Madras ms., the transeript supplied to mo contains
only the Sanskrit chayd and no Prikril loxt at all. It gives
the Sanskrit rendering of the Prakrit spoeches assigning thom
to different characters but omuts the stage-direclions obviously
because they are in Samskrit, The prose and vorses are nol m
any way distingmishable It 18 full of lacunae, small and big; some
passages at the beginning are msplaced, the contents are not well
preserved; by 1tself 1t is not of much value, but when read with o
1t gives help 1n many places, It 18 full of sembal errors. It uses
J for I here and there. The transeript opens with the title:
wragaie, and ends thus  ¥f =g yafraeee | qamdisd wa: |

O—My friend Dr. V. Raghavan, Madras, drow my attention
to the fact that the text and chiys of Candvalokhi was boing
published in the Samskrta-sahitya-parigat-patram, Caloutts, for 1982,
I procured the numbers (Vol. XIV, Nos, 10 and 11, Fobruary snd
March 1982 ) and found that tho text and chayd of the fivet Yavani-
kantara and afew lmes of those of the second one (onding with
pekkhadu dave maldrgo at X1, 1 5) are printed so far. Still it
rémains incomplete. These numbers reached my hands after the
fiest forme of the text and chaya was struck I tearn from Dr 8. K.
Chattery: that 1t was being edited by the thop Iditor, Prof, Kshitis
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Chandra Chatterjyi himsclf, and that he gave it up as the wms.
material he had in hand was very bad The description of the uss.
used by him is nol given. But after comparing the actual corrupt
readings, some of which are noted by him also, I find that his text
appears to be based on a copy of the ms. ke deseribed above.
He also 1coords o fow roadings of Ahe. As our sowces are nearly
wdentical, 1 have not noted down the readings of this printed text,
called ¢ hore, bul some of them T have discussed mn the Notes.
With Pg help of ¢ 1 could check some unceitain readings in the
Znd and 8rd formes.

This is all the material that was accessible to me after
good many efforts. For editing the Prakuit text, ko 1s the only
M8, available with a few readings of ke, The Curator’s Office does
not suggest any 1mmediate relation between ie and kha, though they
belong to one and the same locality. The wms, hha does show
independent readings; 1t contains some passages not found in ka;
and here and thoro it shows diffcrent arrangement of speeches and
stage-divections, They show some mutual independence one 18 not
the direct copy of the other, The full copy of A 18 not before me,
so the siglum Fha just stands for 135 entres of various veadings.
The editor, thercfore, had to constitute the Prikril text mainly on
the basig of ka. The readings supplied by kho are sensible and
at times superior to those of k&, but, as their number was limited,
thew advantage could be taken only in a few places. In all the cases
where the readings from both are available, thoy ave clearly indicated
in the footmotes, Whenever a reading of Za 13 noted, 1t does not
mean, unlegs specifically montioned, that the text presented in the
body agrees with that of kha. 1t only means that the editor, for
reasons elaborated below, had to umprove upon the actual readings of
ko which, 1n important cases, are recorded in the foot-notes with all
care and fidelity, If the reading of kha has been accepted in
preference to that of ka, 1t 13 made quite explicit by giving the
readings of both in those places

As the Prakrit text 19 prunarily based on the ms. kw, we have
to serutimze ibs nature more carefully and note some of its important
traiwts, First, it containg many evident blunders which can be
unquestionably attributed to indifferent copying, some of them eould
not be called genuine readings. Secondly, the ms. exhibits consis-
tently certain peculiarities which deserve to be explained before they .
.are corregtly emended without noting the variants: at times shorb
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and long vowels are not rightly distinguished., for instance, niara for
mara, plara for pddra, turiam for turmanh, & short vowel with
anusvdre and a long vowel ave often mubually oonfu?e?'[, for instance,
dani for dimsm, ki for km, a duplicate consonant is nomt propex:ly
distingmished fiom a consonant precoded by an anusudra, as in,
samamdhe for samddha, tassa for tamsa, vimbharhbha for wikkhambha ;
conjunct groups are written, almost vogularly, as &hkh, thih, dhdi{:;
very often aspuated and unaspirated con§onants sorve Qaeh other's
purpose, more than once ¢ and fh stand for ¢ axnsl dh,l i.c)f. 1, goﬂh‘ for
bh, % for ¢, d for dh, nn for nh, mm for mh, somelimos / iy usPd i:*or.l
(also m the chayd, though rarely), some consonants ave md1sc£1m1~
nately written, one for the other, p &v, b&w, and I & n. bt:}eh
lapses a1e found soattered all over the Prakrt text m a bewildering
quantity Some of these, no doubt, have avisen out of the pecuha-
rities of the Malayalam and Grantha characters aud ihe mode of
writing Prikuits adopted theremn. Copyists, who were not quite
well-versed with Prakrit phonology, have not beon able to read
correctly the ddarsa from which they prepaved tho copies, Lastly,
we have another set of seribal lapses in thiy toxt ag written in our
uss, what looks Like ya-srute 19 seen m words like sayale, loya,

samaya ete, tlus may be parily due to the influence of Trivikrama's
Prakmb grammar which has been quite popular in the South and

partly to the preservation of Sanskrit medial y, moro than once
m is retained at the end of a metrical foot, nasal conjunct groups ave
often written as i bhingi, bhafid rather than as in bhigi, bhamyid;
usually conjuncts are wiitten like Am and in, and not mh and nh;
och rather than ch 1s wiitten at the initial of a word; in some words,
here and there, we find at, au, s, pr and a wsarga retained ap in their
Sanskrit counterparts, and we geb declensional forms like mewmim,
lilam ete. It 1s true that in many respects the dramatic Prikrits,

as contrasted with Axdhamigadhi and even Jaina Mahirigtrl, ave
moulded after the model of clagsical Sanskrit {rom which later on

éven ready-made forms were subjected to phonetie corruption and im-
ported info Prakeit, The above lapses are definitely due to Sanskrit
mfluence which was working on our text too, for obvious reasons:
the contiguous presence of the Sanskrit chayi with the Prakelt text,
* the neglect of Prakeit passages in preference to the chiys in studying

the drama, constant checking and correcting of the Prakeit toxt with
the aid of the chays, and lastly, the confirmed habit of copyiste
to write Sanskrit works usually and Prakrit works rarely, We come
across these lapses in a greater abundance egpecially in those texts
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which are preserved in the South or in southern seripts, The
readings, noted in the footnotes, ars sufficrently exhaustive.
Apparent soribal blunders are ignored, but the two other categories
of misreadmgs ave suffiocently ullusivated If 1t 1s felt that some of
them do not deserve to be noted, I can only add that I have erred on
the safexr side.

CONSTITUTION AND PRESENTATION
OF THE TEXT AND CHAYZA

Though classified here according to a shghtly different plan,
similar seribal errors weie found in the mss. of Kamsavaho and
Usaniruddham® which have been already edited by me. As in them,
the Prikrit text has been presented here m a standardised form with

regard to orthography and other extornal details, and the method of
lext-oonstilulion 18 nearly the same, The Carhdalehd s a late

work, to be assuigned to the closing period of Prikrit literature ;
go the grammatical standards, elaborated 1n earlier Prakwit grammars,
cannot be allogether ignored, On the whole, when correcting
the threefold seribal lapses, it is expected that the language of
the text should conform to the recognised lingwistic tendencies
of Prakrits and to the rules laid down by Prakrit grammarians.
This 18 a broad principle, though every detail has to be serutinised on
its own wmerits, at least 1n some ocases. The tendencies of scribal
orrors being once detected, minor corrections could be made with the

help of the ohiyd, . view of the metrical needs in verges, in the
light of illustrations noted by Pischel®, and after comparing the
forms with those in the text and variants presented by Konow in his
edition of the Kappiramarhjari® which has served as a model for
the Carhdalehd Ulmost fidelity to the ms 18 my gmding principle,

1 RKampavaho, Hindi Grantha Ratndkera Karyslays, Bombay 1940,
Ustpiruddham: A Preakeit Kavya, Journal of the Universily of Bombay,
X, 2, Bombay 1941, The latter 18 also edited by Sastri and Bajs, Adyar
Library, Madras 1948,

2 AIll the references to Puchel, unless otherwise stated, have in view lus
Gramwmadik der Prakrit-Sprachen, Strassburg 1800; a complete Index of
the Prakrit words 1n it is prepared by Wickremasinghe and published 1n
the Indisn Antiquary.

8 ITarvard Oriental Series, IV, Cambridge, Mass, 1901. The Prakeit
tefh 1a edited by Konow and an English translation 18 added by Lanman.
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and my corrections donot go beyond the *bhmc:fuld lapses which
are suffictenly evident even from the select veadings. No gonwine
reading 15 consciously saciificed in tho intorest of soma oditorial
diseiphne, & stray rule of grammai, 2 certain dmlefsml theory,
or some lmgmstic expectation. Whenever I entermmfﬁd even a
slight suspicion that it is not unlikely thal  otbery m}ght have
some other alternaiive com cction o suggest, I have carofully noted
the actual 1eadings, exactly as they aic w miy transeripl, in the
foot-notes

Both Kappiramamjaii and Camdalcha are Sattakas. The
former 18 edited m a superb style by Sten Konow; und it is
quite natwal that these two plays should be compared with
vegard to thew Prikrt dialects Tt 1s necessary to note Konow's

method of text constitution and also to mdicate how 1 have proceeded.
Pischol pomnts oul (§ (2) that Mahdrdsiiy, the phonetie structure of

which was largely determmed by tho fact that 1t was above all used
in musical stanzas, has been omployod in the Githis and allied songs
which lie scattored in the wrilings of authors on rhetories and
are grafted also in tho deamas, According to Vigvanitha (Ldth
cenbury A, » ), women not of lowly origin should speak Saurusen
mn drama, but in thewr songs (dsdm evw tu gathdsu) thoy should use
Mahavastei (Sahityadarpana VI, 159). ‘This application of
Mzhsrastri’, Pischel concludes, ‘in lyrical poems destined for musieal

purposes 18 doubtless the oldest, and the droppinﬁ of consonants
m such large proportions 18 primarily to be atlributed to this cause.

In another context he remarks (§ 22) ¢The baurasenl ocoupios the
first place among the Prikrt dialechs which axo nged in the prose of
the dramas Pischel and Konow were almost simulaneously
working on the Grammatik and Karptvamaiijori, Pischel introduced
a genwne ovder in the study of Prikits by his monwmental
grammar, and, taking their mutual relalion into consideration,
1t 18 10 wonder that Konow wanted to carry with zesl the theory
laid down by Pischel into practice. Konow distinguished the dialeot
of the prose from that of the verses in the Karpivamafijaxi (p. 202).
This 18 put by Lanman in plam lerms. ‘The Saurasent is used as the

conversational dialect, that is, in the prose passages; while the
Mabarastri 19 regularly used in the stanzas’ (p, 200%, Agoeptance

of this rule with universal and retrospeotive applicability has
led Konow beyond the limits of readings supplied to him by nesrly a
dozen mss,, and here is his frank confession ¢The chief aim of
thig edifion then 19 & lingwstic one, Bub besidos, In have also

L '
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been gwded by another consideration. I often had. to regret
that no chrestomathy of the Prikrits of the plays exists, and
it was my hope that the Kaiptivamafijari might be used as such one.
This consideration has also, to some extent, influenced my work.
Thus I have, in some places, introduced the peculior forms of the
two daaleots, even agawmst the readwng of all mss® (pp. xx1-xsu, Ttalics
mme) Somo of tho subsequent editors of dramas have not been
able o agreo with Konow's practice, Millebrandi remarks thus
m his Iyeface (p in) to Mudidriksasam (Breslau 1912) ¢In
pléys Maharaslii 15 restricted to songs this m an old rule the
correction of which I see no reason of doubting; but the restriction
of Sauragseni to the prose passages of dramatic works 1s an
assumption to which I cannol accede’ He further points oul how
the best mss. admit Sauraseni verses The greatest reaction against
Konow's procedure comes from Dr, M, Ghosh who has re-edited
the Karpuramatjar®

A. text-eritic is not open to adverse eriticism, 1f his grammatical
stendards are upheld by the wvoadings of his gonwmo Mss. systems
atically collatod by him; but when, m spite of a large number of Mss,,
he has to cmend his text aganst the best 1cadings, simply because
he has sel before himself certuin dialectal standards, one begins
to suspect the universality of the standards and the soundness of his

procedure. The zesl for sciontific thoroughnesss, textual uniformity
and stviel edilorwal diseipline 1y allright, but when it 13 satisfied

at the cost of genwne readings, withoul a word of apologetic
explanation, the text oritic 18 cutting the very sand under his feet,

Ln editing the text of Camdaleha, the thieefold soribal lapses
only are corrected, and no genmne reading is silently tampered with
to fulfil any dialectal convention. It1s a modest and conscientious
offort to record farthfully the text of Camdalehd available to the
editor from & smgle us. after judiciously eschewing the soribal lapses,
In digoarding, digeriminating sand determining the readings I have
tried to be as carelul and cautious as possible. Tt is quite hkely thatl
oritioal judgment may vary on minor details I have, however,
given the aotual readings in all erucial cases, so that others may be
able 1o correel my errors and build a better lext when some more
MBg. axe svailable.

In presenting the Prikri texi I have followed nearly the
game prinoiples adopbed i the Kamsavaho and Usanruddham,

1 Pahshed by the Usiversity of Calouils, Onloutia 1930,
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One point, however, I may touch upon here. This bext umforml%
voads kim v, some vaiant readings are ki oi; and as far as

remember, only once the veading is kim pi. A for lwh g only

a misreading belonging to the category that a long vowel often
compensates a short vowel with a anusvdre in this s, Itis true

that the ws. confuses p and v, bubt on tho basis of this goneral
tendency I have not corrected kim vi into kim pi, hecause the s,

uniformly, with one stiay exception, wribos Fui i, chording:
to Hemacandra’s grammar ( VIIL, ii, 218) the Sanskrit paxjicle apt

18 to be replaced by ps and w.  Pischel (§§ 143, 171, 180) l6oks wpon
v after an anusvdra as a mistake, and his view 13 backed by the
authority of Markandeya ( Prakrta-sarvagva, VIIL. 17). T do appre-
aate, 1 this context, the grammatical authority, lingmstic justifica-
tion and the general practice of earlier texis on which his view is
founded But all this 18 not enough to emend the uniform reading of
a Mg in view of another consideration. The Camdalohd is a late work

1 which the author used the Prikmt dialect in a mochanical manner;
and once v got equated with the particle aps, it would bo used mecha-

meally wherever api was to be put. This practice has hoen in vogue
from a pretty long tume. Some of the mss. of Mudravikgusam, both

from the South and North, collated by Hillebrandt do show v after
an anusvdre (see the readings on pp. 1%, 17, 38, 66, 109, 182 ele.).
In the mss, of the Mahavira-caritam (London 1928), as observed by
Todar Mall (Intro., p. XXXIX), the word api always appears as v,
even after an anusvira He thought, following Pischel, that the
correct form should be pi and emended accordingly. .All this means
that m was, for our author, just a substitute for ap: without any
reservations, and not behaving differently (1. e., becoming p1) after

an anusvdra because of its enclitic nature. So I have rotained
the substitutes of aps as they ave given in the s,

I have retained the Dandas almost ss thoy are found in
the Praknit text, at times checking them with tho help of the chiyd

For faclity of reading and understanding I have added a comma, in
some places, after the vocatives (after the last, if thoro are many)

and interjections and in separating small sentoncos that follow in
quick succession. Munor lacunae of a gyllable or two are silentl
supphed, but if the reading is not definito or the passage is long,

then 1t 18 put m square brackets. The corresponding chays is shown
by the referential Roman figures I, II ete I:'}l?hua pi%:)ae gnas of the

Prakris toxt between two verses ( which are separately numbered in
each Yavanikintars ) are numbered by threes. Tho lethexs a,b,0and d
stand for the padas of a verse. Thus I, 17, 22 means Firsh Yavanike

” L
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ntara, prose line 22 after the versoc No 17, and I. 206 means
the second pida of verse No 20 of the Fust Yavamkantara This
would help the rcader fo 1efor to any Piakrt portion conveniently
The actual variant readings of the Prakrit text are noted immydiatly
below the same.

Tho chayi 1s basod on two Ms§ Aw and ma, and only genuine
and significant variants are noted just below it  If the chaya agrees
i both, but disagrees with the Prikiit text in any place, it is
marked with an asterisk to indicate that it 18 not sanctioned by our
text, Often the asterisk implies that the chaya possibly presupposes
a different reading in the Prakrt text Good many lacunae are
found in ma; the longer and the smaller but significant ones are duly
noted in the variants For the benefit of readers that they might
easily equate Prakmt and Sanskmt words, the rules of Samdhi ox
phonetic combination are not stiictly enforced on the readings,
which are allowed o r1emain as they ave mn the uss, If the two
Msg, disagreo, the ieading thal is looser i Samdhi is accepted
withoul noting the other reading The' chaya does mnot repeat
the names of characters and stage-directions, the omismion of the
latter, when they come inthe muddle of a line, being indicated
by three dots within brackets It is presented in a runming form
with Roman serial numbers (corresponding to those put m the
Prakrt text) put for successive speeches on a page. Though verse
Nos. ave given, the lines are continuously printed, because they are
no more metrical in the chiyd Commas aie added corresponding
to those in the Prakrii text, they also separate some of the lines of
8 verse. In some oases, for instance kasmun for kahun when kutra
would be bettor, one 1s tempted Lo correct the chayd, but I have not
done so. Some such suggestions are made in the Notes. The
readings of the chiyd, whether they are phonetic cquivalents or sense
equivalents, are allowed to remain as they aie in the mes.

8. CANDRALEKHA. A CRITICAL STUDY

1) Dramams Prrsoxas

Cakoraka, see Vidigaka.

Comava-grahin, a female Door-keeper who carries a chowrie in
her hand.

Candatiikiy s maid-servant,
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Candralekhd, see Nayiki
Candriks, a mad-servant, attending on Candralekha.

Coti, a maid-servant, Candanikd by name

Cmtamani-devata, the Deity presiding over the jowel Cintémani
which was presented to Manaveds by Swndbunatha
through s minister Susruta

Devi, the Queen, the fist wife of the King, Minaveda,

Gosamjfia, see Vidiisaka

Kalabhasmi, a female Door-keeper.

Minaveda, see Rajan

Mafsjubhasini, a female Door-keeper.

Naktamalika, a maid-se1 vant

Nayika, Candralekha, the Herome, She is introduced on the stage
first as Adbhula-kanyaki, Cmtamani- or Ratna-sam-
bhavi, because she was brought forth miraculously by the
jewel Cintamani She 18 the daughter of Candravarman,
the king of Angas, THer mother and tho mother of
the Queen are sistors, so sho iy & sister to the Queen.
She has a brother Candraketu by name. It was
prophesied that she would be the wife of a universal
monarch  Cintimani-devatd brought her to the palace
of king Manaveda lo whom she was married at lagt
with Queon's consent

Pariparévaka, the Assistant of the Director (satradhdra),

Pratihari, a female Door-keeper, Mafijubhasini,

Rajan, the King, Manaveda, the Hero, who marries Candralekha and
acquires universal sovereignty.

Sumati, & Minister of king Manaveda “

Suéruta, the Minister of Smdhunitha, o brings the jewel
Cintimani as a prosont from his mastor to king
Manaveda.

Sitradhara, the Director of the play.

Tamahks, s maid-servant, attending the Queen.

Vatalika (Iand II), Bards, Matijukaptha and Madburakagtha

by name.
Vidisaka, the Jester, a Compamon of the King, also called Cukoraka,
Gosamyfia, -

L L3
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ii) Srory or 1w Pray

The Queen of Manaveda had her aunt married to Candravar-
man, the king of Angas Candravarman has a lovely daughter,
Candralekhi by name. She had auspicious marks on her body;
and it was prophesied that she would wake her husband a universal
“monarch. Naturally she was an object of attraction for various
kings.

During spring, one day, the king Sindhunitha sent to
Minaveda a pleasure gift of the jewel Cintimani, wellknown for its
miraculous potency to fulfil any desire Manaveda accepted the
gift. It was one of hus ambitions that he should become the monarch
of the earth surrounded by seven seas, Knowmg from the
King that the jewel 18 presided over by a Deity, namely, Cintiman:-
devata, who grants any objecl of desire, Vidisaka ontreated the
jewel Cintimani to bring before them the mosi lovely gl on
the earth.

That day Candralekhd was sporting in the park at Campi.
She was, through the power of that jewel, straight-way Lrought to
the palace of Manavoda, Her identity, however, was not known to
any one excepting the Deity, She was so beautiful that her
presence was a matter of surprise to all The Queen welcomed her
as a noble-born girl. From the moment the King saw her, he fell in
love with her. Candralekhd also felt attachment for him Once he
attended her singing entertainment, and & second time he met her in
the Plantain Arbour. Theur passion for each other reached almost
a fatal point The Queen suspected and came to know about theur
love; and hearing about their secrel meeting, she kept that poor
girl under guard . she was not awaxre of her personal relation with her,

The sudden dwsappearance of Candralekha from Campa was
a matber of great concern to the family., Her brother Candraketu
oame to the court of Minaveda for Viguvotsava HHe gave out the
distressing news to the Quoen (of Manaveda) how her cousin sister
Candralekhd, who was destined to be the wife of a Cakravartin and
who was betrothed to king Manaveda, had disappeared to their great
sorrow, The Queen immediately appealed to Manaveda to inquire
from the kings gathered there as to who had kidnapped princess
Candralekhs, They all solemnly pleaded innocence 1n the matter.

King: Manavedsn, seeing no other way out, prayed to that
Cintamanidevaté who consequently braught forth the same lovely
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girl as Candralekha It was a surprise and jc?y for all. The goddess
told the Queen that Candialekhd was destined to be the wd’o‘ of
a Cekravartin and that, therefore, she should consent lo her boing
married to Manaveda. She assented to it M-@n&veda ‘ and
Candralekha were duly wedded; and thus all the ambitions of the

king are fulfilled.
ui) Syvorrio ANAnysis o an Pray

The sceme division, which has mo special vefevence lo the
canons of Indian Dramaturgy, is primarly meant for the convenience
of following the events of the play The entrances and exits,
the place of action and mdependent epwodes, narrated or acted,
have served as the gmding prineiple

The play is enacted possibly in the Natyadila attached {o the
palace of king Manaveds, the audience conmsting of the learned
people 1 the royal court at whose instance it was being performed.

Manager’s Prelude (sthapand)

Scene 1 (I 1). Recitation of the benediction (ndnd?).

Scene 2 (I 1, i~). Enters the Director (sitradhdra), salutes
Parvati and Sive, and hears the commencement of the play,

Scene 8 (I. 4 7-). Enters the Assistant (parmpdrsvaka); both of
them discuss the nature of Sattaka, its author Rudradssa
of the Parasava family ( deseribed ), his teachers Rudra and
Srikantha ( described ), the flavour of Prikrit, enactment of
the Sattaka at the instance of the learned assembly of king
Manaveda (described elaborately ) and the gist of tho plot
that in this play Manaveda marries Candralekhs, the
daughter of the king of Angas, who brings to him universal
monarchy Entrance of King and Queen announced, BExesunt,

[The seasonal back-ground of the play 18 Vasanta or Spring,
i. e,, the two months, Caitra and Vaiéakha, There is a reference
to breezes of Caitra at I.24, and Viguvotsava, al the beginning
of the year, 15 bewg celebrated (IV. 1 1 eto.).]

Yavanikintara T

[The action 1 this Yava begind possibly late in the afternoon
The bard announces eveming at I 87 9, and the King also refers
to 1t, I, 40-41 ]

Seene 1 (I 13 5—‘) Metropolis, possibly a-hall in the palace.
Enter King and Queen with 1etinue, The King broods

14 [
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over his ambition to become the lord of the eajth bounded
by seven seas, and requests the Queen to enjoy the beauty
of the town at the advent of spring, Both of them deseribe
16, Vidiisaka also joing them with lus formd *deseription,
Candanika draws their attention to the hospitable invitation
of Emerald Park (marakatdrama); she almost competes
with Vidiigaka in offering a beautiful deseription, and both
want to win royal approbation Vidasaka proposes a visit
to the Emerald Park. King’s right eye 1s throbbing, and
Vidagaka prophesies that the King would win the earth
sealed with seven seas, The Queen amens 1t

(I 18 8-) TEmerald Park  All enter 1t —Behind the
stage, two bards, Mafijukantha and Madhurakantha, glorify
and greet the King drawing us atbention to the chaims of
the Park —At Vidisaka’s request to enjoy the wealth of
1ts beauty, the King desoribes the Park, They all sit
to enjoy 1ts charms. The King and Queen congratulate
each other on the beauly of the season with its 1efreshing
breezes,~Vidisaka says that he forgot his learning at
home, and when he demands something on loan, Candantka
18 ready to give 16, e feels offended. She smgs a fine
verse fulfiling his conditions and te the approval of the
King. Vidisaka quetly transfers his own defeat to the
King, and announces the arrival of minister Sumati

Scene 3 (I. 27 5-) Enters Sumati with Sugruta, the minister of

Sindhundtha, After mutual welfarenquuy, Sudruta
1equests the King 1o accept Sindhunatha’s pleasw e-gift,
namely, the jewel Cintimanm, which was acquued by his
master from the Ocean and which would fulfl all the
desires It was put in a gold tray under silk cover.
Sumat: is asked to look duly after Susruta Exeunt.

Soene 4 (T.27 27-) Vidiigaka removos the sk cover, and the

King prawses the lusiae and power of that Cintamam
Finding Vidisaka cold about its potency, the King tells
him that such jewels are presided over by invisible Deities
who can bestow any gift  Thereupon, with King's consent,
he entreats, with his eyes closed, the Jewel to bring on
the stage the most lovely girl

Socene 5 (1,29 16-) Enters the Herome (mentioned as Adbhuta-

janyaks, Cmntdmani-, or Ratna-sambhava, later on as

*
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Candralekha) The King admires her beauty in rapturous
stanzas., She also feels regard for him. The Queen
recognises her as mnoble-born, Vidigaka h1'n’o&x that she
would be the queen of a Cakravartin, Thao T{mg CXPIEssey
his deep passion for her. The Heroino also is aflocted with
love, and finds the situation unbearable Tho Queen,
noting that she was new 1o the place, offers her a seat.
The Herome appreciates her ag & matching Queen for the
King —Behind the stuge, the Baid glovifies Manaveda and
announces the evening 1 a couple of deseriptive stanzas,—
The Hevome recognises the King about whom she had
heard from her father The Queen loves her like a sister,
and with King’s ready consent, she conduets her to the harem
while she (1 e,, the Herowme ) looks at tho King aife'\ctxc‘man
tely.—The King welcomes evening with shght dejection.
He 1msists on the Jewel being rospectfully proserved, when
Vidasaka tells hin that 1t wmay Dy thrown away now
because it has already served its purpose. Exeunt All,

Yavanikantara TI

[Some days appear to have elapsed after the King saw
the Herome (IL 15.8). The action here begins in tho morning,
after the King has come to the hall of audience, At the end there
18 & reference to sndna-veld, and mdday is announced by the baxd, ]

Scene 1 (II 0 1-) Asthina-mandaps or the hall of audiense:
Enter the Kmg and the femalo Chowrio-bearer. He
remerbers the Heioime, her charming hinbs, the cupid and
his armoury ete., and sings enamoured stanzas. The
Chowrie-beare1, however, is trying to divert his attention
by describing the spring,

Scene 2 (IL 8.2-) FEnters Vidasaka to find the King pining with
passion for the Herome. The King nssures him that his
partiality for the Queen continues Vidiigaka narrates
to hum his mission thus “Being appointed by you to got
some news from the havem, I went thither early morning,
On my way I met Tamahks, with a statue in her hand, who
avoided me I too proceeded indifferently. The maid.
sexvants (deseribed ) asked me severally about the episode
of the Emerald Park Somehow I managed fo esoupe
them and entered the havem where the Queen regeived me

L L4
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with utmost hospitality. I was seen by the Heromne
(ihe King passionately broods on her), After spending
some time happily, I took leave of the Queen. On my way
back I met Candanika who made a truce with nle and gave
me this letter in Heromo’s hand-writng Here 1t 13.”
With thrill the King reads the love lotter as well as the
gtanzas from Candamka and Candmka Further Vidisaka
conveys to the King that Candamki told hum how the
Queen has come to know Heroine’s skill in singing, how
she has fixed her musical entertaxnment in the Ruby Park
(padmardgdrama) nearby so that the King might mot
know 1t, and how the King (and Viddsaka, of course
at Candamka’s request) might witness the same secretly
from a secluded spot As they found the Queen and
Herome gomg to the Ruby Paik, they also procceded
to the Park and took their seal on a sapphire slab under
the Tamaila, not being visible to others

(I1.16.7-). Ruby Paxk Enter the Queen and (love-
stricken) Herome with retinue The King feels happy
to have a glhmpse of Heroine’s beautiful face; while she,
reminded of the Emerald Park, s feeling love-sick.—
The Queen, Heroine ete. take thew seat on a dias of lapis
lazuhh  The Herome begins to play on the lute and sing.
Vidiigaka appreciates hexr specialised skill, and the King is
sumply amazed at 1t Vidisaka desoribes her various limbs
etc in one line, and the King adds the other line of the
stapza interpreting the description with some fanciful
imagery. The musical entertainment 18 over, and the King
feels sorry Exeunt Queen, Heroine and retinue

Scene 4 (II 88 1-). On way back from the Ruby Park The King

and Vidigaka stop for a while to hear what Naktamalka
and Tamihks, the latter with a statue (sdlabhafipkd)
in hand, are talking as they are gomg towards them
It 18 evident from their conversation that the Queen has
suspected Kuing’s affection for the Xeroine She had
received, as a present, a Sarika bird, Bandhumati by name,
of retentive memory from queen Sarada of Kiémira., She
placed the bird within the throat of & statue which was
triekily pute in the assembly hall where the King and
Vjdiagka conversed, The bird has heaid all that the King
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speke, and now Tamahka 1s carrying back the statue finding
the King absent from the hall. The maid-servanis go, as 1t
1s the time for Queen’s bath —Behind the curtan, a bard
anhounces midday and greets the King The king feels
anxious about the Sanka epwsode which might enrage the
Queen, but Vidiisaka assures hum that s (i o, King's)
generosity would soon bring her round. Both go to the
havem Ixeunt All

Yavamikantara I1I

[ Some days (III 4.19) have elapsed between the I1 and III
Yava, The action here begins eaily in the evening (pradosa).
There are clear references to the passing of evening ( LIL. 5, 8),
the spread of darkness (III. 9) and the rise of moon which is olabora-
tely deseribed in different stanzas ]

Scene 1 (IIT 0.1-) Enter the King and Vidigaka, The King
feels dejected because the fate 18 not favourable. Vidigaka
tries to divert his abtention, bui the King feels quite
helpless, Vidiigaka holds some hope for him, bocause he
learnt from Candanika the following details., The 1leroine
is suffermg {rom acule pamns of pussion; she is physically
weak , and for a change she has been taken to the Plantain
Aibour near the lake, The various cooling remedies have
no effect on her, she 15 almost nearing the end of her hife;

anyhow the day has passed, and somehow thai orphan gul
must be saved from death. This report moves the Kiug;
and as suggested by Vidigaks, both of them start towards
the Plantain Arbour 1t 18 late in the evening and the
Queen 18 away to salute Sthalisvara, It is announced from
behind the eurtain, as the moon 13 rising, that the cooling
measures are of no avail for the Heroine agunst the
burmng sensation of body, and no one knows who would
saye her,

Soene 2 (IIL 12 1-). Tn order to save her, the King (with
Vidtisaka ) approaches the Hevoine, lymg on bed of leaves
and attended by Candanika and Candrka who are usng
refrigevants. The Heroine tries to get up to weloome
the King, but he sits with her holding her hand: at his
touch she feels a sudden change, from conflagration to
nectai-ocedl. Both of thew feel quite happy. The King
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welcomes the rising moon.—Behind the stage, the two
Bards, Maiijukantha and Madhurakantha, greet the King
with elaborate desoription of moonlight. All of them wvie
with oach other i giving poetic deseriptions of the rising
moon,—As the Queen is returning to the Plantain Arbour
after salaling Sthalisvara, the noise of the retinue was
heard, Candanikd requests the King to see that this
meeting 18 not disclosed to the Queen, he consents,
Exeunt All,

Yavanikantara IV

[The action here begins in the morning, and we have clear
references to prabhdtw or prabhgia-veld, IV.1 8,1V, 2. 1,IV.5, 8.

Scene 1

Scene 2

Soene 3

(IV.0.1-). The hall of aundience (dsthana-mapdapa ).
Enter the King (dressed for the occasion), retinue and two
female Door-keepers, Mafijubhasini and Kalabhigini, The
King 18 feeling sorry that hus contact with the Heroine was
shorthved and unfrmtful. The Pratibiris congratulate
him on the occasmon of the Visuvotsava.—Behind the stage,
the Bard wishes that morming mught bring welfaie to
the King.

(IV.6.1~). The King gives audience to various feuda-
tories who have come to pay respects to him, 'With suitable
descriptions Kalabhagini and Mafjjubhdsipi alternatively
announce the kings of Vidarbha, Ujjayani, Manaltra, Cola,
Anga, Magadha and Karpata, and the rulers of Nepila,
Kamboja, Paficala, Tufuska, Ced:, Nisadha, Varanasi,
Parasika,” Mabaragtra, Vahga, Madra, Mathura, Matsya,
Kagémira, Kafiol and Dravida They were treated with due
vespeots, and they were about to start back to their

respective places,

(IV, 25. 4~), The King is anxious to see the Heroine, and
he is walting for Vidigaka from the havem, Enters
Vidigaka, He informs the King how, after recelving due
hospitality, he happened to talk in dream about the meeting
of the King and Heroine in the Plantain Axbour near
the lake, This enraged the Queen very much, Conseque-
ntly ghe has put the Heroine in chains and gudrded hex

with an axmy of maid-gexrvants ( who are enumerated )

BB
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Scene 4 (IV 26.31-). The King feels sorry that the Queen 1s
very angry. But Vidigaka tolls um how her angor \yould
disappear on account of her fresh sorrow. Vidiigaka
dwcloges the following facts: After paying vespocts to the
King, prince Candraketu, the son of her aunt’s hushand,
Candravarman, the Kmg of Angas, visited the Queon.
He conveyed to her that s mster Candralekhs, hor aunt’s
daughter, while she was playing in the park, has disappoared
from Campi, and as yet she has not been traced Candra-
lekh# has been betiothed to the King (viz, Minaveda)
knowing from an mterpreter of marks on the body that she
would make her husband a universal monarch And all thus,
added Vidiisaka, has made the Queen sorrowful—The King
became enraged and passed ovders to investigate from the
kings, gathered there, ag to who had kidnapped Candralekha.
—Enters the Queen shedding tears, with Tamliks, and
requests the King to search out her sistor Candralekhi,
All the kings solemnly declare thoir innocence, The King
appeals to the presiding Deity of the jowel Cintiman
to bring back Candralekha.

Scene 5 (IV. 27.23-) Enters Cintimani-devatd. She presents the
Herome, hereafter called Candralekhs. All are surprised.
The Queen meets her bashful sister with joy. Cintimani-
devatd announces that Candralekha’s husband would bo
a umversal monarch and that therefore the Queen should
consent to her marriage with the King, Tho Queen
expresses her consent, Candralekhs is decorated for the
oocasion, All the kings, who had assembled for tihe
Viguvotsava, arve asked to stay for the wedding festival,
The King and Candralekhd are wedded to the joy of all,
especially of Vidigaka who dances with glee.~The goddess
wants to know what more can she do, The King felicitates
himself; and the play closes with the usual benediction,
. which he prays that kings should have stainloss fame,
that men should recognise mutual obligation, that the

learned should be free from jealousy, ahd that the blessings
of Sarasvati should flow forrevgr Exeunt All,



INTRODUGTION 19

iv) Praxrir DraMA*+ SATTARA

') WARLY INDIAN DRAMA

Even in the hands of eaily play-wrights ke Bhisa, Sadraka
and Kahdasa, the dramatic compositions exhibit such a perfect form
and finish that one 1s foreed to postulate a long period of evolution
and extensive experimentation prior to these authors. .Advaghosa’s
plays, though found in fragments, are qute mature products.
Turming to {reatises on dramaturgy by Bhavata and others, we
are faced with a bewildering mass of theoretic details about the
various aspects of drama 1t is more an attempt abt systematic
collestion and compilation of the then known materals. Ths
plethora of details, howsoever useful for practical purposes and for
understanding the dramatie technique, will not give us a historical
skotch of the orgin and gradual growth of the drama. The Indian
tradition claims divine origin for the drama Brahman drew elements
like recitation, song, mimetie art and sentiment from the four Vedas;
Siva and others contributed dancing ete., and 1t was DBharata
who brought 1t down to the Barth. Such an explanation cannot
satisfy modern scholarship Consequently the scholars took the
drama almost in its final form and iried to trace back its various
constituent elements in the different strata of ancient Indian
literature, arranged according to relative chronology. The convers.
ation has its counterpart in the dialogue-hymns of the Bgveda which
wele repeated at a sacrifice perhaps by two parties with musical
modulation, which, as an arf, was fully developed as seen i
the Simaveda. FEthnologically musie, dance and drama have
developed together among many peoples The rituals of the
Mshavrata ceremonial, too, possess elements from which the drama
might develop. The hiterary form and the themes of the drama are
heavily indebted to the recitations and the contents of the epics like
the Mahibhirata and Ramiyapa, Panini (e. 4th century » o)
speaks of nafas and nafa-sitras, 1. e,, dancers and their hand-books.
Tho Mahiibhigya of Pataifjali (¢. 140 . 0,) refers to a dramatio
performance of some kind connected with the legends of Krsna,
Karmsa and Bali. All these referencos presume and would indicates
a veligious origin of drama. The drama, in its finished form,
has much of the palace-life in it and can amuse only an audience

1 Sylvain Lévi. ke Théatre Indien, Paris 1890; A. B Keith The Sanskrit

Drama, Oxford 1924, D R, Mankad: The Types of Sanskrit Drama,
Rarach 1936,
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of mtellectual arwstocrats, but that need not preclado us fiom
recogmsig 1ts popular elements which are closely connected with
the lives of common people. There are, them, other scholars
who hold different theories of the secular origm for tho drama, say,
from a popular mime which wag introduced into the 1oligious ritual
and which, later on, with the epie, forms tho forexunner of the
early Indian drama. The Indian lfe was so much permoated with
religious sputt that it 15 difficult o demarcate oxclusively tho
rehgious from the secular, The presence of non-Sanskritic tochnical
terms, the use of Prakrits, simpheity of the stage, the combination
of musto and dance, the mixtme of prose and lyries, wmtroduction of a
character like Vidiisaka, ete. are adduced as proofs fox the populax
origmn  Bits of evidence are studiously sought in the drama to
trace back 1ts source to puppet-play and shadow-play. Somo scholars
have tried to trace the origm of Indian drama to the influcnce
of the Gireeks; but sober scholars {eel convinced that its development
can be gatisfactorily explained by indigenous antecedents,

b) RUPAKAS AND UPARTPAKAN

A erttical study of the basie terms and of tho typos of dramas,
unfolds altogether a complicated picture of the evolution of early
Indian drama. Though etymologically they are quite akin, it
appesrs that nriie stands for mere dance, artys means dance with
gesture or mimetic art, and ndfye sigmfies dance, gesture and
dialogue (in prose and verse). It 18 the ndfye that incorporated
the essentials of a drama proper, The dramatic entertainments
based on ndfys have been designated by a general texm Riupaka
which originally connoted ¢representation,’ and those based on
nriys by Upa-riipaka.?

When they are mentioned as Riipaka, thero is muoh unanimity
among theorists about the number ton and about tho types, namoly,
Nataka, Prakavana, Bhina, Vyayoga, Samavakirs, Dima, ﬁaﬁmma,
Anka, Vithi and Prahasans. Hemacandra olassifies pdthya-kdvyo
mto twelve types® which are the same as ten Rupakas with
the aﬂd{tion of Natika and Sattaka; and Rimacandea recogniges
twelve, i. e, ten Ripakas plus Natiks and Prakarani, ag the famous

1 See Mankad's hook noted above, p: 28,
¢ 2 X¥or more details ses Mankad’s book noted above, chaps, II~V1,
8 For the necessary extraots see the Appendix, ~
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varietios of abhineya-kdvya. About the exact number and enumera-
tion of the so-called Upartipakas, there 1s no agreement among
theorists, Perhaps different lists, as seen from the Bhava-prakagana,
were current in diffevent parls of India, and 1t 13 only the select ones
that recewved recognition at the hands of diflerent authouties.
Putting all the known sub-fypes togethe1, the number of Uparipakas
comes to about twentyfive. .About these Keith remarks thus.’
“The later theory as seen in Viévanitha adds descriptions of
eighteen minor forms of diama, Upariipakas, which represent
refinements on the original scheme, Needless to say, though omitted
in the Nityagastra, quotations are found aseribing to Bharata
the doctrine, though he mentions in them but fifteen with several
variations of name, the Agni Purina mentions eighteen with
some variants of name, while a verse ciled by Dhamka names
soven forms of mimelic dramas,? which 1t classes 1n conjunction with
the Bhana. The age of these divisions 18, thevefore, uncertain, the
Dagaripa condescends to mention only the Nalikd, but obviously
knows of the existence of others, confining its scope to the main
forms, as 1t title indicates.”

The four types Nati or Natika, Prakarani or Prakarenild,
Trotaka and Satbaka are treated by some as derivatives from or as
allied to Ripaka types and by others as Uparipakas. The names of
the first two are closely akin to Niataka and Prakarana, and the
defimition of Sattaka is made very much dependent on that of
Natiks, The Natyaéastra desoribes Natikd as & mixture of Nataka
and Prakarana, Dadariipaka includes 1t under Nataka, Hemaocandra
and Ramacandra treat 1t on par with ten Riipakas, Bhivaprakisana
follows the Natyaéastra, and the Sahitya-darpana 1ncludes it
under Upartpakas. The Sattaka is not mentioned by the Natya-
gastra and Dagartpaka, which, however, mention Nitiki.; Hemas-
candra mentions Natika and Satteka separately. Abhinavagupta,
éﬁmdﬁtmay&, Sagaranandin otc mention and define Sattaka,
Visvanitha ocalls Sattaks an Upariipaka. Almost everywhere the
tendenoy s to dofine Sattaka in terms of the desoription of Natika.

0) NATIKE AND SATTAKA

In order to understand what Satbake is, we must first note
the saliont traits of Natiki., According to the Natyasistra (X VILI,

-

————

1 Thae Sanskrit Drama, p. 343
4 Dméariipaka 1. 8
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58-61),' Natiks is a variety of Nitaka-Prakarana; ity subject-matier
15 1mvented, the hero 18 a king, the heiome is erthor a gul from tho
hatem or the samgia-sdld, and an objech of altainment; 1l las
many females, four acts, graceful histriomes (lahidbhnaydimikd),
well-arranged angas, royal (or love) affabs, coneiliation, angor
and trickery (dambha). Tt has ahero (ndyake), a quoon (dewr).
a go-between (diti) and attendants (paryana ),

The Dadariipaka, however, adds that thore 1 an ondloss
variety of the forms of the Natikd, and 1t may havo one, twe, throe
ot fow. acts, with various combimnations of characters and the like.
Its subject-matter 13 taken from tho Prakarana, and ils hero, a
self-controlled and light-hearted ( dhira-lalita) king, from tho Nitaka
Devi 18 the elder queen, of the type known as exporienced, of royal
lineage, serious, and it 18 through her consent, the hero 13 united
with the herome The herome also 18 of royal doscont, of the
type known as mexperienced and is charming and evecodingly
fascinating Bemg comnecled with the harem, she is 1n tho vieinity
of the hero whoso passion for hor develops stop by stop by seeing and
hearing about her The hero w approhensive through losr of
the queen. There are four elemenls of Aawidi or gay slyle, ay
if respectively jomned to the four acts, Tho principal sontiment ig
the erotic with ils various characteristies, Tho Siltya-darpana
practically covers all that is said in the Nilyagastra and amplified
by the Dadartipaka. It is mlent about the endless variety of Natika
and varymg number of acts, bub plainly ealls it eatur ankikd, The
additional pomts of Bhivaprakidana ave thai a Natiki can bavo a
Vidiigaka but not Vita and Pithamaida.

The Natyaéastra and Dadariipaka do not mention Sattaks.?
It is but an accident that Rajagekhara’s Karpura-manjarl 19
the earliest known Sattaka; and so far wo know, he i tho first to
record 1t definiion, According to him, Sattaka much resomnbles a
Nétakda, but 10 does not possess TPravedakas, Vigkambhakas and
Ankas, It 18 a composition in Prakyit ( pauda-barhdha) and it is &
representation to be danced (saffaam naccidavearn ), Lol us see
what the subsequent authors have to say in addition 1o and
amplifying  Réjadekhara’s remarks, Ablinavagupta says that
Sattaka 13 hke Nutika, and possibly to oxplamn Bharale’s silence

1 The Bansknit extracts are given 1n the Appendix,

% TFor the information about Sattake in original extracts from different
sources, see the Appendix al the end, . -
*
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about it, he adds that it 13 defined by Kohala and others Hema-
candra quotes perhaps an earlier verse which specifies that Sattaka is
written in one language (eka bhdsayd ) which 18 a-Prakrta Samsirid.
It 13 a knotty term to explamn, but I think, it implies,that m a
Sattaka both Sanskrt and Prakrit aro not used as mn a Natuka,
Riamacandra-Gunacandra quote the same; they spell 1t Sataka, and
atlribute 1ts definition to Kohala, Kohala 13 an ancient cclobrity
connected with dramatic theory Mirkandeya mentions him along
with Sakalya, Bharata, Varaiuci, Bhimaha, Vasantarija etc in the
opening veises of his Piikuit grammar thus his name 18 associated
with Prikiits as well It 1s but natural, theiefore, that he 1s credit-
ed to have recogmsed and defined Sattaka, which was entirely in
Prikrit,

According to the Bhavaprakisana, Satlaka 18 a variety of
Natiki based on nréyw. It possesses Kaidiki and Bharati Vrtt,
i. ¢, Gay and Eloquent styles, and has no raudra, furious sentiment
There aie no swmdhus; and corresponding {o the division of Atkas,
there are Yavanikintaras Theve are no chadanw, skhalanw, bhrdnt
and nihnove It uges Sauraseni and Maharastil languages else-
where he describes 1t as prakrsta-Prakriomay;  Some opine that the
king should not speak in Prakiit, while otheis hold that he mght
speak Magadhi or Sauraseni. According to some authors, Sattakas
is a variety of Riipaka, sumdar to Natika, but its language 19
Prakrit,

Ségaranandin states ihat Satltaka avoids the vira heroie,
bhaydnoka terrible, bibhatsa odious sentiments, besides the raudra
furious. It has Sauraseni, Pracys and Maharastri The king, Iike
women, 15 to speak Prakmt Though Badaidyana and others
preseribe for the king usually Sanskeit and occasionally Prikrt,
glll the king 18 to speak Prakrmt The Sahitya-darpana states
that the Sattaka i3 to be entively m Prakiit ( Lrakpidsesa-pathyam )
and to possess plenty of adbhulw, marvellous sentiment, Rudradasa
makos 1t clear that it is i Prikmt and 1t 18 1o be danced.
Ghanagyima remarks that ihe whole of it 18 in Prakmt, and
therefore it is called Sattaka. Whenever an illustration iy noted in
the above sources, it is that of Karpira-mafhjori.

1 It may be moted here that Vasudeva notes saridhyangas like karana,
avamaria, midhdna 1n his commentary on the Karpiramafjart, pp. 27, b5,
Nirnayagogar od,, ,"Bombu;;; 1900,
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d) PREKRIIS IN THE DRAMA

The extensive population of Indian sub-continent 'lms boen,
especially in early days and all along, divided into hinguistio umls
and sub-units acoording to the languages and dialects ‘ :I‘ho lingwstio
compartments are due partly to geographical aroa, J'ohg:mus grouping,
social strata, race-clan distinctions, professional guilds ote.; and
naturally theie has been ample margin and dofinito scope for eross-
current influences The population presomts a veritable museum
of languages and dialects. When viewed historieally, we soe furthor
a cleavage between popular specches and hiterary languages, ab
times the same language may prosoni these phasos side by side.
The literary languages under grammatical vestiiclions geb fossilised
and become slagnant as book-languagos. they are now and then
imtated in writing by men of letters who otherwise use popular
languages for thowr day-today use. The popular dulecty flow
along their own curments, and now and thon some of ily stagos
are vaged to a literary status which survives as a booklanguage.
This process 18 going on for the lagt {ow thousand years over a
vast area, as evidenced by literary vocords of differonl agoes and
places, begmning with Veda and upto modern times,

The Indo-Aryan specch,' to put in broad tormd, has llowed in
two beds, Samskrta and Prikria which have constanily influonced
each other at different stages, The term Prikrta (spolt ag Prikrit)
meaning, ‘natwal’ ‘common’ ete. primarily indicates wnoulbured
popular dialects, existng side by side with Sarhskria (spelt as
Sanskrit), ‘the accuratcly made,’ ¢polished’ and *refinod’ specch,
The Praknts, to begin with, are the dialecls of unletlered masses
used by them for their secular communication in their every day lifo;
while Sanskrit is the language of the intellectual aristoorat, the
priest, pundit or prince, who used it for veligious and loarned
purposes. The language of every day convorsaiion of even theso
must have been -moarer the popular Prakrits than the literary
Sanskrit, The former is a natural acquisition; and tho latter,

the principal litexary form of speech, requires training in grammatioal
and phonetic meeties.

Contemporary with the Vedie language, which is an artistio
speech cmployed by ihe priest mn his religious songs, thore were

1 llere I am quotmng a fow remarks trom my essay on Prakeil Literature,
tontribuled 1o the Cyclopadio Mistory or Diotlonary of World Literature
which 18 being edited by Mr, Josoph T, Shipley, U, 8, A, =

~
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popular dialects probably due to tribal groups, social strata ete.
and arising out of literary and home usage or the use of Aryan
speech by indigenous groups The book-language has often to
be distingmished from the spoken dialects, The Vedié lLiterature
gives some glimpses of popular speeches, the primary Prakrits,
but no lilerature in them has come down to us The classical
Sanskril, as standardised by Pamm and his commentators, respect-
fully shelves all that was obsolate in the Vedic speech and studiously
eschews all that belongs to the popular tongue the wuse of
such a rigorously standardised language was the job for selected
intelligence , 1t 1s the language of the hieratic academy and not
of the populace at large, and its fine specimens are seen 1n our
Kavyas, Natakas, Campiis and Nyaya taeatises,

The ancient Indian drama presents a striking pioture of
the mixed use of language, diflerent characters speaking different
languages and dialects in the same play' This 18 looked upon
by some as something analogous to the use of Dorie ond Aeolic
m certain parts of Greek plays If we look at the drama in the light
of the ahove remarks, we find some explanation for the use of
different Prikrit languages. It bears resemblance, so far ag its
beginning 18 concerned, to the natural use of local or vulgai forms of
gpeech in the mouths of uncultured persons Broadly speaking
Sanskrit 1 spoken by men of high rank and by rehgious personages,
while women, queens not excepted, speak one kind of Prikmt with
ordinary characters, minor dialects being wused by inferior or
special olasses

According to thewr advocacy of secular or religious origin for
the Indian drama, scholars hold that 1t was entirely erther in
Prakrt or Sanskrit in the beginning. Neither the earliest treatise on
dramaturgy nor the oldest specimons of drama bear out the exclusive
claxm of one or the other. they admit Sanskrit and Prikrvit sde
by side

* The dotails about the use of Sanskrit, Prikrit dialects and
other languages by diflferent characters look more like a compilation

of stray practices and prescriptions than a systematic codification of
rules: one feels all the more convinced about this, when the details

1 Keith: The Sanskrit Drama, pp, 72-75, 85-89, 120-29, 140~42, 166, 181,
185, 208, 211-12, 319, 236,257, 334-38, 350, eto.
4&““! %n *
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are judged m the light of subsequent pracbic?s m dramas and
grammatical deseuiption of Prikmis Bharata's dotarls (XVIIL,
26-64) may be intetesting for then own sake, but later wiiteis on
dramaturgy have become moi ¢ concise. Tho Dadartipaka’ gives the
following rules ¢Actions are to be characterzod by tho lzmguugo,
gesture, and costume of a [special ] 1egion, [tho dramatist ) 1
to employ these swtably, taking them {from common hie  Banskrit
18 to be spoken by men that aio mot of low rank, by devotecs
(hrtatmandm ), and 1m some cases by female ascetics, by the <:‘1nc\f
queen, by daughters of mimsters and by courtezans — Prahrit as
generally [ to be the language] of Women, and Sauraseni m tho case
of male characters of low 1ank In like manner Pidacas, very low
person, and the like are to speak Paisict and Migadhi. Of whatever
region an mnferior character may be, of that region is his language
to be For a special purpose the languago of tho Inghest and
subsequent characters may be changed.” Some ol tho proseriplions
of Bharata that Bhiksu and Sramana arve to spoak Priket, that
a Srotriya 18 to use Sanskut and that Cindil is resovied to by
Pulkasa ete. are cortainly significant, and they may by looked upon
as reflections of social facts, existing porhaps Jong beforo the age of
Bharata What were simple facts once becamo storeotypod convon-
tions, growing obscmre as timo passed on.  The theory and practice
put together clearly show that those conveniions are often analogical
extensions, 1ight or wrong, and were not quite striet and rigorously
applied The prescriptions from different sources and praclicos of
different places and ages® have ntricately comwmingled to croato
a highly complicated situation; and no single hypothesis, howsocvor,
ingenious, can easily eaplain all the detonls 1 a satisfuctory manner,

The Indian drama, there are reasons to bolieve, had 1its
prelimnary aspect in a popular pantomune; and this wouwld oasily
explain such dualectal practices thal all women, including & quoen,
are to speak in Prakril, and so also Viduguka, a Byihmana, of high
social rank. The actrossos who played tho fomalo rdle perhaps
came from the lower strata of society, and naturally 1t & befitling
for them that they spoke in Prakrit, or Sauragent, the normal

1 Du-ariipakam, Guardfl Pun'ing Press, Bombay 1927, I), 63~uG, The
Dasartipa, Trarslatod into Iuglsh by G ¢ O, tlans, Columbin Univer-
sily Press, New York 1912 2 85-99, pp T4-76

2 Sten Konow Das Indische Drams, Berlin und Lowpsig 1920, pp 16-18,
Keith The Sanskril, Drama, pp, 331-38, el
7 *
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prose dialect of the plays. The case of Vidasaka, stands on
a slightly different fooling. ¥e 1s essentially a crealion of the
popular theatre, whence, just for mirth and joke, he was received
and retained, even in cowmwt plays, as a conventional figure crystallised
into a permanent type. Whatever may be his other traits, Vidisaka
18 a king’s companion and gude through thick and thin I think,
he represents a caricature of the learned Purohila who was the sole
adviser of the king in almost all home-affairs, The king depends on
this confidant in all his affairs of the heart, and Vidtsaka claims that
he 18 a leained Bighmana This claum 18 confiimed by his name also.
The name Vidiisakah 1s just a hyper-Sanskritic back-formation of
Prakrt vauso or wusao ( with I-suffix ) which 18 to be connected with
widvas ' There could be no betler proof for his being a popular
creation than the Prikritic basis of hus name , and 1t is 1n the fitness
of things that he speaks mn Prjkuat

We need not hesitate to believe that the origin of the mixed
usage of Sanskiit and Prikiit in the drama might have started
a8 a refleotion of the actual practice 1 real life, Conversations in
simple Sanskrit and Prakeits could be easly understood by all-
tlus pomts oub to a period long before the rise of the form of
cow t-poetry which assumed an aitistic, digmified and elaborate
style in the hands of authors like Kialidisa, Bina and Bhavabhiiti,
This style was fiist evolved m epies, lyrics, Kavyas and prose
romances, and sde by side with them it cannot but affect the
drama too, Even by the time of Bharata’s Natyadastia the use of
Prakrits had become just a matter of conventional fixing, and 1t was
mechanically followed by most of the authors. In view of the
characters introduced theremn and the society for which they were
meant, plays wight have been composed by certain authors solely in
Sanskrit or Prikiit The Sanskmt plays hike the Dutavikya of
Bhiisa and some of the early Bhinas have come down to us. It 18
but natural that the early specimens of entirely Prakiit plays
have not survived they were popular oreations of unlettered
magses; Prikrit compositions have been uniformly neglected all
along, and even some of the best Prakrit poems, only the names of
which arc known to us, are lost beyond recovery, and the orthodox
theorists perhaps never liked to give a status to them among
the recognised types of drama.

1 Words like a;_g':oladi, darvamha, bhartrda kG, mdrsa or murisa ote definitely
pessess & Praknt tings ; a‘nd. Gma 18 & Desi word of Tamil origin,
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¢) SATTAEA IN THE EVOLUTION OF DRAMA

The trestiges on dramaturgy elaborately describe Nitaka
first, and subsequently they just mote in whatl respoets tho other
types are simlar to or difforent from 1t.  Tlus does not moan that
all other types are just the variations of and derwed from Nitaka.
The theorists adopt this procedure for convemicnce of ilreatmont,
They are not presenting these types and sub-types according to their
higtorical evolution perhaps they never had such an approach in
view They have convemently olassified the infoimation and
presented the topies m a smiable manner without worrying when
and where the types and sub-types of drama avose

Vaiious forms of dramatio representation, fiom just simple
to the most complicated, have been in vogue since long in different
parts of India, and some of tho primitive {ypes survive even to this
day 1 oul-of-the-way willages enactod by village folk in their
own way. The 1ecognition of only {en Ripakas by iheorists
indicates that these were standardised types worlhy of the atlention
of cultured classes and court civcles, Later thoorists do recognise
certain Uparipakas. What 13 subsequently vecognised is nol, necossa~
rily later in age  Some of the popular forms of drama could not be
eagily and bodily recogmsed Dy orthodox thoorists: that easily
explains the attitude of theorsts towards the so called Uparipakas,

It 13 one thing to trace the early prototypes of dramatic
conversation, recitation and aclion in the Rgvedic dialogues, epic
poetry and Vedio mtual, and also {ry to detect similarities with
Greek drama and indigenous mimes, and it is another to irace
the possible evolution of Indian drama by arranging s types and
sub-types 1 a logical and evolutionary sequence, aftox thoroughly
studying all the theovetical details and available plays.

Lately Prof, ID. R, Mankad® has t11ed {0 trace the history of
the evolution of Indhan drvama. Though one may nol agreo with
lim in all the minor details, the mothod adopted by him gives
interesting vesults. He starts from mrtta whioh branches off
into two currents 1) ddndava (uddhata)>nrtya>Bhinas 1 ariipakag
like Preksanaka, Ullopyaka, Sallﬁ,pzmka, éilpuka;fﬂ?paﬁa tl;pes;
Vyayf)ga>8amavakara, Ihtimrga, Dima; 2) ldsya ( masrna Y>nrtyass
Bhianika> Upariipakas hké Bhéna, Dombi, Nartanaks, Prasthinaka,

1 The Types of Sanskrit Drama, pp, 147 eto,
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Hallidaka, Kavya, Gosthi, Kalpavalh, S1igadita, Durbhallika, Malhks,
Vihasika>Ripaka types Bhana>Vithi>Prahasana, Anka, and both
these cuirents once more conflow to produce the fimished types,
Nataka and Prakarana In his opmion (p 164) Bhana seems to be
the first dramatic type to evolve, and he states four characteristics
of the first drama 1) It was entirely m Sanskiit, 2) 1t was
descriptive in mnature, 3) il was monologous mn form, and lastly
4) 1t was secular mn matter. In the light of the gradual evolution of
nrita, nriye and ndfya types outhned by him, Plof D R Mankad
dlstmgulshes between certain stages of growth or periods in the
ndtye types themselves (p 165) 1) The ndiye, m 1ts earhest
phase, had a form which required only one actor and one act,
2) then it required many actors but had still only one act, 8) there-
after 1t came {0 be represented by less complicated types with many
acts, and lastly, 4) the fourth phase 18 1epresented by the full-fledged
Nitaka and Prakarana types, which, when fully developed, gradually
sent the other lesser types mbo oblivion

The problem of ascertaiming the position of Sattaka in the
evolution of drama 1s faced with many a difficulty, still an attempt
is worth making. The term saftala itself 13 a rddle, variants of
spelling like sdtake, safaka, sddika are known, but they do not
improve the situation. The word is undoubtedly un-Sanskritic in
etymology like some other names of Uparfipakas such as Dombi,
Halligaka, Sidgaka. Perhaps 1t 18 to be traced back to a Desi word
possibly of Dravidian origin  Strmpped of 1ts k-suffix, 1t shows
elements like sa+affo o. dfa, and perhaps it stood originally
as an adjective of a surpressed term. There 1s a Dravidian word
dffa or dtfam, dance, play, from the root dtu or ddu meamng
to dance, gesticulate, to act a part or play. If the basic meaning
was ‘dance’, the suppressed term may be rigpaka one can postulate
a phrase saffaom riveam=a dramabic representation accompanled
by dance, Or if the basic meaning was ¢play’, the suppressed term
may be narlona. one can postulate a phrase saffaarm naffanam
(or naccanam or naccidavvarn)=a dance accompamed by dramatic
representation Perhaps for brevity only the term saffaam has come
in vogue. That Sattaka 13 closely associated with ‘dance’ is an
aooepted fact, In the Barhut Inscription® the term sddika occurs
in the record below a bas-relief of the dancing seene ; and the theorist
Saradatanays desortbes Sattaka as Wtyos—bhedatmaka Turning

1 Bee the extract in the Apxzendix.
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to the prologues of Sattakas, Rijasokhara uses the expression
sattaam nacadavar , Nayacandra romarks aho prabrantamevs nart-
Laah , and Rudradasa says paaliahe soffaa-nattone

About the theme, format and language of the Satllaka some
broad outlmes are available Tt 1 a Jove intriguo, as suggesbed
by its Gay and Eloquent (Laesthi and Dhdarati) styles 14 as
preemmently associated with danco. th. does nol possess ‘?ho
orthodox, standardised divisions of anla, introduetory scenes like
provesake and wishambhaka and various technical junctures seen in
Nataka ete The whole action 1s divided mio four pauses indicated
by the intervention of cwriamn (yavamhdntara ov jovy’). Tv is
replete with Marvellous (adbhuta) senlument It 1w agroed that
1t was composed entirely i Prakmt Bidarayana, however, allowed
an option of Sanskut m the case of the King.

The popula chavacter and orgin of Sattaks are obvious {rom
13 close association with dance, s loose formad, its unoeeremonious
constiuction and division, 1ts sentunent of marvel, and above all ity
composttion 1 Prikeit .An orthodox thoorwst like IBharate could
not recognise and condescend lo deseribe Saidaka, bevause its mould
and format were not of the accopled f{rame-work. It is ouly
Hemacandra, who must bave been favourably impressed by suoh
an outstanding comody as the Karpmamafijuri of Rijasekhara,
that 1ecogmises 1b on par with othor Riupalkas, All others would
melude 1t among the related or subordinate types, Though Bharata
silently passes over Sattaka, other ocarlier authovs liko Kohala,
whose works have not come down to us, did gave due recognition tu i,

Bharata’s Natyadasira represents only one of the many
schools of dramaturgy, and if Bhaiata does not montion Satiaka,
It 18emo evidence al all against the antiquity of Saitaka as o form of
drama  The Indian drama has its rools in dance. dance was
its basic and primary eloment, and the agsoclation of Satlaka
with dance is quite cloar. Furthor, ils loose {echnijue, unconven-
tiona] form and Prakmt languago point oul to its high antiquity
in the evolution of Indian drama It is further confirmod by the faot
that an ancient theorist hke Kohala gave due rocognition to it
The Barhut mseription (circa 200 B, ¢ ) mentions sidrkw, a form of
dance, which appears to be a forerunner of satrha  Bomg popular
in vogue and language, earlier specimens hayve nol come down to us,
In all probability Rajadekhara was aware of some of them, for

¥
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nowhere does he claim that his 1s the first creation® Hag definition
only indicates that 1t was not quite famihiar to his court crcle

Bhaiata’s treatise has left a gieat mnfluence on subsequent
authors He recognises Nitika, and later theorists define Sattaka
in the back-ground of Natikd This does nol mean that Sattaka 13
a popular and subsoquent remodelling of Natika Bub 1t 18 the
roverse that appears lo be true and historically justified As
a dramabic representalion with dance, depicting love intrigue,
enacted by a tioop of guls, 1eplete with marvellous sentiment and
composed 1 popular Prakiit, the Sattaka has something graceful
and attractive about 1t The theorst may not have liked to admit
1t a8 1t 18, but 1t was bound to attiact his attention The cultured
classes and court cucles would certainly enjoy 1t, 1l 18 to satisfy
their craving the Sattaka was made to conform to the orthodox
canons of Niataka, and the result of such an effort 1s the Natikd
which is duly desermbed by Bhaiata and others Thus Natikd is
an otthodox edition of the popular Saitaka The vamely of the
forms of Nitaka?, as suggested by the Dagaiiipaka, porhaps indicates
dufferent attempts {o raise tho popular Sattaka lo a status acceptable
to & court audience Omce Natikd was evolved and defined by
an authority like Bharata, subsequent authors simply followed him;
and Sattaka was, for a while, say during the period between Kohala
and Rijagekhara, superseded by Natika., Under such ci.cumstances
Badardyana and others wanted a bit of Sanskiit also to be mtroduced,
thiough the 1oyal mouth, in the popular Sattaka which was, m the
biginning, entirvely i Prakrat,

J) SATTAKAS KNOWN S0 VAR

Ancient specimens of Sattaka have not come down to us.
Prior to Rajagekhara, the Sattaka, though recognised as a type of
drame by Kohala etc., mever received a literary status dmong
tho accepted forms, it 15 only his Karpina-mafijsal that became
a classical example of Sattaka The Prikmt had assumed a static
form by Rajadekhara’s time, and a play entirely in Prakrit was bound
to be a rigorous task for average poets in subsequent centuries:
It 18 only some poets of rare or erratic genius that werc tempted

1 Prof, Chakravarty holds somewhat different view, see his paper
*Characteristio Features of the Sattaka form of Drama’, Indian Hagtorrcal
Quarterly, VIL, pp. 16973,

2 For the extracts abont Natika and Satfaka, see the Appendax.
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to compose Sattakas, Thai would explam, to s certain extent,
why we have a small number of Sattakas of a late pcmod.‘ Thfaro
are possibilities of discovermg more by oxploving Mss. libraries.
So far I have been able to list half a dozen Sattakas: 1) Kavpira-
mafijari of Rijagekhara, 2)Rambhi-mafyari of Nayacandra, ) Can-
dralekhd of Rudiadasa, 4) Vilisavali of Mirkandoya; 5) brugova-
mafijari of Viévedvara, and 6) Ananda-sundari of (hanadyiuna',
The analysis etc of Candralekhd havo been already piesented,
so some important details about the rest of them may be given here.
These detalls, I believe, would be useful not only for a comparative
study of different Sattakas but also to a student of Indian literature,
especially in Prakrit,

Rajas’ekhara and his Karplira-mafijard

Rajadekhara belonged to the Yayavara famuly, Akilajalada
of great virtues was his grandfather, styled as mahdrdspra-oadddmani;
his father was Daiduka or Duhika, a groat minister, and hus mothor
was Silavatl, He had merred Avanti-snndari of tho Cibuins
family He veached eminence as a spivitual teacher or upddhydys
of Mahendrapila or Niibhara-wija, through tho stages of hala-kan:
and kayerdjo  he was thus connccted with tho cowrl of Kanauj
at the time of both Mahendrapila and his son Mahipiila, The dabos
available for these kings from epigrapbic sourcos rango frown 903
To 9174 p ; so it is evident that Rajadekhara lived about 4. n. 900,
It is probable that he wrote some poems like the Haravilisa, At
present only five of his works have come down to us, four plays and
the fifth, an incomplete encyclopedic treatise on differont aspects of
poetry: 1) Balarimayana, 2) Bala-bharata, 8) Karptira-mafijari,
4) Viddha-éalabhatipks, and 5) Kivya-mimimsi The Karploa-
mafijari’ 13 a Sattaka, entirely 1 Prakrit and m four Javanikiniaras ;

and 1t was brought on the stage at the desiro of the awkhor’s wifo,
Avanti-sundari

L. In this exccllent Satlaka, which 1s & sticam of poetic flavours,
king Candapila, wlich name 1emunds one of Maheudrs pila, takes Lo
wife the Kuntala princess, Karplia-maiar, really a gousin of queen
Viblunamalekhd, m order 1o achieve ihe vank of an eraperor  Adter
the Nandi and the Prastivand m whioh the author 19 miroduced and

T R e e e v i e - e o

1 Two more Satlikns, as notod below, a1e attributed to him, but without
1nspecting thowr ws9 nothing can be definttely said wbout thern,
5

2 Bee the eds of K wpuramaijan reforred Lo sbove, pp 5, 7.
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the theme is suggested, the king and the queen describe.the advent
of spring  The baids also greet the king by elaborately depicting
the scenes of spring Vidisaka and the maid-seivant Vicaksani
dwell on the same theme, they fall out n thewr poetic competition
and begin abusing each other, her supeiiority bemg recogmsed
by the km Vidusaka 19 about to quit the royal company But he
gots a pretem to come back with a magieian, Bhairavananda, who
praises the Kaula religion and pala.des hus miraculous ability
to achieve any feat At the king’s suggestion and Vidasaka’s
request, the magician brings on the stage the lovely Vidarbha
princess in her bathing diess The king falls in love wath her and
grows eloquent about her physical chaims, and she also glances him
aﬁeobmnately She discloses to the queen that she 1s the daughter
of Vallabharija and S&élpr&.bhd. of Kuntala country, the queen finds
that she was her cousin sister Karparamafijari, and takes her mnto
the palace for dressing and toilet.

II. The doorkeeper tiies, by desciibing nature, to divert
tho king who 1s passionately brooding over the charms of thab
herome. Vidisaka enters with Vicaksand with whom he has a lruce
and who has brought from Karpiiramafijail a love-letler describing
her passion for the king theremn a stanza depicting heiome’s pangs
hag been added by her friend Vicaksani describes how the hevoine
was dressed and decorated, and the king liames the details with his
own faney, DBoth the king and heromne are suflermg equally
At Vieaksani’s hint, the king accompanied by Vidasaka sees the
heroine gracefully playmg on the swing Vidusaka offers a poetic
description, and the king continues his amorous plamnts, Itis learnt
how she 13 suffering lovefever TLater the king sees her in the
garden while she 13 embracing the Kurabaka, glancing the Tiaka
and kicking the Agdoka tree all this only heightens king’s passion
for her

IIX. The queen has grown suspicious and has kept the herowne
in a guarded room, but the king has got prepared an undergiround
passage from il to the palace garden. The king broods over her
charms and narrates to Vidasaka a dream in which he met the
herome, Vidugaka mocks him by narrating a fanlastic counter-
dream. Both of them have a digcussion about the philosophy of love.
Karpiramafiari 18 suffering excessively, and she discloses her pangs
to heir companion Kurangikd, The king, with Vidisaka, hears 1f,

approacheg her to her pleasant surprise, and leads her to the pleasure-
bad, ¥,
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garden happily holding hex by the hand. Two bards deseribe in long
stanzas the moonrise, the lovers under shimng moonlight are in
a mood of supreme fehiaty The queon’s artival 18 announced  All
disperse 11 haste, and the herome retires to hor room through
the undei-ground passage,

IV The hing and Vidisaka deseribe the summer and 1ts
effect on love-stricken persons. Vidisaka tells hun how the queon
discovered the under-ground passage, closed 1t, and appownied
an aimy of maid-servants 1o guard the heroine The hing 15 1oquest-
ed by the queen to attend the vafa-squirt fostival  After Gawi is
worshipped, the magician demands from the queen by way of
daksind that Ghanasira-mefijari, a daughter of Candasena of Lita,
should be martied to the king who thereby becomes a universal
monarch The queen consents {o this and announces her intention
to the kmg By playmng the trick of hide-and-soek, 1o tho great
confusion of the queen, the magieian 1 oduced Ghanasiramafijar on
the scene. The marriage function goos on merrily, but soon
the queen, to her regtet, 19 made to realize that CGhanssiramatijary
was only another name of Karptramafijari, The king thanks
Bhan avananda for {ulfilling all his desiros

We do not possess today earlier defimtions and specimens of
Sattaka in the hight of which Rajadekhara’s performance could be
Judged. Rajagekhara defines Sattaka as analogous to Natiks with
certein 1eservations, and there is nothing in this play which is
contradictory to Bharata’s definition of Natiki which porhaps he had
i view  He has not specified the number of Javanikintaras, but he
has four, there are no Piravefaka and Viskambhaka: aud oxcepling
the stage-directions and names of characters, everything is in Priket,
The abuses in an mvolved style, the serics of names of fowale
guards and the de-and-seek scene may be mteresting, but they lack
offect 1n a play to be enacled, one wonders how bhat scene can
be managed at all on a sunple stago oxcepling through make-helief,
Réjasekhara is more a poct {han a pPlayweight; and like those
of some of s predecessors his play Karptra-maiyar! is move worlhy
of bemng 1ead and studied than staged. He is a conswmnmate mastox
of language and expression, rich vocabulay, idiomatie uwsages and
metrical forms. His deseriptions of the spring, moon-rise, swing-
scene, the carcars dance, ete are admirable preces of poetry testifying
to his rigorous traming in the niceties and donventions of poetics.
Some of his piotures aro vivid, and his loveorn songs full of ’
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sentiment. He introduces, possibly as an element of popular Sattaka,
a carcart which ndicates a group-dance accompamed by songs and
poses, described by hum (IV 10-19)

Nayacandra and his Rambhd-mafijari

Looking at the common verses of biographical interest in the
Hammira Mahikivya® (XIV, 46, 46% 1, 46* 8, 46* 4) and the
Rambhi mafijar?® (I. 15-18), 1t 18 plamn that 1t 18 the same
Nayacandra that composed these two works He gives some
details about his spiritual predecessors In the famous Kisna-
gaccha, there was one Jayasimhastr: who defeated i dispute
Saranga, an oulstanding poet among those who composed 1n
six languages and a great logieian (pramdnila ), and who wiote three
works Nydyasiia-tiki, a new grammar, and a kivya of Kumira-
nrpati, Saranga’s identity is uncertain. Of the three works,
the first is a commentary on Bhasarvajiia’s Nydyasara (¢ 900),
and the third 1s the Kumarapala-caiita, 1 ten cantos, fimshed
in Barvat 1422 (A » 1864-65)° Jayasimha's pupil was Prasanna-
candra, respected by kings Our author, Nayacandra, though a
pupd of Prasannacandra, calls himself a veritable successor of
Jayagimba in poetic merits. He mentions s labours i the
field of poetry and refers to the blessings that the goddess of
speech bestowed on him He makes reference to eailier poets hike
Kulkoka, Siiharsa | the author of Naisadhiya |, Vatsayana, ( Veni-
krpina-) Amara 1. e, Amaracandra. He styles himself a second
Amaracandra in poetry. This Amaracandra* 13 the author of
Padminanda Mahakivya (following which the Hammua-kivya
also is virgnke ) and flourished about the middle of the 183th century
A, D, The Hammira~kivya 18 a poem of great historical interest, and

1 Ed. Kirtane, Bombay 1879.

2 EBd Ramaoandra Dindnatha, Bombay 1889 There 1s o fine ms (dated

Bashvat 1585 ) of Rambha-mafijari, Texl and Sanskrit Gloss, No 335 of

1884~86, in the Bhandarkar O, R I, Poona For some details aboub ut,

see Desoriplive Catalogue eto by P K Gode, Vol XIV Nataka, Poona

1987, p. 24647 The above ed 13 possibly based on this Ms  Fov some

observations on this play, see Chakravarty’s paper ‘Charscleristic Features

of the Sattska form of Drama’ Tndian H Quarterly, Vol, VII, pp.

169-178.

Jinaratnakoda by H D, Velankar, Poona 1944

4 M D, Desar Joaina Sahityano Sawkgipta Itithasa, Bombay 1983, pp.
378-81; M, B. Jhavery: Comparative and Critical Study of Mantrasastra,
Intro. p. 222-28, Ahmedgbnd 1944,

f=-3
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1 celebiates the heroie career of Hammira (icidentally that of
his predecessors) who lravely fought against *Alaw’ddin - and
died on the battle field m 1301 A, n. Nayacandra 18 aware of
the standard of poetry laid down m Kavyaprakida cle.; and
he tells how he has tried to make his poem full of matter wilh
flavow. the crities should not mind his fanlts of oxpression ( for which,
if any, he wants to bo forgiven) whieh have not been altogother
avoided even by authois Iile Kihdasa Lle composed tluy poem full
of amorous, heroic and maivellous sentunents to silence the
court circle of Tomara Virama which asserted that no one al prosont
could compose a Kavya like carlier poets o claims that his
poetry possesses both the lahiya of Amavacandra and vakrmdg
of Sriharsa As to Nayacandra’s age, he must have [lourished
between A » 1865, the date of Kumdrapilacerita of his grand
teacher Jayasumhastrl, and o » 1478, the date of tho Poona ms of
Rambhi-mafijari  The cxacl wdentifieation of king Tomara Virama
would help us to bring these lumts nearer. The editor of the
Hammira Kaivya has added a remark hke this ¢‘King Tomara
Virama, whoever he was, appears to have lived seventy yoars bofore
AXkbar ’, but no evidence is given In tho list of the Tomars
princes of Gwalior," there 1 a king Virama, and the dates availablo
for s grandson, Dungarendradeva, aro 1440-1453 A, . Deducting
50 years or so for two generations, we gel about 1400 as tho datle of
Virama So we might assign Nayacandva {o tho begimmung of
the 15th century A. » Nayacandra, as indicaled by his spirilual
genealogy, 18 a Jaina monk, but s mangala verses in the Ilammiva
kivya are applicable to both Jama and Ilindu dewies, and the ndnds
of Rambhi-mafijari invokes Visnu as Vardha, The Rambhi-maiiyjari
of Nayacandra 15 a Sattaka, so we might analyse its contents
and study some of its aspects critically

I Aftev the 2d@ud’ m which Vardha is saluted and Madana is
gecled by sefeumy Lo the amorous glanees of grownup givls,
Sttredhara mvohes god of love and glovifics Hvare and Parvale,  He
iroduces 1 claborale expressions the hog Joibiacandra  ox
Jayacamd 1, ahas Pangu, who 15 1he son of Mulladeva and Candh alekha,
who usmped the kingdom of Madan wvarman, who defoated Yavanas
and who was 1uling over Benares, and announces s utention
to Nata that thev should enacl a prahaadha m order 1o entovtain the

——— - —— - e m————— i it e

1 C M Duff The Chronology of Indis, p 306, Westminster 1899; D, R,
Brandarkar A Lasl of Inseraptions of Notlhern Indun, p 404,
v
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gatheimg of good people assembled at Benaires for the ydtrd
(or annual festivity ) of Vidvanatha at the tume of summer solstice.
The subject-matter, full of amorous flavom and with the great king
Jaitiacandia as the hero, would prove lo be of quite absorbing
wmterest The prabandha to be staged 15 a Sattaka, Rambha-maiijar
by name, which 18 i a way superior to the Karpiira-mafijari of
Rijadokhara, 1its author 18 Nayacandra who, being blessed by
the goddess of learning, 18 a skilled poet in six languages, and
who has deseribed himself by comparing his poetic gifts with those of
Amaiacandra and Sitharsa In this Satta kmg Jaitracandra,
who has alieady seven wives, marties Rambha as the eighth with a
view to become the loid of earth.

The king Jaitracandra, praised by bards in Sanskrit, Prakiit
and Marathi, enters with us queens, and he 18 greetod by a cuckoo
from a mango iree with blossoms The king and queen greet
each other and are greeted by the bard on the advent of spring.
There ensues an abusive quairel between Vidasaka and Kaypiirika;
she laughs at his inhentance of scholarship from his wife’s side and
slights his poetic skill, both of them present their composition
before royalty. Karpiiriks proves superior, Vidisaka feels insulted
and bids good bye to the palace., The queen descLibes moon-rise ete,,
and the king 1s anxious about Narsyanadasa who was to bring some
news about Rambhi., Nardyanadasa accompanied by Rambha i her
wedding dress 1s brought in by Vidisaka The king received
the name Jaitracandia, because, on the day of his birth, s grand.
father defeated the Kharpara army which came to the Dagarna
country’, Nardyanadisa has some happy news to convey it 1s
announcod to the king fiom behind the ocurlamn that Rambha,
born i the Kimmira vamse, the grand-daughter of Devaraja
and the daughter of king Madanavarman of Lata, who 15 as beauti-
ful as Parvati, was betrothed to (?) Hamsa, but 18 carried off' by her
maternal undle Siva and has been brought here with the weddmg
konkano on her hand, The king receives her who comes in
a palanquin, he begins to describe her limbs with an amorous eye,
Vidiisnka and Narayanadasa only switch on his appreciation for her;
and his pasvion 1caches a higher degree. Tho bard announces that
it 18 an auspicious moment, the priests mutter the holy mantras;
Vidtgaka declares that the king Jaitra and Rambha are duly

1 The relevant Iuhes stand thus: g=y gfen gaveRig o9& o Qo 7@, T #R
frarader g S B e ae 1 L 48,
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married, and there are jubilations for the oceasion. Morning is
announced by the bard, along with other queens Roambhi is sent
to the harem by the kung who 1etires for his morning duties,

II Bewng separated from Rambha, the king is pining for
her by remembering her physical charms, and the door-keoper
18 trymg to divert him by describing garden soenes. Heo 18 anxious
%0 hear about her. The maid-servant Karptriki informs him that
Rambhi 1s quite happy 1n the sisterly company of the harem wheve
she 15 personally taken care of by the queen Rijimatt, and by
assuring him of Rambhi’s deep attachment, she reads to the king
her love-letter, despatched secietly, which only heightens his
passion  Vidisaka nairates to hmm his dieam in which he was
a bee, later on he was changed into sandal wood the paste of which
was applied to Rambha’s breast, and pressed by king’s embrace
he woke up He mteiprels 1t that the king would soon meot
Rambhi. The king is norvously anxious to meet her immediately.
Rarpiuiks, taking support of an Agoka branch, manages to bring
down Rambha through the window. Both king and Rawmbhi enjoy
amorous pleasures The queen arrives, and thoy have to disporse.

ITI. The lovedorn gqueon welecomes the king, and aftor
hearty amorous pleasures, the king asks her permussion to meoct
Rambha Iike this to which she consents and happily relires to bod.
Rambha comes to the king who receives hor afloctionately. Singing
passionate lines alternatively, both of them go on happily enjoyng
arorous sports through different conventional stages. The night is
easily spent and the dawn 13 announced by bards, Rambhi is sent
to the harem, and the king attends to his duties after morning
formalities.

More than once Nayacandra hints that the prabandho of
Jaitra-, Jaya— or Jayanta-candra 18 being enacted; and therefore,
1t 18 quite likely that he draws hus story from some Prabandhas.
There is an old, anonymous Prabandha’, some imporiant fascls from
which are. The Rastrakuta Jaitracandra, son of Vijayacandrs,
ruled at Benares in the country of Kanyakubja. Te had a quoen
Karpuradevi, and he married also Subagadevi, the duughtor of
n Salapati He overpowered Laksmanasena of Bongal and Para-
marddi of Kalyanakataka, He was highly praised by the poet
Canda. He refused to give his kingdom to Suhagadevis son;

- —

1 Purdtana-prabandha-samgrahs, ed by?x_n—avuuya‘]l, Swnghy Jaina Granthe-
mila 2, Caloutta 1936, pp, 88-90,
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so she invoked the aid of Suratrina Sahibadina who, was faced
by Prthviraja and halted at Yoginipura Jaitra-candia felt happy
when his adversary, viz Pithviraja, was defeated, bui his mimster
realized the danger to his kingdom In his second campaign, the
Suratiina entered Benares in Samvat 1248, Cartra $u 10, and was
victorious against Jartracandra who died in the river Yamund and
whose eldest son, in the battle. That Suratiina treated Subagadevi
with disrespect for her treachery against her husband and her son
wag converted into & Turugka.

According to the Prabandha-cintdmami of Merutunga’, the
great monarch (m@ya-samrgyya-laksmim pdlayen) Jayacandia of
Kasi had a title Pangu, he mairied Sthava, the wife of a Salapat,
he refused to recogmse her son as the heiwr-appaient, she invited
the Mlecchas or Turuskas to attack Vairanasi, when 1t was beseiged,
the lking put her son on hs elephant and plunged himself 1 the
gtream of Yamuni.

In the prabandha aboub ériharw, the author of Nagadhiya,
the Prabandha-koda of Rijagekhara® gives some facts about Jayanta-
candra, the son of Govindacandra and the king of Benares, who was
famous as Pangula. He married a young, beautaful widow, Sthava-
devi, the wife of & Salapats from Anahilla-pattana on which Kumara-
pala was ruling, To the displeasure of Sthavadevi, he decided to
give the kingdom to prince Meghacandra and not to her son She
meanaged to mvite the Suratrina of Taksagild to attack Benares. The
king was ruined in the battle, and the town was taken by the enemy

About the name of the father of Jayacandra, the Prabandhas
do not agree among themselves, nor does any one agiees with
Nayacandra’s version. Modein historans® give this genealogy.
Govindacandia (¢ 1114-1155), Vijayacandra (¢ 1155-1170) and
Jayacandra (¢, 1170-1193), that means Pravandhakoda has eithei
confused Jaya- and Vijaya-candra or more probably ihe name of
the latler is skipped over in the text, and according to Rambha-
mafijar] we will have to admit that Malladeva was another name of
Vijayacandra, The Prabandhas have no veference to s seven

1 Edited by Jumavijaysjt, Singht Jama Granthamals 1, Santintkelan 1933,
pp1 113"“1&.

2 RBdited by Jinavijayaji, Singhr Jama Granthamala 6, Santiniketan 1935,
pp. B4~068, .

8 H.C, Ray: The Dynastic History of Northern India vol. I, Caloutita
1981, p. 548,
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wives and to the eighth wife Rambha noted by Nayacandra, 1n one
Prabandha, Kaiptiadevi figures as a queen, bul in o play thero 18
2 meid-servant Karptmka by namo. The hero Jmttacandrs is
a brave kung of Benaros, and he had a tigle Pangu  these two facts
are unammously accopled by two Prabandhas  Tho fust Prabandha
1 silent about this itlo, though some othor detatls are conunon. Tho
two Prabandhas and our play explain the fitle Pangu almost similarly,
So it 1¢ plain that Nayacandra’s hero 18 the same as Jabracandra of
Prabandhas, but our author appears to have addod cerlain details
to make the plot smted for a Sattaka tho mode] for which was
the Kaipiia-maiijati  Ow hero, then, as aheady lunted above,
18 the same as Raja Jaichand, almost the last king of the Gabadavila
dynasty, who had made Benares his principal 10s1dence and who was
overthiown by Muhammad of Ghor (Shihibu-ddin), Tt 15 not
dear who thuis Madanavaiman of Lata® 1, but 1t i not unlikoly
that Nayacandra had in view a Chandel ruler of thal mname,
Nayacandra’s statement that Jartracandra brought under control
the kingdom of Madanavarman 1s based possibly on tho account of
the Prabandha according to which he ovorpowored Paramarddi
who had inherited the kingdom of Madanavarma.,

Nayacandra rofers 1o the Karplraanafijorr (Km.) of
Rijagekhara, and he claims that hig Rambhi-manjars (Rm.)1s m a
way superior to it, Rm, imitates Kin, in many rvospecls, The sceno
of spring that 18 being described by the king, queon and bards, tho
quarrel between Jester and maid-servant in which the formor claimg
hereditary scholarship, and the diversion of the love-lorn king with
the deseription of nature by the door keepor: all these remind ns of
similar situations m Km  Some ideas, too, are common, al thnes
with shight variations 1n both tho Jester has o {antastic dieam;
the trees like Asgoka, Bakula and Kuvabaka are introduced
to heighten king's passion, and the contenls of the love letter avo
almost 1dentical, We come across even somo common oxprogsions in
both the texts (Km. II. 11 & Bm, L 40, K. [ 82-84 & I, 40),

If the plot is gcanty in Km., there 18 not even tho semblance
of 1t in Rm, Nayacandra’s Prakrit vorses aro not as fluent as those
of Raga:éekham. Nayacandra has, howover, a pedanlic magtery over
Sanskrit expression, and a couple of his Sanskrit vorses (1I1. 8-4)
ave really beautiful and testify to his potential poetic ability.

1 This name reminds me of the name Omnclrn:vmmm P L
Viddhadalabhafijiha, of Lats 1n the

-
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As a play, Bm does not leave a tavomable impression. Omne
wonders how & cultured audience would receive the love dalhiance of
a king with his two queens, one after the other, on the stage

The tone of the amorous sentunent 15 devord of depth and digmity

the depiction of it 18 more an exhibition than suggestion Tn some
places, strangoly indeed, without making the characters speak and
act, the author begins to describe their behaviour outside the stage-
dwrectrons (IT 18-20, III 7, 21)

Though the Poona ms and, perhaps following 1t, the printed
text of the Rambhi-mafijari call 1t a Natika samaptd Rambha-
maijurt namae ndthd, Nayacandia has planly called Rm  a Satta
or Sattaka (1 19). The play comes to a close within only three
Javambkantaias, so far as the present documentary evidence 18
concerned , but the ambition of the hing to become the lord of earth
is not explieitly fulfilled, though the Xing mairies Rambhs in
the very first Yavanmkantara and sports with her i the second
and third, Hither the play 18 mcomplete, or the author has
overlooked what he has put i Sutradbira’s mouth' the abrupt
ending of the play just in three Javamkintaias and the absence of
Bharata-vikya go to strengthen the former alternative

Nayacandra employs both Sanskrt and Prakril in this play,
and the use of them by different characters i1s imteresting The
Nata, the queens Vasantagend and Rambha, Pratihii, Vidisaka and
Ceti speak Prakrit, and thew verses also are 1 Paikrit excepting
one (II. 14) in the mouth of Celi (with the phrase samskptam
asritya) which is in Sanskrit The Sttiadhira, king, Nariyanadasa
and Mangala-pathaka have their speeches in Sangkrit, but their
verges are in Sanskrit as well as Piaknit One baird has a glorifica-
tory prose passage m Prakiit, while others have their songs both in
Sangkrit and Prakrit, The Nandi verses are i both the languages,

The Dagariipaka, as seen above, admuts a varymg number of
acts in a Natiki which bas been a model for later Sattaka; but
whenever the number of Javankantaras is specified, it 13 necessarily
four, and in this respect, the Rambha-mafijard, as a Sattaka, does not
conform to 1be deseription Further i the use of languages too,
it does mnot satisfy the accepted condition of Battaka. it is not

1 wrar sgaafest @ Sa(o. & o )wwag, gae ghofe e afoft s s
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s

entiely m Praknt., The Bhiiva-prakifana and Na‘taka-l&ksnnumkoé&
record an opnion that Sanskiil waos allowed for the kg
s Sattaka, but this play allows not only tho kng but also some
other characters to spoak i Sanskid, It s roally a nole-worthy
convention that Nayacandia 1s making ovon hug Sanshrit-speakng
characters ulter some of theu verses m Pralanb. Whon a Prakrit-
speaking character, the Coli, utbors a Sanskril vorse, thc: apologotie
samshriam dsritye1s there  Unless somo more Sablakas of the typo of
Rm come to light, the promuscuous use of Sanskrit and Prakrit
cannot be satisfactorily explaned, nor 18 it confirmed by the views of
any theorists so far known

Nayacandia makes the bads smg the glory of Jaiva-
candra 1n thiee languages, Sanshrit, Prikeit and Madthi, the
Marathi passage deserves our special attontion. 1 am roproducing
1t below fiom the Poona us (foho No 8a) without any corrections,

st Afaer aewal Fawerg |
ai witeater wgud Rrgsag 0
wfy srerafroyg Ser Joftdg

oR ArmamT smeilizg 0

SR 2 sue e g )
AR, GG ARHWG BT UATSTIS 1
el iy | eftra iy o
TR w4 uary, &y o
e QU] A AR ALY
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This 13 a4 speemen of hterary Marutht of the ago of
Nayacandia o1, to be more defimie, of the period of {he ws,
Samvat 185 (4 » 1477-78)  Perhaps « hne vhymmg with the
ninth 18 mssing  The passage 13 certamly i Marachi ol an wichaw
type but not very old Tt shows the full deselopmenl of the chaya-
ctenishie featwes whieh belong (o the lingusge m sy New lodo-
Aryan stage and which cannot be taced to the Middle Tndo-At yHu,
for mstanco, the formation of the past tenseru -1 pekhilie, parskhalile,
Reld, jald, ald and Ohaudu, with 1ls agreement with the subjeet,
secondly, the formation of the Genetne 1m mayurdmee and devataoe,
both smg and pl , and lastls, the {o1m yald, twice used withouti the
present-day aspirate which came mio uso some “ume in the beganning
of the 19th centmy
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Markandeya and his Vildsavati

v

Markandeya 1s the author of the Prikrta-sarvasva® which
oceupies an important position among Prakmt grammars Very
hittle is known about i personal history He composed his
grammar 1n the reign of Mukundadeva who 1uled over Utkala
or Orissa Theie was a king of Omssa of this name during the
second half of the 17th century 4 » to which period Markandeya
may be tentatively assigned. Pirohibiting the use of Genetive
for pmrposive Dative, he 1emarks thus 1n hig grammayr (V. 181)

‘ e med | gl ARaer wmat o @ wa Caony el wwd eAg
T % | C garer T AT g T )’ SR aw Remadesd |

The remark 1s quite plain, and we learn that Markandeya
composed a Sattaka, Vilasavati by name, Vai¢vanatha (c. 1l4th
century A D ) mentions m his Sahtyadaipana (VI 277-79, proso
remark) one Vilisavati, a Nitya-rasaka, which obviously must be an
earlier and different work The name of Vilasavati as a heroine is
pretly old and figures in the sbories composed by Haribhadra
(8th cenbury . »), Sadbirana (11th century o » ) ete If
we can discover a ms of the Vilaisavati Sattaka, composed as
it is by an emment Prakrit grammarian like Markandeya, 1t
would be of groat value to assess the nature of Prakeit in o Sattaka

Vig'ves'vara and his 8'rngéra-mafijari

Vigvesvara,® the son of Laksmidhara, belonged to Almodha
or Almora, and fourished during the first quarter of the 18th
century A, 0 The editors of Kavyamila have recorded that hs
eighth  descendent, Devesvara (Cunilila) by name, lived some
time ecarher than 1910 at Aniipadahaia on the Ganges. It 18
said that Viévodvara began his hterary enterprises at the age
of ton and died promaturely at aboul forty, He is a volumumous
writor, and therc stand agamnsl his name more than twenty
works of which Navamalki 1s a Natika and Srngra-mafiari ig

1 Bdited by S P, V. Bhattanatha Swam), Vizagapatem 1927; L Nitta-
Doler. Les Grammairiens Prakrits, Paris 1038, pp. 89 ete

2  Jinaratnakoda by H. D, Velankar, Poona 1944, p. 368

§ Kivyamals VILL, pp, 61-52; M. Krishnamachanar, History of Olassical
S;pskrit Laterature, p. 365,
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a Sattaka® T could get two Mss? of tho lattor; and its contents
are analysed below

T After the ndndi veises, 1 which are invoked Paivati and
Madana, the Sttradhira, who 18 out to please the audience, hems
the Nati describing the spring behind the curtamn  As sho compares
spring with Sattaka, he takes a hunt and decides, in consultation
with her, to enact the same, depicting amorous sentumont, eapecmﬂy
n separation Ho explamns to her that the Sattaka to be slaged is
the Simgira-mamjari (Sk. Singara-manjarl) wlich gives nse to
great wonder, which has well-shaped characters, and the lunbs
of which are set at vamous places (mhda-sarfhama-saalamyd, p. 2
Tts author 18 Vigvedvara, the son and disciple of Taksmidhara
of great learning , and 1t 18 being staged at the bohest of the learned
assembly which has mghtly judged its merits  Sttradhiva feels
highly pleased that his beloved well suggested what he had 1w mund

In a patk, thon enters the king, Rajadckhara, praging sleep
which acquaints one with abnoimal oxperiences (1 droam). o is
yearmng for an unknown porson. Inquired by Vidusaka and
with mtervening remarks from him, the kg narrates to him
his latest dream e saw thorein a girl of exquisite heauty, and
folt very happy almost like Indra, the gul appeared to be in a
mood of disappointment, Vasantatilakd, mard-sorvant of the quoon,
led her in saymg that 1t was time for voyal assembly; and she
went out with heavy steps, looking at him., The king, who is
sufferng from pangs of separation, expresses hig fear that the
queen might come to know about this He 18 assured by Vidugaka
that he mght soon meet that giel, but be is pessimistic, for
he knows mneither her name mor place. He has now come to
the park where he had seen her. Vasantatilakd comes there; the
king suspects whether she overheard his talk; Vidiigaka holds
a subtle and shrewd conversation with bor; and {horein it ig
disclosed that she did overhear the passionate oxpressions of

3 t—— b

1 The eolophon of the M8, 1onds st aha,

2 Both of them belong to the Government collection in the Bhandarlar
Orental Research Instatute, Poona 4, thewr Nos. aro, 810 of 1886-D9
and 435 of 1892-06 The latter 1s a good Ms, containing the Prilrdi
text which has interlinear Banskril chfiys in red ink on somo three
pages af the hegruning and some mix pages in the middle. Tt is dated

Saka 1639, 1 e A, D, 1716-17, and thus almost contemporary with
the author

[ R R ey
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the king. The king admies her sharp grasp, takes her into
confidence, and tells her his vision n the dream She 1ealizes that
he mught have seen her friend Srngdra-mafijari, she requests
him to pant her portrait, and from that she discloses that 1t
wag that of her fuiend S-mafijaii She writes on 1t a verse
from her {riend who, she conveys to the king, 18 also in love and
pining for lum helplessly ~ She takes king’s permission to convey all
this to her. Hvening 1s announced

II With that pamnting-board m hi¢ hand, the king 1s
brooding over S -mahjari’s beauty and poetic skill Now and then
Vidigaks 15 adding hns comments, Both of them discuss how queen
Ripalekha 18 jealously guarding the herome, S -maijari, whom,
consequently, they are not able to see  The king tells Viduisaka that
a woman 18 always unhappy at the presence of a co-wife ~ While the
king is conveying lus plan to Vidisaka, he 1cceives an invitation
fiom the queen, through Midhavika, bto atlend the worship of
Madana m the pavk, he goes thither immediately, being led by
Vidiigaka, he 18 rominded of the heroine seen 1 that park, both of
them wax oloquent on the scenes of spring, vistble in the park.
They halt under a Madhavi bower awarting the queen who ariives
with her retimuo and begins deseribing spring  They all proceed to
the spot of worship, and the king iakes seat wilh the queen.
Vagantatilaki taunts Vidiisaka on the thiobbing of hus left eye. he
feels offended and talks of his learming He has a quarrel with
her He [eels defeated and wants to quit the royal company caring
a fig for the prospect of dalswnd, because s merits are nob
recogmised At queen’s request, he stays there, and with greab
reluctance, she had {o call é-maﬁgari 1o act as a judge, expert
in sentiments, 1o settle the dispute between the Jester and
mad-servant, Madhavika brings S.mafijari who 18 quite happy at
the opportunity of seemng the king The queen does not want
King and S-mafijaxi to see each other for long, she requests
the king to begin with her Madana’s worship, so thal the dispute
might be decided 1n the mean time. Vasanlatilaki and Vidigaka
begin their dispute about <rigdre mn the presence of the judge,
Vidtigaka feels that the real purpose, namely, that the king might see
the heromne, is served, he gives no replies, and thus loses in dispute.
Ag the business of arbitration is over, ithe queen agks the heromne
to go back, and she; along with the loveorn king, contimues her
worship, The blessings of all-powerful Madana are wnvoked from
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behind the curtain At queen’s suggestion, king vetires %o the
terrace

III  After alittle discussion with the king on some aspeots
of love, Vidasaka mforms him how the quoen is sirictly guarding the
herome, and how even Vasantatilaki’s movements are rostrained,
lest she might bring about a meocting between king and heroine
Still Vidisaka managed to see Vasanlatilaki. Ho Jearnt from hew
that the herome 15 teiribly suffering from separation; and ovoery
cooling measure is having an advorse offect on her She 19 almost
ready to end her lifo in order to get rid of this anguish of passion
by hanging herself with a crecper-Lope. To save het, she has been
assured of a meeting with the king under the Midhavi bower.
She 15 hiving on ihat hope, and the kung, if he 18 sincere, should
kindly save her Seemng that pradose 15 announced, Vidisaka
requests the king to go to that spot and save her. Both of
them procced thither, describing various scenes, Ti is gotling
late at mght, and they are wending thou uneven way in thick
darkness They voach the rondezvous There oulers Srogiva-
mafjarl with a blue veil and accompanied by Vasantatilakd . thoy ave
chatting about darkness i which the herome’s fuco 1 a moon
indeed, The king 18 happy to hear thewr sound. With auspicious
omens they reach the appointed spot. The king catches tho
opportunity, goes shead, and leads the herowe to the hower,
and they arc left o themselves Tho bashful heroine ig patroms.
ingly consoled by him, and he solemnly assw e~ s whole-he 1 Lod Tove
to her and fwither confnmy 1t by (g ol hiev feet,  As she
18 ready to po, the kina requests het 1o conlinue ber love  Vadanta-
tlaka cexpeets the same fhom hom The lane asswes {hat (o
hun, 4s {01 a bee, she s a lIotus i preference Lo all other Howery

IV The kg 1emewmbers hus mecting with ihe herome and
thinks aboul hev beauwhiful by He foels sony ot the eruel
behaviom ol the queen who has, by Uns Ui, mipnconed Vidisakan
and Vawntiadakd and Lept S-waijan m o guarded dark room,
under solit ny confinemenl  Vidusaka euters limenting over his lot
espeeially m the prison He approaches 1he anviony hrag and 1olls
hum how he has been luekaly free  Tnquived aboul the horowe,
he narates ihe following details  “To-duy the queen went 1o worsnp
Payvatl, immedintely after the julatwons, a divine vowe discom sed
to the queen ahout the dutiey ol a devoled wile, taking Uhe tunt,
she decided to bung together S-mufjari and the king, and she
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releaged all’ The king felt happy and smprised at this sudden
development The pemtent queen comes along with heromne and
attendants, and the king welcomes them all ~ She presents Srnga,lau
mafyjarl to him, and bestows on her the status of equality, that of
a co-queon  Ie accepls her according to Gandharva marriage,
ho gives a gift of jewelled wristlet 1o Vidusaka Vidusaka 1s going
home but returns with mimster Carubhitti who greets the kg
as a Cakravartin and discloses the following details Srngalama,ngan
18 the daughter of Jatikelu, the king of Avanii, her husband would
betonie a "Cala avartin, she was bmng cartied away by Manimaln
who had become a demon according to some cmse which came
to an end on the way, and she was dropped down in a hermitage,
thence she was brought to the palace and kept with the queen
The queen mgxetfully realized that S.-mafijari was the daughter of
ber brotherin-law (dvuftew), and she apologised to her for the
treatment so faxr given The heroine thanks her in return, The
king prays for an all-iound welfare.

As Sattakas, shaped according to the definition of Natiks
with certain resexvations, both Karpira-mafjari and Srngara-mafyari
have much 1n common ; and they inherit good many motifs, with or
without mwunor changes, fiom the earlier plays of Bhisa, Kalidisa,
Harsa ete. In certain details Km and Sm have close resemblance
their taitles, the names of queons, the quarrel between Jester and
mad-servant, & philosophical discussion between king and Jester
about love, etc  But everywheire Vidvesvara handles the situations
and contrivances more skilfully, as constiasted with parallel situa-
tions in Km, the quarrel in this play 18 devoid of bald abuses,
and the author 1s not tempted to give a dry list of names of female
guards, Visvedvara does not slavishly follow Rajasekhara’s special
wdeas and expressions, though in a few places we are reminded of
certamn verses and idioms m Km, The king sees the heroine m
a dream, he paints her i a pieture, then her identity 18 ascertained -
all this reminds us of the plot of Viddha-salabhafipki of Rajadekhaia
and the development of love-relation between Usd and Aniruddha,
and between Kandai paketu and Vasavadattd. The idea of bringing
the heroine as an mbitrator is well conceived and managed with
dignity + thus she 18 proved to be a veritable spnggra-mafyurs, as
her name connotes Viévedvara shows a good deal of poetie

1 Fspecially Svapnaviasavadalta, Mulavikigmmiira, Rainavalr, Priyadss
rfuka



48 CAMDATHEA

talent, smooth and flavoury presentation of detauls, fmd lucidity
of expression  Some of hus discussions are stull All his chaiacters
speak Prakmt, and there aro fow Yavanikintaras One of his
remaiks iridicatos that samdhyanges may be admitted m a Sattaka;
and it 15 already noted above thui Vasudova dotocls some of them
in the Kapina-mafjari, though some theomsts explicitly prohibit
them

Chanas'ydma and s Ananda sundari

The poet Ghanagyima’, who ealls humsell mahdrasgra-ciiddman
and who possessed epithets hike Kanthivava, was the son of Mahadeva
ang Kagi, and a grandson of Caundap Bildj. Ida was his elder
brother , Sakambari, s sister, Sundari and Kamald, his wives,
and Candradekhaia and Govardhana, his two sons. e wayg born m
1700 A p, and hived as far a3 1750 At the age of 29 he bocame
the minister of Tukkoy: I (1729-1785) of Tanjore. Ife was a volu-
minous writey, starbing his litorary career ab tho age of 18 As he
himself reports, hie composed 64 works m Sanskrit, 20w Prakrit and
25 in vernacular, a detaed list of hiy compositions 18 already
prepared by Prof Chaudhwn wm Jus paper; and he covers various
branches of litevature plays, pocius, anthologies, Uampis, comment-
attes and trealises on techmeal subjects like grammar, rhetorie,
philosophy, ete  Ghanadyima way offensively self-concetted, and he
pataded s learmimg o vavous quaciers  He looked down upon
carlicy anthors, even of establiched cnunence, awd he held poor
opmion about thew Ulerary achievements  He stvles  hunself
sarue bhisa havs, with o moastery over seven oy eight languages and
seripts He feels himself quite competent, almost equal, if not
supetior, to Rajasehbara, mn composimg a dutinka wlich 19 entvely
m Prakod  1hs atbitude lowmrds Prakiw w well expnosyed m
the conversation helween Viditsaha aud Sutradhars  1In s opuion,
an emunent poel need not he ashamed of composing works wm Praknt
A heretic shuns a suerifice, a voluptuory, votues, a block-head,
learnmg  ono vamly condemns whatever & mpossble for oneself
"Those who ate skilled 1 ouly one language are part-pocts, while ho
who can compose 1 many languages 1s a fullblown poet of renown
According 1o Irot  Chaundhwiy hel, Ghanaéyamu appems 1o

- e e —— - - - [ — e ——— ek A = e aden e

1 For the life and works of {lus poet, see Brol J B Chaudhures paper

‘Sauskrit Poot Ghanssyama, [ndwmn 1L Quarterly, vol X1X, 3,
pp 237-51

™
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have composed three Sattakss 1) Vakuntha-carita, 2)) Ananda-
gundari, and 3) an anonymous one? Two mss? of A -sundarf
have been accessible to me, and 115 contents are summarised below.

I. After benedictory veises invoking Visnu-Laksmi etc,
Sthapaka or Stutradhira and Vidiusaka discuss a letter {from an
Association (sdmdyika-lekhar) for staging an interesting play;
and 1t is demded o enact a Sattaka, the Ananda-sundari, composed,
at the age of 22, by Ghana$yama ( described ) who 15 as competent as
Rajagekhara, who has won a title Kanthirava, and who can compose
works 1n various languages Stutradhara, who 15 wishing for a
son, suggests the plot by a sumile: Sikhandacandra marries the
daughter of Candavega, he has a son fiom her, and he becomes
a universal monarch

The king reflects on his fortune and discloses certain details
The mimster Dimdiraka has been sent out o subdue Vibhandaka of
Sindhudurga who refused to pay the tribute, and he 18 expected to
come back victorious. The king hopes that s anxiety for a
son would soon disappear - the king of Angas has sent hs daughter
Anandagundari to win his affection, fearmg that the queen mught
know this, A -sundari has been diessed as a man, with a name
Pingalaka, and given in chargo of the chamberlain Mandaraka, and
as foretold by an astrologer, she might have a son  Bards greet the
king with morning prayers by deseribing the advancing day.
Vidigaks has offended unwiltingly another Brihmana Mandaraka;
and the king settles the quarrel by a present to the latter. The
king wishes to see a ndjaka staging how Anandasundari was brought
ete. composed by Parijata-kavi. Pingalaka and Mandaraka are also
mvited, and a garbhandtaka 18 introduced. It depicts how

1 Tt has to be secen whether this anonymous play can be the Navagraha-
osmita which, though put by Keith under Nataka (The Sanskrit Drama,
p. 845), 18 desoribed by M. Krishnamachariar (Hagtory of Classioal
Sanskrit Lalerature, p 248) as Sattaka in Praket It 13 necessary that
wst, of Varkunthacarita and Navagrahaoariba should be inspected and seen
whether they are Sattakag

9 One complete ms, containing Prikmt text and Bhattanathn’s Sansknt
commentary belongs to the Government collectzon at the Bhandarkar
Oriental B Instilute, Poona, No 432 of 1899-19156, and another a
transoript of a ms. No, 683/4681 from The Tanjors Saragvatl Mahal
Library, Tanjore, The latter 14 waniing 1n some portion ab the

~ beginning,
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X .sundari, was dressed as a man and brought to tho harem. As
the ocharacters of the speclators are thore in the garbho-naioko,
a good deal of fun 18 created by Vidusaka who often misunderstands
the wtuation The king broods over A.sundari’s beauty while
the play s gomng on Tho time for midday meals is announced,
and all get up {or bath,

II. The king tells Vidisaka that Hemavali divulged theix
secret to the queen with the result thal Mandaraka has been
chammed and Anandasundaiiis confined 1n the ornament box by her
e reflects over the misorable loi which has befallen that beautiful
gl on account of queen’s jealousy. Vidiusaka blesses bhim with
good luck Then to diverl king’s mind, there enters the poet
Paryata, alias Kanthilava, vaunting his poetic abilities. In a
high-flown style, {ull of long compounds, subtle allusions and my-
thological refeiences, he praises the moliopohs Srnkhalivail and
its specialities, the palace Damaruka, and the king Sikhandacandra of
great glory and s virtuos. The king is highly pleased and is
ready to give any present, even his kingdom, to the pool who
dechines the offer by saymg that he already possosses the kavibd-
mah@-samrdye. To divort himself the king proposes to Vidisaka
that they should deseribe the various limbs of the heroine
A.-sundaxi, and they do so by singing tho lines of & verso aliernati-
vely. The king 15 suflering acute pangs of separation which
are heightened by midday announcements of bards. he realizes
that the real remedy 18 to win queen’s favour,

III. The king feels happy now, because he has boen able
to win queen’s favour With sly interpollations Vidiigaka wants
to know how this could be achieved. The king narrates ihe details
how he met her in the bed-room, how she was angry with him,
how he lay prostrate at her {eet hike a servant, and how thus finally
her heart was won over and she promised to celobrate his marriago
with the heromne Anandasundari. Tho queon enters with tho
heroine and attendants, the former in wedding dress the king must
have an 1wssue, so the marriage is approved by all. The queen
bestows the heroine on the king, and tho wedding coremony is
celebrated. The couple is blessed and greeted by all; and Vidasaka
exchanges a few hibter jokes with maid-servants. The king, heroine,
Vidiisaka, etc. come to the Singara-vana where the heromo is made
acquainted with various trees etc The evening and rising moon are
announced by bards, the king and heroine retire to the be;%dxchambar.
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IV. Vidisaka finds the king anxious about herome’s worries
whether king’s love for her would remamn fiim, whether she would
have a meritorious son, and whether she would deliver happily.
The king has assured her duly, Vidigaka outs a few jokeg with him,
and gelting the necessary details he assures hum that the period of
pregnancy 18 full and thal she would certainly deliver a son.
The wvictorious minister Dindiraka arrives A. garbhandtakd com-
posed by Parjatackavi 18 staged It 1s shown how Dindiraka leads
a fleet, how the demon Vibhandaka s overpowered and made
to 1un away by a sudden teinfic uproai, and thus the victory
was won. The king 18 highly pleased with this tuumph, and 1s
almost ready to give his kingdom to the bhrave mumster  Just
at thal moment the report of the birth of the punce 1s conveyed
to the king. By eating a muaculous herb sent by her father
Candavoga, Anandasundari 18 quite hale and hearty, The queen
enters accompanied by heromne with the child and attendants, and
eongratulates the king on the birth of a prince. The queen names
the prince Ananda-candia and puts um on king’s lap Bards greet
the king, and the play ends with a significant Bharata-vikyes

(thanagyama almost vies with Rajasekhara in composing a
Sattaka, 1t must be said to his credit that he has a sufficiently
independent plot, and excepting a few cchoes of expression, he
borrows very litlle from the Karpiramafijari, The introduction
of two garbha-ndfakas is a peculiarity of the A.-sundari, especially
because they represent episodes which are a part and parcel of the
theme of the play itself. It appears fiom a casual remark of
Vidiigaka that Ghanadyama believed that a Sattaka without a
garbha-nifaka is posthively faulty (apohdsa-bh@ana). Ghanadyama
is more a Sanskrit poet; and some of his forms and expressions are so
artificial in Prakrit that at times his verses become intelligible
only after they are rendered into Sanskrt That only shows
that later authors lacked eclose touch with the genume style of
early Prikrit works and still finished thoir compositions mainly by
studying Prikrit grammars In this respeot Visvesvara’s expressions
are more natural in Prakrit than those of Ghanagyama. Rajadekhara
and other authors do use certamn Dedi words. In a way the same
tendency is carried to its logical extreme when Ghanagyima freely
and studiously uses a number of Marathi nouns and roots: some of hig
ugages are current even in present-day Marathi, To a grest extent
the interest of the reader or spectator of this play is sustained by the
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light humour with which many of the conversations and remarks,
especially of Vidisaka, arc 1eplete. The author creates humour by
words of double meanng, stray pricky remarks, caricature of holy
{hings, exaggeration, mnocent tricks and shps, sly. Jokos, somowhat
vulgar references, outspoken fi ankness and by light romarks on
gerious occasions, Ghanagyima 1s wollknown for his pride and
show of learning, and 1t 18 not smpmsing that the poot Pairiila,
alias Kanthirava, 1s only s own iephea. The ontire play in
four Javamkantaras 18 wn Prakmt Sutradhara, howover, once

quotes a Sanskrit veise which brought to Ghanadyima the title
Kanthiava, and a second time repeats the request of the Association

in Sanskrit, The king also speaks 1m Prikimt, only once m the
fourth Yavanikantara, he smgs a verse in Sanskmb (Sarhskriom
dsmtya) This sporadic use, I think, has nothuing to do with the
yiew of some theorists that the king 1s to speak m Sanskrit,

) CANDRALEKHA A SATTAKA

It 13 but mevitable that a late author like Rudradisa
hag m view the earhier definitions® of Nitikdn and Saitaka, end
that his Candralekhd is mfluonced by the exisiing models of the
same. The characters of Manaveda, Devi and Candralekhs are of the
time-honoured mould and quite suited for a Sattaka., The principal
gentiment in the Candralekhii is evotic or #rngare presonted in
1ts various aspects and through suitable styles or wpsti. The
marvellous senliment, as stated in tho Sahityadarpana, is
supphied 1n this play by introducing the jewel Cintamapi. Other
sentiments hike raudra, vira, Dhaydnele and bibhaise are absent,
We have a Sthapand at the begmning with Sutradhira and Pavipi-
vévaka. There are no Pravesaka and Vigkambhaka, and instead of

Anka we have Yavankintara, All the characters have their
speeches and verses in Prakrit It 15 only the names of characters

and stage-directions that are in Sanskrit, It is nalural that they
should be 1n the same language in which the characters speak. this
rule was observed by Advaghosa,” bul aftor bim tho practice
appears to have fallen mto disuse and replaced by the convention of
using Sanskrit for them. None of the Sattakas has roverted to the
practice seen in Agvaghoga’s plays. The adjective barhdhurarmgo
perhaps indicates that Rudradisa has no objection for introducing
Samdhyangas which are prohibited by Saraditanaya, Thus the

1 8eepp 21-3 above
2 Keith, The Sanskrit Drama, p. 86.
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Candralekhs fulfils the essentials of a Sattaka, and most of the
motifs on which 1ts plot 18 built are found in the Kaipira-mafijarl as
well as in some Natikas,

v) KARPTRAMARIARI AND CANDRALEKEE

Reading sido by side Lhe two Sattakas, Karptira-mafijaii and
Candralekha, one is struck by the remarkable sumlarity between
them Some of the scenes and thei sequence in Cl closely resemble,
if not imitate, the parallel scenes in corresponding places in Km, and
a fow 1nstances may be added here I The Piastavani of Km and
Sthapana of Cl., the king, queen and Vidisaka offer descriptions with
the seasonal back-ground of spring, the heialds greet the lung,
Jester quarrecls with a maid-servant, a beautiful heroine 15 deseribed,
Bards announce eveming, and the characters retire from the stage.
II. The attendant tries to divert king’s mind, the king broods over
heroine’s beauty, m Km. the king sees the heroine on the swing
and in Cl. at the singing entertainment, both king and Vidasaka
sing alternative lines of a verse and describe the maiden with
faneifal 1magery * III The king and heroine meet mn a park, the
vising moon is deseribed, and the meeting 15 dispersed by the queen’s
arrival, IV, The herome 1 put into a prison by the queen
and guarded by a battalion of maid-servants,

Then there are many 1deas and expressions common to both,
and the prologue at the opeming 13 a good ilustration thelein
I¢vara and Parvati, quarrelling mn love, are referred to, Sattaka 1s
defined , the author intioduces himself, informs the audience at whose
instanco the play is staged, and gives the gist of the plot, and in all
this even some sentences are identically worded A few common
ideas may be noted here. The Caitra breezes touch the Cola gurls,
and they are enjoyed by cobras on thewr way (Km I, 15, 20 & Cl. I.
28-4); Vidisaka claums hereditary learnmng (Km I.18.1 & CL L
26, 2); the entrance of a herome with moon-face (Km. I 25. 6 ete. &
CL I. 80, 81); musk cannot be sold in a village (Km. I. 18. 18 & CL
I1. 9. 26), Jester has a truce with the maid-servant (Km, II. 6.
14-15 & Ol II, 10. 15), the king requests the heroine not to stand
up lest there might be physical pan to her (Km. III 21 & C1 III
12. 11~12), the king with horripilations resembles a Kadamba plant

1 Konow puis both the lmos of a vorse m the mouth of Vidasaka, He
has recordod some w8 which put one Lo in the mouth of the king and
the other in that of Vidiisaka. Rudradasa sppears to have had befove
hym such ass, of K.

b
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(Km. IIT 24 & C1 ITI 18); the appcarance of earth at moon-rise
(Km I 25 & Cl III 15), the achievement of the king in this play
(Km IV. 28 & CL IV 29),cte There are also a fow common or
nearly common exprossions, bosides thoso in the Prologue, botwoen
the two works see for instance, Km I 19, 7 & CL T, 26. 13, Km.
T8 1&CL I 47 7, Km II 1.3 (note the variants) & CL 1L L, 4;
Km. III 24 2& CL TII 14,2, Km, IIT. 26, 1-2 & CL IIL 16.2-5;
EKm IV 9.2& Cl IV 26,1, etc Some verses have a sunilar ring,
at times with certam common words, and some of them have the
same meire 1 correspondng contexts for instanco, Km. II 10-11
& OL II 14-15, Km II. 82 & Cl IL 23, Km Il1L 29 & Cl. IIL. 21;
etc and Km, I 1-2&Cl I, 1-2, Km I.17 & CL 24; ete. Even
some of the stagc-directions are nearly the same at simmlar
contexts see for instance, Km I 25 L0-12 (see the varanis) & Cl
1 27.16-17, Km IIT 20 24-25 & Cl IIT 12, 9~10, ete. In giving
the hst of maid-servanis (Km. IV. 9.8 ete, & CL IV, 26,7 eto.)
Rudradisa, somchow setting asmde Jus senso of woderation,
mechamelly follows the model of Rajdehhma  The opening
words bhaddam hov vr ders, with some symbolie auspuiousness, are
comuon Lo bobh, and 1L 14 not mmlikely 1hat the Litle Candsalokha,
which 1 the case of Naliki and Satiaka should be tho same ag
the name of the heiowe, hay suggesied soll to Rudiadasa fiom
the tatle of Lhe Mrginkalekhd Katha of Aparanta to wlich Rajade-
khata has mude 1eforence 1 s prologue  Some of the motifs and
silualions are common, m a way ihey are found, with o without
minoy changes, m most of the Natikas aud Sattukas The king
becomes a Cakiavarlin after matrying a prmneess who 18 brought
to s palace thyough some miraculous means, he falls wm love with
her, and she aleo loves hun, the fever of love increases on both
the sides, she soends a love leticr Lo hum, he sees her and also
meels her, the suspicious queen watehes her movements and finally
mpiisons hot, al last the queen becomes favourable, and the wedding
ceremony 1s celebrated.

Theie me certum aspeets of Km which have not got thar
countcrparis i Gl ihe round-uboub ahuses exchanged by the Joster
and Ceu, Kings dream and Vidusakas counicr-dream, and the
diseussion ahout the philosophy of love beiween the king and Jostor
Whatever 15 ostentatious, excessive and extremo 1 Km. 18 often
toned down and presented n a sobor form m €] The vaunting
Bhaiavananda with hus licentious creed 1s replaced by the jewel
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Cintamani presided over by a patronising and benevolent deity,
the swing and Adoka scenes have their purpose served by a singing
entertaument  Rajagekhara, as a young court-poet and having his
play staged at the instance of his cultured wife Avantisundari,
shows a youthful buoyaney n depicting the amoious sentiment,

his descriptions of womanly beautﬁ are frank, and pimng plamts of
separated lovers are outspoken, Rudradasa, however, shows a gieat

deal of self1restraint without saciificing the flow of sentiment he
fully deseribes his berowne, but she 18 not halfnaked, brought
before the kng in her bathing dress, he gives fower opportumties
for the king to sce and describe the heromme In fine his amor-
ous sentiment 18 characterised by a subdued spirt and presented
with moderation,

Rudradisa has his innovations and impiovements The
episode of the Sarika bird, which is placed in the thioat of a statue
put 1n the drawing-room of the king and which overheais king’s talk
to divalge 11 to the jealous queen, 13 not found n Km , but 1t 18 well
used in Cl to heighlen queen’s anger. A. similar motif 15 employed
by Rijagekhara m s Balaramayana (V. 6) The scene of various
feudatories paying respects to the king, introduced in Cl, has nothing
dramatic about it,; but possibly it 15 mntended to tickle the vanity of
Minaveda who 18 not an imaginary hero but a ruler contemporary
with the author. In Km., the herome gives all her personal details

to the queen, and theiwr 1elation is clear almost from the begmmning
this has forced Rajadekhara, through the mouth of Bhairavinanda,

to give non-factual or imaginary names of the parents of Ghanasira-
mafijaxl which 18 only another name of Karpih amafijari whose paxents
are already once mentioned, and also to introduce that hide-and-seek
scene 8o hard o manage on a simple stage Rudradasa has sunccess-
fully improved on this, The heiomne, when she comes first, is
recognised only as noble-born, and her real identity and relation
with the queen are disclosed almost at the end In a way all this
can be managed better on the stage.

Rudradisa makes no reference whaisoever etther to Raja-
fekhara or o his Karpira-malfijari as for instance Nayacandra has
done. The above observalions make 1 abundantly clear that Cl. is
primarily based on Km, and inherits many of ils details. But
the Candralekhs, it has 1o he admiited, distingwshes ttself mainly
on account of 1ts author’s individuality which 1s that of a rigorously

traimed poet who is endowed with a sober mind, pious temperament
amateur skill, uncreative but orderly genius and subdued zeal.
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vi) CanorAnERHA, A8 A LirerAry Preor

‘When the spring season ig bathing the earth with boauty, the
miraculous jewel Cintdman brings to the palace of king Minaveda a
lovely girl,sof noble descent and winmng appeavance The king falls
1n love with her, and she also feels attiaction for hum. The queen ig
suspicious and guards her movemonts, The king suflors pangs of
separation, and his mind 18 being diverted by Vidagaka and attend-
ants. Once he gets an opportumity to see and hear the heroine
simging m the Ruby park Along with the passion of lovers,
the jealousy of the queen mcireases The lovers meot each other in
the Plantain aibour The queen now keeps the heroine in chains,
The lovely heromne, 1t 18 disclosed, 18 Candralekhd, the cousin sister
of the queen, and she was already betrothed to Minaveda whom sho
would make a wumvetsal monarch. The queen consonts lo the
marriage, and Minaveda is wedded to Candralekhi. This is the
outline of all that we got in the Candralekha by way of plot. Tho
story is neither engrossing, mor are the threads of tho plot coms
pheated. This is all quite in keoping with the spirit of most
of our dramas, and tho subject-matior 1s just of tho pattern diclated
by theory for & Natika, and consequently for a Sattaka, In working
out the development of the inlrigue and somo of the details of
the plot (for instance, the Sariki episode, Vidigaka talking in
dream, keeping the heromne unrecognised almost uplo the end, ote. )
Rudradisa shows some cleverness Tho characlors are of time-
honoured mould, thewr words, movements and acts havo nothing
extraordinary about thom thet they might get mdividualised and
capture the attention of readers or spectators in short there
18 no attempt at characterisation Due to want of action, the
Candralekh 15 more & diamatic poem with a set of florid and
poetic extracts than a play, 1t deservos to be read, nay studied,

1ather than witnessed; and its author stands before our oyo0s moxe
promnently ag a poet.

Rudradasa has created many an opportunity for deseriptions
m which he could exhibit his pootic ability - the king Minaveda,
his metropolis, the spring scenes in the park ete., physical ocharms of
& maiden, the condition of separated lovers, the singing entertain.
ment,‘ the evening, moon-rise, the foudatory kings ete. He takos
peculiar pleasuic i presenting long metres and prose pasgages
loaded with lengthy compounds Those lohg spoeches rumbling
with compound expressions would certainly lorture an audience.

»
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What could have been gracefully acted in sharp conversation 1s
described there at length, Racy conversation with pithy sentences
pushing on the plot m a brisk manner 1s a thing perhaps unknown
to our author. Hven the Jester's quarrel with the maid dervant hag

* nothing partionlarly light and humoious about it  The pining
plamnts and the passionate outbursts of the king in the presence of
Jester ete. afford nice occasions for the poet to introduce lyrical
stanzas describing beauties of nalure, graces of women and caprices
of cupid Rudradasa’s depiction of love o1 amorous sentument lacks
buoyancy and is presented under much restraint

Apart from the axtaficality of his Prikrit dialeet, Rudradasa’s
style 18 forceful but heavy THis descriptions present a flurry of
high sounding words, and there 1s httle of origmnality and subtle
touch i the imagery projected by him  Some of his 1deas m
the desoription of moonlight and heroine’s giaces have an air of
novelly, but it is often obscured by heavy and elaborate oxpression
His rushing composition often 1eminds us of the style of Bhavabhiit
and Rajadekhara, the latter, of course, is his immediate model
Though he does not possess much case of Piakrit expression, he can
nearly rank with Rajagekbara in his love for long mefres and his
mastery over Prakrit versification Sowme of his githd varieties are
quite happy in their sound and sense, and here and thevre, though
to a less extent when compared with Rajadekhara, he shows some
inclination for sound effect and alliteration

This play, as the author tells us, was composod for the
pandita~-mondala, the Learned Curcle, i the cowt of Manaveda.
Rudradasa thus sought the approval of men of learming who were
mbent on discerning poetic merits and beauties m his play He has
gtrained every nerve to give elaborate descriptions, highly decked
prose passages and high souncing verses, 1t 18 a fine exercise in
cultivated style thiough literary Prakut; but the rosult has
fallen short of what & drama should really be.

vil) Prixrrr v vaE CANDRALEKHE

To estimaling the cultivation of and the composition in a
liberary language, three factors are to be mainly considered the
grammatieal mould, the literary nourishment and ineidental influences,
To be more explicit, ;n judgung the compostion of an author in
a classical language we must try to ascertan what grammatical
system he gad studied, whal tract of literature in that language

8w, @, :
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he was agquanted with, and what moidental influences on hig
language have been there from contemporary regional languagos, {rom
the author’s mother-tongue and from his speciahised knowledge ote,
A post-metheval Jama author from Gujarit and round about writing
m Piakiit shows sufficiont mastery over Homacandra’s Prakrit
grammar His language shows that he 1y acquainted with Axdha-
magadhl canon, post-canomical troatises and Prikril (or, as we
call 1t to-day, Jaina Maharastil) works of authovs like Haribhadia,
The Sanskiit languago m which he 1s normally adept, the popular
Apabhrméa poetry with its varous peculisrilies, the vernacular
1dhoms and words, and the Jaina techmeal terms—ull these, in some
degree or the other, leave their stamp on his language and siyle.
Many post-medieval Prakiit authors from tbe North not only ghow,
hke enher authows, traces of populay  Apabhramés 1 their
language bul aleo add, without iy hesilation, their songs and
spectfie deseriptions in Apabhyamea almost 1 continuation of their
Prakit composttion  For us, fiom a hstance, thas ig rathor sivange ;
but for them, and redlly spesking, compostion in Prikeit and
Apablnaméa, side by sude, was bul natwal oud inevitablo in the
North m post-medioval tunes

The South Indian authors bke liliduka, ér’ikamlh&, Rudra-
disa and Rima Paniwida who come bom the extreme South, have
contribuled then nate to Prakuit hlcratwme under great handicaps
which we may iy to appreciate  Thoy belong {o the decadent
potiod of Pralait Iteratme, Pralau hud no attraction for them
as the language of then 1ehgious scnptuves, they lived m a part of
the eountiy where the cunrent languages were of Dravidian stoek
and unconmecled with any stage of Pralit, and thewr acquamtance
with the Indo-Aryan languages was nunly th ough the study of
classical Sanskuit grammar

In the Tiglt of ihe above vemarks, o study of Candralekhd
shows cerlum facdks  Rudiadasa ws following the Prakrit grammar of
Varaiues, the first nme chaptors, as avaable in southern wmss.
About the Prakut Iiteratwe which he had studied thoro is very
hittle dncel evidence 1 s style and language. 1Le does not appoar
1o have studied any Prikiit and Apabliamsa works of Jaina authors
fiom the Noith then mfluence 18 not seen at all, The Karplra
mafijari of Rajasekhara, as preserved m South Indian MSS,, Was
there before lum, and he has closely followod i, even roproduced
some sentences from 1t It 13 quite Likely that he studied Prakrit
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portions of plays, githas from Hala’s Kofa and poems like Ravana-
vaho. His strength as a Puikiit poet 18 mamnly based on his
thorough grounding mn Sanskeit language and lilerature, his ability
to corrupt Sanskrit words imnto Prikrit, directly or ahalogicslly,
by applymmg the rules of Vararue's grammar, and lastly, on his
facility of handling various metimeal forms mcluding the varetes of
gatha, It 15 but natural that the Prakut of Candralekhi sounds
artificial, much dilerent fiom the hvely expiression 1n genuine
Prikrit hterature

Minor dialectal differences apait, the classical Piakrit stage,
a8 distingmished from Sanskrit, characterises itself by certan phone-
tie pecubiarities the loss of vowel sounds r, 7, av and au, the
reduction of three sibilants to one, the final syllable to be necessa-
rily a vowol, at times with anusvire o1 nasalisation, simplification ot
conjuncl groups through processes like assimilation, and the law of
quantity which ¢brings about shortening of long vowels before double
consonants, reduction of several consonants to two and sometimes
loss of one of the two consonants after an original long vowel or
after a vowel which wag origmally short and has only been leng-
thened at the same time’}

Spealking about 1ts phonetic aspeot, with Sanskrt at one end
and the 1ise of Modein Indian languages at the othes, the intervening
gtage of Prakmt in 1ts wide sense or Middle Indo-Aryan can
be split into various consecutive sub-stages.” Old or Early Middle
Indo-Aryan ( Early Prakemt Stage ), Transitional Middle Inde-Aryan,
Second Middle Indo-Aryan (Praket Proper), and Thied or
Late Middle Indo-Aryan (Apabhramsa), The first stage keeps the
intervocal single stops intact, during the transitional period
they get voiced or spirantised, and in the Prakmt Proper they
drop off from the speech. Apabhiamsa presupposes almost entirely
the Prakritic vocabulary, and then 1t 1s an attempt at the gram-
matioal approximation to the langusge of the people. These
sub-stages can be roughly illustrated by various Prakmt dialects:
Inscriptional Prikrit, Pah, Paidaci, Sauraseni, Magadhi; Mahiiastrl;
and Apabhraméa, This marking of sub-stages is true so far ag
theoretical evolution i concerned; but once these stages are given a

1 H, Jacobr: Ansgewahlte Ersilungen in Maharaghrl, Intro, p. XII,
Leipzig 1886,

2 8, K, Chatterji: Indo-Aryan and Hindl, p. 84, Ahmedabad 1942,
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hterary status and used m literature, thoy may be cultivated ag
iterary languages sdo by sde and even with cross miluoncesy
and regional colowning  The chionologicnl sequenco can no more be
maintained. According to Dr Chatlorpn «This sprant pronuncia-
tion appears to have been m force for the ontaro .{\ryam speocl\-z‘nrea
during a contury o1 two both before and after Clrist—~—roughly, from
200 B 0. Lo 200 o b, Orthography n inseriptions, and hosilancy
about ntervoecal stops are an indication of this spirant pronunaation
also some evidence 18 obtaned from the omployment of the Indian
alphabet for an extra-Tndian language hke Old Khotanese, which
possessed these spirants Tho Indians did not care to invent new
signs for these new sounds.”

Turmng to the evidence supphed by hiterature, that phase of
Prakiit or Middle Indo-Aryan, which shows the gonoral tondency of
dropping intervocalio stops, appesis to have come inlo a Lilerary
prominence and was used i an artistic style somolimo m tho fivst two
centuries of the Chuistian eva T4 had s bloomung oxprossion
through 1ts favourtto githd melre, and the collection of saven
centuries of gathas altributed Lo Ifdla does presuppose a lavge body
of lyrical songs. In general theso githis are clastic in sound,
natural m expression and fresh i outlook, A continued litorary
cultivation was bound to give such a language an artificial appearance,
Perhaps 1t was Mahardgtra, with ils area vound about Pratigthina
and under the Andhrabhityas, that was tho omginal oradle of this
dialect, but soon it gammod ground aund popularity, as a litevary
language, elsowhere too. The phonology of Ardhamigadhi of the
Jaina ocanon, which was rearianged at the Valabhi council in
458 A, 0., came under its influence, The literary Prakeit cultivated
by Jama authors does possess elements of earlier stage as secen
in the Vasudevahmdi, bul even that (which we call Jaina
Mzharastri), m the works of Haribhadra ote., began to approach
very near the dialect of lymesl gilhay Fvon learnod Sanskril
writers felt a,’o’or%tion forit A nghly hramed poet like PrLavarasena,
who possessed "a remarkable mastory over Sanskrit vocabulary
and metres, chose this Prakrit dialoot for a loarned fkdwye, and
we have s Setubandha today., Dandin (earlier than 700 4. D,)
compliments 1t as being written in the bost Prakrit curront in
Maharastra This Praknt has been called by tho name Mahfiragtrl,
The artistic poems like the Gaudavaho, Lilavati ate, in gatha metre,
are also wnften m the same. Its popularity can be guaged by
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gome more facts. Prakrib grammayians give 1t an elaborate
treatment, and accepting 1l as a standard, note the deviations from 1t
in the case of other dialects, rhetoricians quote plenty of veises
in this dualect, and many more Kavyas, than those available today,
were written i 1k, Dolneating its back-gtound, Jacobi* has
suggested 1ts influence even on Sanskrit poetry It was probably
through 11s contact with a popular poetical art, the one
Mahaiastrl, that the Sanskmt poetry of the ¢Renaissance’ also
gamed those qualities of fieshness and naturalness which are
praised in the case of Vaidarbhi” The Prikuit motre Gétha
appears as Aryi m Sansknt, and Somadeva i his Vadastilaka,
and Jayadeva in ns Gitagovinda imitated some popular Apabhraméa
metros.

According to early dramatic theory, to a very great extent
confirmed by the Prikrit speeches 1n plays, Sauraseni was put
in the mouth of ladies etc Sauraseni 1s mentioned by Bharata (¢
8rd century A » ) who does not mention ihe name of Mahfragtri
The dramatio tradition of Bharata gives a place of recognition
to Sauraseni, Phonetically it belongs to the transitional stage
m the evolution of Middle Indo-Aryan; but with the gradual
popularity of Maharagtel, 1t was sure to be affected by 1t as a
hterary language. Jacobi has alrcady detected a Pre-classical
Prﬁknit,s which was used in place of Maharastri in early days,
in the Dhruvas of the Natyasastra In some respects 1t 1s
akn to Saurasent,? a name already given to 1t by Bharata humself. It
possesses many a tiawt of transitional character The dialect
of the sitras of Dhavald etc, the Prikmt prose commentaries
therein, and of the Pxo-canomcal texts of Digambaras® 1s moire
akin to Sauraseni than to classical Mahfristri Any way S&urasem
possibly a literary language based on the popular speech of Sumsena
country, has to be accepted as an eminent Prakrit of the plays,

The Indian dramas, almost from the beginning, contamn both

—_ ,e———— e —— = - — = - e i inng
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I Ausgewghlte kirzalungen 1n Maharastri, Intxo p XVI1IL
2 8ee Jacohr's diseussion m his Cssay on the Younger Laterary Prakmt,
Bhavisattakaha ( Munchen 1918 ), Intro pp 81~89.

8 M. Ghosh. Prakrta Verses of the Bharata Natya éastrs, section 4, Indian
H, Q. vol. VIJI, 1932, The Date of the Bharata-Natyadastra, p. 29,
Journal of the Department of Letters, vol XXV, Caloutta 1934,

4 A, N. Upadhye. Pravacanasars ( Bombay 1935 ) Intro. p, 124 £,
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Sanskrit and Prakrit,' and ave writben in prose and verse The
disloct of the Piakmt prose can be Sauraseni, or Magadhi o
something approximatmg to 1t according to conventions which
had at then basis actual facts m the society in carlier times.
In early days the songs too must have boon m Saurageni like the
Dhruvas of the Natyaéastra, DBut with the rise of lyrical githis in
Maharastri, the preeminent, Priket of poosy, the plays wero sure to
admit some of thom for the entertainment of the audience. Though
they are absent in the plays of Bhisa, thew traces appear i
the Mrcchakatikam and Saikunialam. The Prikmt language of
the plays m geneial and of the veises in particular was bound
to be mfluenced by Maharastrl tendencics Itis in this back-ground
that we have to undorstand the remark of Vigvanitha in his Sahilya-
darpana (VI 159) <‘that women not of lowly origin should speak
Saurasent m drama, but 1n thewr songs they should use Mahavagirl’
The verses used m plays could not esoape the influence of that
elastic dialect so happily perpetuated in the githis of Iila cte,

Saurasent and Mahiragtyl might have had their basis in populax
speeches 1n two differont regions, but il is almost beyond detection
now Once they became lilerary languages and werve imutatod
in hterature, all the while evolving side by side, mutual contamina-
tion, especially in the plays, was inevitable, When grammariang
use these terms, we must try to grasp their limitations, The
grammatical tradition they themsolves followed and the litorature
which they had in view give a specific significance to all that they add
about them. Though 1t 18 true, to a certain degree, that they have a
bagic common tradition aboul Prikrit grammar, almost all our
Praknt grammars are partial attempts - their sphere of influence is
ofton lumted and the literature which thoy have taken into account
is meagre. Naturally we face a complicated situation today in
distmgmshing Sauraseni snd Maharigtyi as desoribed by different
Prakrit grammarians. In the plays somo influence is weilded
by Sanskrit also on the Prakeil passages, because the passages
in both of them are preserved mde by side, Pisohel, it1s true, has
attempted a comprehensive Prikrit grammar® which is admirable:
but by rigorously applying hus standards to earlier texts we are
faced with grave difficulties, A good illustration to the point

1 See the disoussion ahove pp, 24-27
2 Grommatik der Praknt Sprachen, Strassburg 1900,
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is seen in Pischel’s 2nd edition of Sakuntala brought out by Cappaller *
Without important new ms, materal, dialectal changes in Prilmt
passages were effected in view of grammatical demands 'With a zeal
for thoroughness and uniformity Konow had to correct many foims,
even agamnst the readings of all mgs, i order to make the prose
thoroughly Sauraseni and verses thoroughly Mahardstri in the
Karpura-mafijari. If the best mss, do not samction a form, the
editor, I think, has no 11ght to restote 1t, sumply because he holds a
certain gmmmatlcal d1s01p11ne as his standard In his edition of
Karpira- -maifijari Konow has put all the verses in Maharastri and
prose 1n Sauraseni, following the definitions of these dialects mamly
as given by Plschel But 1n this edition of Candralekha, as explained
above (p 5f), I have been faithful to the ms I beheve, neither the
standard of Hemacandra nor that of Pischel can be rigorously
applied to the Candialekha. It 1s trus, 1 & general way, that
the verses here show some tendeney to use the verbal termimalions
-1, -4 rather than -ds, -du, but not that they do not atall use the
latter in verses and the former i prose Rudradasa writes both hus
verses and prose in the same language, the terms Saurasent
and Maharastrl as defined by Hemacandra, Miarkandeya or Pischel
need not be apphed to 1t; it should be called Prakrta as the author
calls it, 1t 19 nearly the same as the one deseribed in the grammar of
Vararuey, current in the south, and 1t 18 much influenced by the
expressions of the Karplrva-mafijari

viit) MEerres v THE CANDRALEKHA

The Candralekhd contains (41+84-+24+80=) 129 verses,
in different metres, distributed over four Yavamkantarias They are
arranged below according to Devandgari alphabets, with necessary
references to Yava. and verse-number,

Arys (2): 11 82, IIT 22,

Udgita (1) T1. 26,

Upagity (1): L. 11,

Giti (27)° L 7, 8, 9, 10, 12, 25, 26, 81, 82, 83 and 37, IL 6, 11, 12,
17, 18, 22, 24, 25, 27, 28, 29, 80, 31 and 88, II1. 1 and 7,

Dodhaka (1). TIT. 21

Pugpitagrd (8) I. 2, IIL 2 and 18

1 Kahdasa’s Sakuntala, Harvard Oriental Series, 16, Harvard University
Press 1923, Preface p, 15 £, and alsop 260 ete,
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Prihvi (10): 1. 17, 21 and 30, I 23, IIT 17 and 18, IV. 7, 25, 26
and 80

Mandikianta (2) II 8 and 13

Mahni (4) II 5 and 9, IIT 4 and 5.

Rathoddhatd (2) I 18, I1I, 23

Vagantatilaka (16) I 5, 18, 16, 85, 86 and 40, IL 16, IIT 8 and 6,
IV 10,12, 14, 16, 18, 20 and 22,

Gardalavikridita (26) L 1,8, 6, 14, 20, 22, 28, 24, 28, 34 and 38, IT,
1, 7, 10 and 21, IIT, 8, 11, 12, 14, 15, 16 and 20, IV. 1, 2,
5 and 17.

Sikharmi (3) I 4 and 41, I, 15

Sragdhaia (27) T 15, 19, 27 and 89, I1, 2, 8, 4, 14 and 34, II1. 9, 10,
19 and 24, TV 4,6, 8,9, 11, 18, 15, 19, 21, 23, 24, 27, 28 and 29,

Harmi (2)- I, 19, 20.

It 18 1n tho fitness of things that our author bas imecluded
many Gitis ete which are the voiietios of Arya, tho samo as Githa,
the preeminent Prakrit motre  One Gitr 18 short by btwo mateds in
the 8rd pada (II 12). Thore are some ocases of tho violalion
of yats, for mslancoe, I. 19 (4th hne ), T 38 (8rd lino ), LI, 5 (4th Lino),
11, 8 (4th hwe), ITT 4 (1st hino), ITL. 19 (2nd line), TXT 20 (4th line),

IV 1 (1st hne), IV, 9 (first throe lnes), 11 (4th lino) and 18
(8rd line ),

4, RUDRADASA - THE AUTHOR

The information which the author of Candralekhd gives about
himself 1 the Sthapand (T 5 4 ele ) of the play is quile meagre.
His name 13 Rudradisa, he belonged 1o the Paragava community
(vwmsa) the members of which took pride in their devotion to the
feet of Brihmanas, were far faned, and diverted themsoclves by
literary compositions, and ho was a diseiple (disya) of Rudra and
Srikantha who wero exmmnent in giving mstructions,

We may t1y to shed somo light on the above points from
other sources. According to the Manusmyti (I1X, 178), Paradava is
an 188ue of a Brihmana from a Studia lady Ygjtiavalkya says thal
ghe 18 a wife by maruiage. Such a son, though living, is as good
as dead, 1 & he does mnob possess all tho rights and privileges of
& son, and hence his name pdrasava (pdrayann eva Savah).
Kulltka allows sriddha cte, for hun. The Piradavas have s pretty
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high antiquity.' “An mseuiption fiom Bengal, belonmng to the
seventh century, deseuibes a certan individual as ‘parasava’ and
makes him tho wssue of a Biahnun father and a Stadra mother, which
18 m conformity with rules of the sacied laws Bima, 1 his
Harshacharita, also tells us that his father, a Bmhmm, had a
Sadra wile besides a Brahmin one, and desciibes her issue as
his ‘parasava brothers’.” In the Keiala province Paragavas
are known as Viryaras (also spelt, Warrier) who foim a sub-
section of the group of Ampalavasis (literally, temple-remidents )
whose hereditary ocoupation 18 temple service The dufies of
the Vaiiyaias are to sweep the temple premises, cleanse the temple-
utensils, collect flowers and make garlands They hold a rank
below the Ksatiiyas m the social hieraichy of XKeiala They
are believed to have had then origin 1 the union of Nampitirs
( Kerala) Brihmanas with Nayar women, and hke the Nayais they
follow the matiimomal system of mnheitance. The text of
Candralekha (I 5 4 ete.) makes a reference to ther memal service
i the temple, and perhaps hints that they were not duly respected
in the soomely., Ow author, however, would not hke them to be
condemned, becanse they render seivice to Bidhmanas, they aie
devoted to literary pursmi, and among them has been born Rudra, of
pure character (suddha-vutic suhao) —Paiasavas are renowned for
Sanskrit scholaship m Keiala fiom very eatly tumes.

There 18 no doubl that Rudradasa had worthy teacheis
-in Budia and brikantha, the former definitely and the latter
probably of the Piradava communilty Considering then assocation
with Zamorins of Calicut, 1t appeas that this Rudia 1s the same as
the author of the commentary Bhaktapriyd on the Niriyaniyam
(a. » 1585) of Namyama Bhattatirn (1560-1646 4 » )* Fuwther
this Srikantha, 1t is hikely, 1s the same as the author of the Pralkut
Kavya, the Soncamtta, i which he mentions Rudra as us fellow-
student.®

Rudradasa, like hig teachers, onjoyed the patronage of tho
Zamoring of Calicut, and Manaveda, whose marriage 18 celebrated
in the Candialekh, was his contemporary Zamormn The Zamoiins
of Calicut were not only great warriors, but they were also greal

1 G 8. Ghurye* Oaste and Race 1n India, London 1932, p 91,
2 M Erishnamachariar Elstory of Classieal SBanskrit Laterature, p, 254,
8 See my paper ‘The Soricaritta: A Prakmt Kavys’, Journal of the
Umversity of Bombay, XII, 11, pp. 47~82.
9 =, &
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*

patrons of poets and philosophers Every member of ihe royal
family, prince and princess aliko, took keen mborest m Sanskrit
leaxming, and some of them hold a igh place m the history of
Sanskut hiterature 1 Kerala Tvery yoar they convened a grand
assembly of the loarned, and oxtended pationage to scholars
of outstanding talent and ability, Their gonovosity bostowed gifls
not only on Brihmanas bat also on Viiyars or Lirasavas  In
fact the hereditary tutor of the family was the Varyar of
Desamangalam, It ig on account of his commentary on the
Navayamyamw thii Budia became a speetal Lvouartte of the Zomorm
Manaveda (v p 1619-32), the author of Bsnnitaky Manaveda
I <howed groat vegerd for Rudrvy by putting o s charge the
education «f lus mephew and  suweeessor, Alaveveda 11 Lnown
a~ Advatr Lnuna, frea the a~ersm under which he was boin,
Minaveds IT come 1o the tione m & 1608 aud ruled fo
fowr years  Tle was amon of lemrnng and o lover ol the learued
In Ius comi (lounished Lhe cast coast poet gencrally  called
Cudamberokevy who  exlolled the glovies of hus priron w Ty
plav Lolsmi Manevedam  To all probalulity 1t s Mmaveda 11
who was the pation of o cuthor Rudiadasa and who bgures
2> the heio w the Candialekhd  Thus possibly Rudiadasa wrobe
the C ndralckhd some tune aboul 1660 4 » No olher work ol hus
hag come to hglt so far '
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AYATATS-HG-GRAUAE ATETOAT ALqAE AE-
mﬁﬁ‘tt—ﬂ%ﬁ Wﬂﬁ' afafs aﬁéﬁ‘rg’ sy srrerrd ﬁ{ | n©

aw —( fdv ) Mg aftrel sgfitane

Frrwr: -"00y gereE, g Qe rere gav giw fEere-
forst me Wy & Seneita avenen wir faed@iafy geis
AT Hefar

e -gered, wr daEr | wRfE

R -VguTy FOARE | TR SETRESA A .
FiorEe frer RNES-NSTLTH A SWRT | AIOE-YH-
wEd 57 FYREEA-AEATAAY tern-fiiT W | TEHS-
FatA-aRaa-ray fer Jumaiay qrol @Ry ) n

1 & el for puafy, 2 meomed f & & o for g, but kh g4, ¢ K 45w,
but xh §yey, O ® gager for gge 6 x meonfedi 7o oR@ewwgaags.
8 x werly for wg 9 & @iwey for mfify 10 x sndghw 11 x omuts gean
12 & gevwd, bub xb weveewa. 13 Bgyfyl 14 x o mwww 15 & ggweged
16 & wmor, 17 & yeqres.
aRagEdsanehcRsadafen agaft agafy vRmiy cnafy
sgRerR Aty Al goafy oF wewad i I) sgafy agag wErEn |
T @Y mmsarw‘h%m&&qq@agm@mfﬁ%n HYTH I T T aaie
FEFaTgTCAETTgRgaraY:  howardl aEroe agrEigRaiar
qrenT: Wi SoRrg v St sy | IT) vy wie g | 1) @
ST, Ty g gEAr g9 ag gradtd aur [wai) swie o
afy areay a=d aq waaty | IV) gxe, @ wla | sua | V) gog
qaEn | 6F TEUYEATETSIERISET o NikeRens: dNrgar
gafd | agaEgETaT §9 FYAETEATHEWION TRy O | fgersT

. o Oy a\q
2 xxomb gy, R K womwnml 2 B C‘amdmwatiet, M ardrerrfian ¥ 3 sl

AR tsx;geqqm R Kqy@g aar’. © M RAwgTIEAR. ¢ K Age
R >
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T —( wfwe ) Ve e |
e ~Dgrete WYy, sfg-wifrafln, w gew v Jeni
ugrfavtefirst we 1 Tort arfividieaf e )
¥’ —(qag gafi )
frgrne - gerww, srewRE AoTSwErg | (EF @ o
# AT | )
ot (R ) VR,
%aq qeS-uvy-arfaet
arfeo wefud et
5 % oy Rafea &
ot F5g-wTor Foirerfs 1 Ak 0
¥ -(wetm) Versstay, dsaur fager wvfterfE |
frgew "3 7 ww iy wdor qegor |
T -"Nerey qaree, i ge sofrafd |
Rgar: -1, ged wew oremen Sef¥Ey-du-dyd
qgut 3wt fr Srufigor frfeur qor ww-any-aftet e
¢ FOERER qAATS Afud wef srar Ay 4

1 xh geguo for sfigz 2 & aeed, but xhaemt, 8 xh serfesr for &Y.
42 gyforqgey b Kygfym 6 x gy for g, 7 k fufufaafy Y, kb frafpafy B
8 % Famrimgoftafy. 9 x wathary’. 10 ® gem, bub kb Fww g 1) xbh s
g for syrfigdn. 12 The following speech, which 18 put in the mouth of g4y by
xh 18 just added here by &

WHRAGITE T4 qeowess mooaraegafy | I) waia) 1) qrem
gf, sRowafr, 7 ada Seanfegdd anfy saaafieed aoq |
XII) Yy qaer, wesr e | IV) ¥, el sasgetaries, gitaor
w of Rt % & e Bral@d &, ta faacbaied ke
V) srags, 3%Ra i | VI) fF = darddsa sy | VID) sd a
o, B @A gy 1 VIN) wafy, of of dawer aglergasaaegd
qguTt Rty awdds Al g avagagfiadat saww gates

% o aaferRaly | il ebe, 3 B Ao, R Moow. ¥ K e ik, oo
AR 4 M Agrddw. § KM omib wg, © u After wiiting qf ¥ there is a long laouna

in M upto wemRy (X 26, 8 ); and this 1s mdiosted by"the iransoript with  remark: A

(o oxrauRRET mgae:). ¢ KM omtb aw,

%
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-y werd Y, g fr wed aw S

' -TeEt AT | afiwg Ao | (9 saw
M 4reafta 1) .
(¥ Amfernts: )

Jarfom: ey wer wETURT, TEfROHR qEay, e
yiftarer- uga-<gren-frg-frare-fveg-dars, yeiv-veng,
qfer-so-ww-ivey, graz-wuzin-rgow-ao-fomieer-
aew-afgerame, fGtmmae, graed @9 ww-
HEE ATUA-S=HY | 7% VG T AETLAT |

ST Readal Wg-uTason qro-TE-firesy

ST e were-Mea-age difter-aret |

Hov-af qdTrers-agu-fHFaroe dr-Hay

TET AHE-NTEE § TLTI00 AT ATUWA-IA ) 9
s - iR T | W |oufad agoe

ugeaey Saeie-foa Hegodar sar

AT o7 FUiTe RILS-IST Qrarfast qrerd |

1 & §, bub gh omuts 1t 2 x gify. 8 xbh wegfamy for §f% 4 xh guygha
B ®dqed 6 X qramrfiwer. 7 K qefeqena 8 K ayag, Kb arer for yrgw 9 K sy
freaw. 10 & wgeae, bub xh gguagy 11 b Frdaeifiset 12 <y fory,
18 x omits fydy, but 1t 15 added by kh 14 x mFweear .

agagATeeT: Brad TRy | I) W waaa A%, gl oada wify ) I0) oy
Fesarr | sfag v | D) s o 9O, USRSy,
nrnisraugTsamiagerfcadanT, gsavesaw, sisasassrem,
TFRITECFEEnn iR aassafenme, iy, geRed aag
WETCSE WAyl | dar gyag araeag: | send Segors mgac
g AT, Srewmt Rowt asefmakant Shamer ) st
W gfroragyaafraont S, ov SeiFadica @ Rt
sromdan 0 el IV) fh = | oy @Ry mao®, meggaef dads
frag govTagan, Foam FOfa wIRen NNET wwEag | i

5

~,

L RagforgR. R Komuts Wt % Rutwmmw ¥ K sfefimeda 48 K omuts qyr
§ x omubs g, Ao, but thas is supplied by xh v & wgdg"
-~



= HITHET [ 1. 20¢~

ferd v mergemRon et
vy wgE-arASE SRe ey T 1o 0
g grg oivet HeiT-AFTERIE TR UFEy T
qeredr Ag-arer-Frafie auemrs-afaly |
, - wwarer ) gere, arg ge g | g '
fararg afeSud-ras-aee wed
AHHAT tﬁf%;m fau-mifegere wfderr
frarsit mg{ ot Te-ferrat Fag
wHeTey Huel ufer-dusl sust 1 9 1
wfy o1
UFENBU-HIETT TS mm’iaaff?r g
uFFAT FHATY fra-nfiret ¢ g ot |
Guamrs ngl T AET-AT-IE TG W
AreiEn ALE-AT-gEd-aresaet /€ |4 *R 0
Rrew: "1 gered, THS-UREEEE  qE-TATEIeTT
froter Afanet Safifid FS-ARETR) SATTerE g~
men 3 xgut, 4 xuwE® O xgwy 6 xh

figon for yruomfgan 7 x afrwdret 8 &k qranfied 9 x wrgg wdwrdt. 10 xgwg. 1 x
saRee, kh qgEger 12 & gafy, but xh ¥me. 13 x gemdfend. 14 x wey”,

sredguE e ARCEIRIRT: qIgan, ot egaamie e fsvafa qrar
gan Il ko i I) |y sitd sgmoeswgaosnal affgyag | uwag qaragae:
wgEwaReiat atsacmeaafog) 1) qaw, ang aar afag | R,
firnfy aRegdfreeanes wee, aggel @:f%qm qaAgeT wigwr |
frm goaafy qay, sclwet Hut, agael ded afiwsmd avo
NRLN afr w1 egrESwAEk WAt SReER 7Y, TAENE HEWE,
gndafdat ormafy el | sgg wyt @ mvengeed o Wi
argegrai argErcerianed Ja@ 1 R IIT) @ gaw, swgwgfasr
aETwmiEy doraafEmt st TeThdagIaR AguRTeEE-

A A AN LA

L & mdRmim for ey, R K fwfa @ K EEOT ¥ K S 4 K A
for sme. & SO FEOL MR T S K aed ¢ & adrgnt
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AHA-FEA-U-FgA-ufre-gel Igu uRet fRuwm,
Awfusw g uftel uaw damEat 2R Yvase W
TATUH-BE |
awr~"gg | (Fr o adifagatata )
gt ="l o7E agTaTe ervuId
@ gfae-are-ars-AfEer-afe-Sererar
" fostar stor-vrrfirenif uif@ir-ureer-Sisfi-er |
Hrer-srfzer-Hd-Rrger-emie-ofrd
QAINAUTTHA-TTAT RS TTHT 13 U
wn-Terd fy gH TgTETEE
sranel f ggfeagia g Ereor rerter At
g Hne-Seufe-Rreu srgw ared g |
ity nfveer aras-firest Feow-fdat
7 etefirgagern aftad v o Iarfier 1 28 |
-V hFag T ATIN AT Ao | ey
fra@Tararer-Sar AT-HErArT-RIgeT-SHTeT |
el & & Rerar FaT-IsAV-AIS- 9RO 140
1 & grges for qigest 2 xh 8g 3 x omuts gyf¥fy which is given by xh, 4 x

q.;rﬁg;:g. b & wgufrg, 6 x quvfy qfvosr 7 & omits this word, but xh has g@y, 8 &
Fsfy faamt, but xh has frapey for feaar of .

waggATRaenrgs gian uRat fuger venfes da oiwt s
Quaat ¥R gz Hemamasedfia L ) aurt ID goeftns aSfr-
iy wdgaR | o q{\ﬁaa‘rwrm&mm@ﬁgﬁqmm:, AHTAL FAAT-
Rwifin aRdadiwhdiats | deRaddifrw amegfafar,
QarsigaagRanian. ela grga | R30I safr @t asRy-
vty | srenraaty gyfamat waw gey avnai @, GErageargai-
YTt Eear ard g | g1t g Stmhed sedfiyarat, armi-
frggegsr: aftat srars Srafen | e 0 IV) weag avagrdgs: ey
wigw | a1, frazRarmwean dgunimitgssus | fefa $siy

o

% K omibs iy qRET MHE. R K IRGERW . 2 K ISR ¥ K gERTEe. 4 & 4T
for s, ‘

A,’
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wn -T2, o Aoy | ‘ ‘
TEATFEHG- TS AHATr-Hr-Eer-adi |
QEATE-US-AY qorlgae fiaste v 0 8§ |
frgem ~Vgured, T dfaar fP | WET UEd wsd eTRRTG
g yiae gRTTe dRean a9 g ofidew-
L qAraY ervE-arevi-ae firas- ara- dafyeret  werfierred
firgrfier Sre-arere wd dfver 0 fa g qrsfen any
Fnfoger SIrere) | AT O g9 §59 FITUEE g H 2R
 Sor o1 B geanod wvorgeeR drea-sigae SR | (e
st | )
38 -Mapey, qfenog ) ord T e o
, Rrgem: -Vgrr Free WYE, wr o dfFen qifterret Sfivmer
wierd) wifdefad wrd | oy go gex ST R Ay
gfenfuges
o -Uefafiie, SRfE erau SEmel | & & 1 ar ufdEr s
ZT0 GHIT | |7 ST AT RIS IS | @7 gfege ;v we-
HOTE FZL | | AHA S SA0UFH ANSAT |

Lnomts 3y 2xqug 3 »gemfng’ 1 x fmerfy, bub nb fomsy 6 x @ag
6 Rgpwmm 7 L qwEzfysrs 8 wgrer fr 9 xh asglfer 1o 9 10 x sifawfy,
bul kb s 1l x geam 12 x afeefoir 13 x zggeu 14 x 3y 9 wlegr

fraar. FacEemweraEn: | o 1) 3R, @ Gl | dyscsesey-
@t weAfieniiamacy | aguraadealy arc-gay fawrfy gaag
N 2% 0 II) =er, Gl st | aa giria stens 98 qosgeay anmE
qftga wfli = oy sRidusimewgmoiagdisaesaefarat
agtesmt Farr Sgaear 98 agay grwl gwr ek agy @9
mwa | QT & aw weawd i AR Jnealr goark shgre dge-
wogaor &Ry | IID) e, sfigao ) @ & ggifn IV) an grean
gfsr, &: g aftga: aritenagtzaen arvgirfatia sradd | saar e ag
e g9rg | ae: Sfaadearty (V) sSfd, sfaraay s | fF )
| TRAT AT W sraTh | A ar s seashy | ar o ar agaded

P N T N Y (L

R T for wond ¢ ok YIRS 3 KREWY ¥ X *.;r:[rq Ry Aoy zy©, MR-

WA 4 K AT fY, ¥ AWy | b SRR O M TR ¢ UaRE 8 M Al
Yo U ARTEA 12 K g ubafi
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4 -5 wfzeft srorafz ) , C
Prgwe: ~Tqy sral SEmyl 4aE wafaer R ar swe
HTged, ASATS! Iforg=an, TFW o I |
3 "III)HE \ ﬁWTF&" gqf‘ | "
ST TSS-AvTT-qaA-FaeT Fqufded g
ftnrr fere-Rrar- Rroror-rreot wiad fegdar |
A ANFAAS ufiwe-a1Te wrAear LAt
#roi woifEiter - gofE-frd-saEr daErEr 1w
wer -y Hafire arg | e wEe Y gee ' geat
e |
Rger "7y wed fet 3t wufiet gwdo) (@
frorr ) STl TAEl GRS AR |
e -7 gaAs | oAl of |
Rrgerm: - forea, gaften s wfrwd ) "PEEr §AE | ‘
[gefd ] - "3rg &4 |
wn-gRe & |
gt "3y, fryurerrst geaar agwAr fasg | ,

RN I NN GNP A

1 xh megfag for Sy 2 x smu’t b 3 xh gerfasr- ag wsfr !, bub x has

wg for gg. 4 & gy fonfeer’. b x Srevasitd, 6 x adds frgws- agun before
this sentence, 7 x puts this speech 1n the mouth of Vidigaka,

a3 | @ Wy v s wmeweay | 1) ag b ovmreaty 1 1) afy sy
Qgovd TR TARATR g g wasd, weafe ahias:, g
g | I1I) qur ) 5og a0 | vt sSrerRgumranag s SrgmMATEE,
wEe gErRa e aeat AEala | 2% Sewwe wRawaE
BrAGeAl giva:, AL watedtar  aggeloifraan aemEmEs e
IV) grg asgfds ang | @ aaksfy gam o gum sl 1 V) 939
&% Yo qofd aw@) () s s gaREi VI & gaie )
sivara S 1| VII) ax gafa: | VIID) siag 3o 1 IX) gad fra i X) g,

PR AR A SR R, e A

2 ot or ARyl R X sperfeger, M SR, R K AREREEIRT 28T, M v
qRegar ¢ 4 Rénfa 4 kel for o, & M fweEr @ © M omits g
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e -"ar arfrefst enmaify of |
gafe st ¥ar errudfy | (e P guie we alT)
e [gah]-""Sg &4 |
wa-"VgeRe, @iy gad g |
gar -"ug daen guesen | R 9w, 9w
«Fayomeen fecdamgarRon agga Ruay FHamfsrs-
oA & agael | 9 @we-so-Gfiera-grogad
HT-TA wRrorer-ryats-faen faygurn Agrver fa-
ofearrem wgdmi & grwn afaen og | s
T8 i Tgrre-afufi-sEn | e @ A
cqETE-wTERe Ry aue-afime-Hie-ferfiet |
x (T Aatgwfrgfratramtie ssgaaes fidoto )
wsr-"gHy, gd we g |iy gegd seid e
afy [yure-Ferrd |
u gt~V azﬁ waa&n !
W-W“’gt@q, wd T |

~ s A

1 ® puts this speech 1n the mouth of Sumats 2 xh gyl for Rarafr. 3x

wrftel, 4 x fsror 5w gy for ey, 6 whowgywfin for Remamolon, 7 X agroenw
fofy” 8 x fgw for drew 9 x @iy, 10 x wayet for werd. 11 x adds (g Fresgreay)
here., 12 This and the next spoech are found only 1n xh which does not put this
sentence 1n the mouth of the king but adds 1t 1 continuation of Sumats’s speech
St &aY oto, and puts the next speech 1n Sudrala’s mouth,

Regarammer: gyat ggwwiEgR | 1) agfefaaaratag 1) ot
smgraary | ID) sag o IV) gya, aft god Regaae )
V) wivd ¥ge ghemgd@a | FF oo b, Ree Regaae R
Famafeid wgHe o Rrambondte: Sl momfe | @ @ g
watufgadgmene  wane  dosterratn Regade wrosne
sidmidge mudige TR g Yadisen |\ awag gin Rreacmfrat

| REEEiEReEE | 9qg = a@ossaEeein fegann anend-
meRuEERza: | VI) g, @iy aq qad gyd adi@e e
Sug frgaaaman, | VID) a¥q smmaty | VI gaa, o od)
1K FUOTEART. R K R daer, M e Yo, 2 u leowuns, 1 smrafide

¥ K AR, M AR 4 K o Rrmin for qy fmmohet found in m, & a essigns
thus sentence to the kyng and the nest to Sudeuts, » but they ara not found in x.
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g - FaY e fE | (R Rrowet 1) ;

R -y gerew, wmuafe stew werafn fese

HAUE |
wen—aered, § T VL |
( e grmag=a frgemmmat 1)
T -( EeRgw ) AR IEr-aEl | o Y
=l wHere rsg-afom fER MR o
ATIE NT-THUS-TANfH T SfEE |
T Frac-AT-yEc-gs |l f gifen
HHE FIS-FRar s waar wEr sred erraar | b 0
frgw: =~V qerew, enfurefd sondfy SrdiEtage-
frE-AE-SgFNA-FFA Y T-TTEAEHE  AE-TA-TE-
g aftel g 3 Fra-agel | @& aw i afgen & g
oy wrsdre F |
wn -"gerew, war g fmmaf & ofter e
QY | R
uras § St worey sy fy T oret Avw g AT F A
HETL-FAEA-FIARU-Earorerro aTforett o #v8 1 e

e e ot e N VY

1 x reads Tga®:- and puls the stage-direction {(1n vound brackets) in his
mouth., 2 x ¥y 8 xh interchanges the places of the last two Imes. 4 & gagra.

5 & wigdagiel, but xh sfyslt § veel 6 & “gasnARw

I) wga wamaaty | ID) o aam, sugrow ot AEWONGEAAAgY |
III) ager, ok Q=i | IV) @@ sarsacs | @ @, amd agearssns-
fihtgltad, Swd marmurcAeRRE ey | av wadegE
sgf sty guoam, v sadies 17 ggar aw wgarag | el
V) W maw, Snfdcasderfegradangetdidaaadiaeeaese
b wErcerars: oS @g ¥ Frugey ) Avmeafus: S s
Yirwd wQN | VI) gaw, ow @g RearaflR sl sararen o
aas, ardatd’ ae @wet SASH o 9% aw oy TR g g we-

L RewEg, Mo i R M “sPwadidy’. % K gEl fgorem, gt & laouna.
¥ K s’ M qmPRIde’, 4 K R aiwme, M RS s, & M 3 et d,
oM mzr&,;;d some lacuna 1n this passage,

‘ o

3

6
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e Vorly 4Rl fy gt sfv-wtel wwEE, Y
e fme faeme q-fagér quifiat | wweeg 9w
» gEvE Crangsady, erenasa o, Rrafafigeme
afus-caau, veww Ren-fduwm afame-guafRs =
RAUFUAT |
¢« gu-Tuyér st o wRAfwEr g Af-Awad
TR |
g Y oTRR, WF WA 3¢ W Auf¥ | HE OT UIA
» ST IT-FadaTm o T |
o - Vqored, watfoEml sromFE-arfien wfkdw-
AAren f=if |
n Bgm-Cgwy @ ood & R oaeafh o wgerd)
( by, stoard ) 7 gotew, wfvy 3@ AfTAS U oA
Toror-yert FvoerT & guar dafy fa vt
» o -5 erfEeEd qeTTEEd |

(Frgel: srdanfifoaetaatieta | aae SLE B DR EAT
it | @ GRgEnae Rt 1)
is m_( Gﬁmq\)\’ll)a‘ﬁ \

1 xomitsart 2 ngficse’ 3 Ruzmfy 4w fegwr B ogmsmEmat
6 komitsono gy 7 xomis ¥ 8 xappigar 9 X @y 10 » writes these
stage direclions a3 1f they form a speech of Vidisaka

FEgARAAGEFtaHERAT A avd 11 0 1) wt aftgammty gie-
CIRUWIIAT, g @ vaw. foewn gElgiaar guad oo
el g Toe R, swmwer samad., araiosmr |-
TRy, Taw Refime almaganived o swatrmag | II) wra
o ww | e Sy afwesedal e D S gaw, a9
d ¥ wag) w9 REawgaERRae g gvatr 1 IV) qaw,
gaETAsEAaion: Sfudaar R | V) gsad | axd feafy -
arfy qaeAgTEd | ( ¢) ol qaE, EiiRe afad ar wuEEi EngEr
wqEr af U gk s | VI) agfrefd agaer | VII) swg |

A AR Y A A WA,

2 Xlacuna here 3 m ‘gwy for “gray B M {3 forgg ¥ K atawg, Y4 KaR
X for 3", o “wrfaArsfiRs T
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Ire Afkerd = wiffgsaer s
wl% g T saweEr T 58 |
I FeT-FHAT Wiy wE gRegu
oot gfeu-HES wE uF ur HHET 1 30 0
aify o1
FR-IiY FR-A afywrEr wird-uieer-aseET |
srrSRr TR fdE-ass g drac w59 1 39 0
Fe i orat umhe Frogent 32 fr g A Asifen
F wE Hugrel FASE-forer-fag-fisare 1 3.0
arfam —( o )lerEY, gERE-@E ofye fir e &
2T | TAY G Word §FRET | TAT A A W wEr
gftera | ;
~Perfirsrer-gm-werat T fr Hoorerr |
Rrgew: —( wrrars frser )0y Jored, UFW AF@ TEA(E-
Afyedr-uz-orE-{u-9yUT TATe ASyg-RUUeIE Sy ) ¢
ot —( st ) Vgered, uf @sd A |
srewefrer-nefy YsmiSfeeft svam@ fr)
se-T-afdefy sufefredmed frfie | 330
1 & yfigewer. 2 & foleufem. 8 & gafet 4 x & for dish, § x wwEt,
6 xgfy for prfy. 7 xwewforgw. 8 X qmmerely 9 x gxfiqE

AE AEES FURRSTSRET A, awi THTR gt Fawey TEr SE
HEY FAFFWINLN w4 e, o gRaneey 5@ ad @ demd 1o
afy = | gETeEHTRRs |Rrerer Sedaetn, awegt efrg: -
vgd @y ey /I N R U St ughta sl s i aka,
& uy gy sgargatsatmRamniai I sy smgeimmdiyata
Ay XAAF0 | qF T WA, 7w | wor =7 ey e | v = qiwan |
II) dfrsragedaan sy wewr | L) o qaer, aer dag swaaid
qraRrEaegT srgean sgasearn agi | IV) saw, 8 wor | @5
AR AmgRReRiy | TaemEiataiitrang s iR )

% o g for FE R u gfy for arfy in this lme, 2 M oY aified Fo'. ¥ M TRy
ig pob repeated, Y4 M gy for w7, some lacuna in the following YoTne,
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et —( e @R ) B w g of Afeaer wils-
e srardnTe e @ A e
s e ~egeTEd,

dretarau-aifear ST nfgel SRy woded
STIV-TA-ASIR 57 Sfvrer e Rigradm |
Brer-drgugenTs T FR SiE Quets ¥
# Avwr ggw-safia Al oigr gsf efur w3

(emn) wE) g€ fFele @ § chew-fisagn afgfrear

Ry
qudr qgu-firerify alE geR
fguur fadraer-fad-gfar st
oror Ry aftdfsr-daem
WIAT AW AO-FEet TF ) 34 0
(gf Gegrnarawaty )
e - swdgelt ) oRtE YU TSI WE W AAA |
3 AR~ ©FE)
ViqRg ASY WAy HEIe |
qreige aRner @ SranHTet |

& qifsgsr. 2 xugien. 3 Boera. 4 xgmeang’. B K e, bub
khgwrg 6 % gy 7k g B xfggy. 9 X sww. 10 x fafa.

I) i g @eXd ea stuqdenamrace qry wa ¥ &) II) daw,
FartewaTed 1o afva fedfing wdqe, srvagrheie g @h
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whwa a1 XI) afrmr awer Swrar g afwads fXII) ax

P B L RV W e

3 M FogfE lacuna, some lacuna in this passage, = b grey, o laouns. ¥ M @3-
QWrgre’ ¥ Mofuqlsfy 4 Mogdmgarfor @yt &1 siorgy v M puls thu apeeok
1p the mouth of gyRar ¢ u ARy for ez, < u a short lacuna.
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(Faedyr )
St Mgarel ASRW-Ha BvE 9w | wSw f‘g
Srfe awasf% faw-wis-fafeet e dean
qradrEr gan Aftacae Wi gader
fﬁaaf% mtﬁr’% frgRar-feerent dhst TreTda
gESTI gEor afvay afvrer gedreno w0 38 0
R ~T37Y 3 A, & Fifirel wemvy 323 |
o ' Ugered, O gH wsT wiie-gEd taafa
ﬁiﬂaﬂ Ve T AIAT | reenaY weq el € 3 |
oIS I HT&BTT-EI@:TUT gftrer erfgsreart fk 1 auer-wed
T | AT g aﬁmvmm fafer-udie f?rfﬁwz-qm qulTHE
wﬁwf%ﬁ |
~VgegET {9t sy NS |
(=fx Rrewrat 1)

| Tor dEearel gfel safvrerad

S

AP,

1x ggm 2 k SOy, 3 K graweyy, but nbh FEfHelr 4 x gl Qerdar. b x
{geedter 6 x omuts oy gaiven by xh, 7 gxngfm g 3. 8 xgz 9 x zRauge.
10 x agrg for quye 11 x woug for qupg 12 & gliet, xh .
et | I) glna wangrar fag, Yae | o ), s ave i
G mqn‘?p, arogeer: wqlva :rf?narttf%% nﬁﬁ: graa: | fatgla-
gaq g wwde:, sgvetat whmt afrafn o8 geedmrt ga i e
IX) *f ey, i%xraﬁrcar mary §&& | III) aaa, $aig miwgard
Rreaarfy | IV) s w1 Rrear | e wa gdf ag ¥ e g anfe
graa sgear Sfuwat Rrafy sorawed FOR | @ = T g Rl
st Rrfcaze o smafead | V) adar swegie et |

\ iRy versa%mzﬁ farets afsmra |
2 M has good many gnps uplo the close of this scene, 2 M gg for &, 3 Xy

IR, M lacuna ¥ BM geEh 4 EQRET R M frga |°. 9 X omats a;{f%rﬁﬁtfémﬁ‘
o Jaouna et wdeRfe wAR, ¢ ¥ glidg am.
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(@ shbe e R 1)
ST —( ST, )
Vg ur-dzfyen @ Ef-Re-wra-ae-ane |
SEaT-u-ara froer wie gEEe TR0 Q0
(Fomar) & UfEHSTO AOTTI) TTEF | S
Swarfiomer a9 g el
wE FEr o s SeRv |
RSB RSHS-RIHUTl
FEFE-EIDTSTIAN & WS N R
R -0y geted, & A safet @re ¥ Rered | Y-
TRl g W ad w8 i afRe-afsec-sas-ber
O[S STST-AS-FUBNAY For-Heed-fead qraw, T oF
e Rus-afyargg-tasr  Reirmds-iada-add-
HeraTHIE-qeA-FHA-FIAT A |
A YFY AST-AEY GLHTGHA
i suag-Afge |

1 x begins the Seene with this sentence * sy advd wafmrawy) 2 x gougsfea.

3 & ends the first ine thus: Hiqygaergawosr). 4 X aelr b & wygfin’, © x apiow,
7 & grefye, bub xh gafd, 8 & sifrarRat 9 x wwonfre, 10 & “gaet. 11 ® g
12 x gugieoeegatea

| @Egasa |

I) wm YHudenfg aq Ydeeni@gasm | goverdista R
AR, gaean gty 00 () gea, sfrpea vy {3 | am, iy
FAEY QR @g W, 76 Beg a3 aghe | agwssessshrindEl, s
soBrTEeTEee e 1 0 IT) o gawy, Renfy mé?ﬁﬁr& wag & egE
aRaRT @y o 59 vaufy sRmedacessretnaesnE RS g
S grAgedad ara, nes SgnkwentywggaTs: g
AREHCETE T ae TR gUTRETRT. 3T | Al 45T eyl gUS-

L

g for g, R % s adeire ARGE i, @ m e ¥ M egy” for
s, 4 M e dor grer, & kR for sy o Koy ¢ o et are S K ke,
%6 K WW*" 3 B ugy TG, 90 1t has a lacuna s M @@WW W
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fgvat fEamy wwerg wfiea-Rver-
qooTE-sfter-firaAdr 59 qerraest | 3
() R wsd wnfy | Yergw-rer-Oe-gas-gE
guz-famm-ag w8 & dew sus-Reae-as-
da-frdns-die-grgrefavadar &% aororeuir- ¢
o | 9T 0T |
Fae-frert-argms-RRfs-ae
SfSe- I S-AF- - AITEErEY |
wrftats ftgn # werarfRuray
YUAH-TA-RIS §T KIS FTS 0 8 U
& | | |
P -qered, Sefirsite Teror |l |
T —( e ) e, & Sefirerre et ) ;
frgew—"'gung  gorEEr | @€ @ wiy ge Garfen
2t |00 FEW FrazEmon 79 ArgRidt THOUERRIT
AAT-Foor-FAosaed  SrurE-sIir-Garea-genfi- «
A -JUTS-TEA-FAS-FqL-yeeat  fafridearcam-
fin durzeidte Seftrere gfar i

ERC e ~ B

1= gage 2  foga. 3 mgsag 4 & &aafrdss O & ghet 6 X often
reads sfegfnent for arafer, 7 K qarfyenfy, 8 X awgifie. 9 X fRosoray 10 &
grystRasERImfeas 11 & “Qoarearantt

g, FRIFA stauganaigamm | o oy axeg fag wirersavar.,
avEdiafe 7 Qedd 12 1) HRg aofd | gadumezdegear-
guartnisrorRrehaafy Aifram susTedpRtaRRTTabTgET-
fraoad B soregoarE: | g Aty | s Rscgdarar@ sltvar,
gRaTEeTSigoamsTe: | afrectd §E w sy, aeana:-
w1 B wre w0 18 1 fF & e+ IT) ad@, asrf&an aug -
o | III) e, 6 aq ssgfrdvar geig ) IV) gorg guen | =@ ale-
Zrelt eqar serfyaran dern Had wear MadnEt ant aavaEn -
q1aT AEAREAIRAEANS R dSassygargaiAi I areas-
gegsrwdrgread RriRraarcarmdt d@agarar safear ik

PPN Y N S A

LK SR vad. R K @ Bda 2 M e for qRon, ¥ M oRY wywfy for wumfn, 4 M g3 for
AL, & M JURIWATL © KM W A, < K =g, & o omts Jud, Lo K axaw, 22 & B,
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gt~y way |
Rrgwm-Taay @ H qE0 SrE-dra-ofara-yduiereT
TTT YIre-uvE-senT-gut-fras-are-fg-dere-seriiren-
ngs-gre-efE-After-faftu-dear ar s v
W--nx)ﬂa:'\f H'a' l
Pigewe " 'aY <fefire, AR wevr fa fa we gfsgre
w e Hfored |
- et |
g - ered eI, vi-srro G sl AfE afy-
ng-uEare fe-ag-fauer 1 gt wsy @it g ge fouw-
fie TormEwaTe 2o Ror Felin-aeronea-gagser | s
Iu A1 gEEreTa-glEer FrawT-gsaet SIer S -
ngEd gedat quEidt Auu-ERrT-fagued oed(E wfy-
TE-AifFa-sre-aget-tae-gra-dae gitt-as-§i-
arre gfEw-AT-aftat-argss-Reedt-aut e | afk 9
HBH-AR-ST-Ade-n-ga-aarr-arfieTe fled vg-

1 = gar” for qg°, 2 & omits some portion here, gerer eto. to & woufiy (line 17);
but 1t 18 given by xh 1alher 1n sueh & corrupt form {hat only important variants are
noted. 3 xh gw for qrg. 4 kh & @ ggvon, O xh ey 6 xh sty wsty o 7 R &G,
but kh affg. 8 x 9w, 9 x reads thus* FrEmgTTERsE! weay wived sl fmrgge

sfavenagfen 10 x omibs grg w argen. 11« ghoeed” 12 kw0 frel qwe,
13 % frem.

T) arean | IT) aa @ A zge fdfafaragbdaaracgs saza@a-
swenfrrgritrsEfragiandrraimiraanvear aitg Ruar)
III) aawa: | IV) aames i, seng welyandii mar gour qur aftrag )
V) B 1 VI) s gsiow, @ S@iR f worl amaeegatar eeg-
BEr | Q30T o Ty war G wdaanar &9 8% Rgemoras-
WATEZEAEE, | 39 O, @ GRERTEgRT MEdgaer aret saggagd-
ATMFACATAT A AFaEaEng At e il saegrgaaias-
gandivan glragaditismn afandaiarm@amrsrdtas widar |
ae SeragRaaveaquefiugtagaanaivann amn FaNaTER-

WMVAAARSI AA S A

L u qEqRmR” R & ‘Fer for rgwr 8 X wwwrzeed, ¥ M fregger for grwr | 4 M
@ laouns 7, & M omale g 9 K gRRaY @R, < » e ar wwa’ 4 X omits gEth
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ma—qm—w@m—fmmﬁﬁ [m@%n%&s—m"rﬁqﬁ% Jor-
TT-amE | SEaf- @W%gwrg FYTAN-TEUE FITH-

C aﬁwﬁf& q zﬁmrw Hﬂa-wavw-mfr@rr afl &e-»
wef | So-aa-ffaof- Hg-wg-wnt-ﬂmt-ﬁm@rg FQI-
IDNT T GAS-ALR- T30, asw-aam-ﬁmm-ﬂ%m argr-
for dgra-sifurer- firavwaww T gHE-auE, SfRRUU-ITS-«
TS- nsrr{ FESH-HIO0-FITE BifK 1 AL f O eeg
wEAreY, Rgw w57 Prarma, e s agsTe,
forcoEw weg qeAwl, o wgw arfee am' firtf‘gaﬂz i
ﬁaa—f%qm aafRauiie Foorerme HE-3L Foiar izl
vz | aet gwefE o arae-AfeR arf%wm A
HraR-framel AR grorel STITATau-HITHr RO FST0-
quuTEW FE & & fiawet [ FuidE aR®@ agnfye
fagay | erelt ai o | eyFEyor | AT A7 ] T 9T 0w Af-
f&¢ e Sare Mdterg B »

1ngumg. 2 comtse 3 xgfienes, 4 % omts gt b xefaft. 6 ¢
e, 7 Eaemioraery 8 xgwingnm 9 X ronvIegesgdr 10k
qifeery 11 k%, 12 eyl 13 Rawformgr 14 xafem 15 & framd
guifvarer 16 & n{rfey.

wdg Ao srr@sm\%razf#w«am aegamatge: argafigisgs wi-
Rygarads sadigedan: T gan daqusRagen: aen Heata | goe-
Rffrsfrrgqrancdacgmiy pageth 1o assacfwi, gaa-
wefrasarRaarnf dagatafadeadta sagan®, skoamasge-
gueift wgdrwraaToziiv aafa | quly RegRln ox agae:, fewan
wa frgmng:, fgo oo seafe:, fogso o wea, alEen Q@
Fran argaickaEn frafyamn aoiasan seawms §EaC gdear
Sfiar gade | aur grady SaRR@aifen gease ae-
frtamt qEn NONATEEREAEROE 4T a9 aaReenae wd saai
ﬁ’fmm’r 5&%&&:@:@&%&@:&&’: faws | o qf q TR | A

§ memfireegedt for weto. R K aifrmeEn . @ K CHER. ¥ M e for qer,
9 ’iﬁm

k-
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(@) ere fga-refe-ara FgH-aE,
nfEA-genas & & wafy e
JEASC-HRE AR TRE |
ffae-frgedt ST 7 §gdd
wAT HE YRR weq atg qefF q v

freem: Yy Yerw, Safdy wera-draufia & § 3

e wre f&afa | rere gited gitu-sre-fiiten-uft-
at | stfEsriirar o | |

T -( wararadr ) ATy R et | 7Y o |
Teter ume-fycdw gawRv
saftad o1 Ig-wifer-gou-guor |
Q- TS-a fors-forer @ |5
ggvaew B ar fager fawg o £

=)
- sraaret fdwurdtet |
FHEA-CE =7 fBAY FHT-TAT TRARUSH | 9 1

1 & frawaft’ 2 ® frmong”. 3 X ‘mugeramg® 4 K 0Y oy od 1 %R
gonr i 0% weafl wesvg, bul the 1oadmg of xhis adopted. 0 xh Rafe. 6 x da.
T ® dgwqom.

gy s et

| A gar @ Afvaty qur g 1) aras Bagaeegdia-
AR FYATE, Tfara el svdamad, ceracemiiein |
Prasangeng Rofe g, wat an warcRa R4 R 01w 0 ID) =@
TaEr, ITRAd qrreiad B afd sow wi@ Qi et g
Feditwniaa | GRewwar o g 1) arg =8 e qar )
4 Arafidn greedw swaweier T sgiRewegiql | @
drafrar @y whvar R T wn et s 1 &0 W T ulaa
TATATTSIAT ERTEA, | TEATH L Tiven s qarsrcrats 16 )

% K aewdgafn R oo Cgiloede o, 8 x Rowwnr geat. ¥ HaR° for e, ®
T ﬁ‘i X “wa e, M emenn dRES. o K Cwmmarg®, ¢ 5 oomuts fw
4 K " =yl
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g =Y TOTEH, TG |
ABIH FUS-HS-HOO T380 WEIHT
FRNT EACH o P HIw-Fefeaom |
dar-Aftra-aificed dafter einfin wrevwd
wrene 7 afa-deafiel frdgeavgad | 5 )

o ~eeTEd, @E €Sy | ”
Fea{l-de- oo we-faft-aert el aw-d
frenfis afts SoTTasd-ALt Afvie )

A qual frer-fAe.gar gra- g
srraryl Ffr-sy waty ey cu Srduend | e
g AT negEE g wise-witasT-aiioare-
MB-AISUAYGTT  gRo-w-ffrcttaiat | otz
arert et werdd W@ g ;

v -V gered, Sndufy gioss-dftar-aftauwa aut)

Forger: —RAY T, TAY TAT €y T | (S wRmwa 1)

e (@, ) o=, SusT-aREr-gane aftagra ¥

STYEAY UfRaTd HYsH TR F | AT o |

A L P by st S A R

1 xoggon 2 x gueaeg 8 X galaolt 4 x gaew O X fegsgagegr. 6 x
7 xJygote 8 x gyeal geat frenfy’ 9 = Szmam Aoltaedt gueg 10 x
wrerquer. 11 x ffear 12 ® ydtgratzw, but xb "grazgal 13 x sEfy

T) A aaE, UTd | IS TOSHSHOAT I TN, GoSAN HEAT
grdieegataer | gt sgany sewd, fieRs e
visfld Rrasgarsmmat | < | II) aver, alaibe | segidggar musia-
Ty A oy, Racataae: seaedRgd afw | aaaam:
gt Prafrcggandardirarat, samat Jofraea; wack ffte: oo s
st Lo N IIT) ag et @@y enksabear@onareassemm-
cide ghesedtsmaie | el = xar T=f woaed wEdsad ggal
IV) qa¥, swime gRaaeditsntac aem) V) dr aad, @ @
g wara | VI) serdy, sqdaggaand sfgas & sqd: afta gl

X W a5 for T, R K AR, M amels § Kawind ¥ K of g, M
gy, 4 & Revg forfram: of M. & K “wwew Jee v M @ER BT < B gamm-
qrat Aofaey , M giEE AEATAREL - % Komifs sRe o M wRRyE for e WRYY.
32 M omits W a9




Wy EEEL [ 111, 10~

weafE e’ uy aog " erengt 3R
ETEY AU ATETE FUEA-REIT-LET |
rfesiier fie nfger-tanualE dawets
g fersor-afy o el g yqo
Rrgow: ~Veered, gy grivr gige-swe-giferr )
(el )
wofine garc-ateeaify fRefy
g% B gag afrst St T & )
qrftr QfRE FT-ATEAIW A G ASH g
ar ey frdaus frfeofi-amgaag 7 0 qa
g —( ol YA oved, B stgfaret v e, ar
2T wreruTet 3 S FRr-RAS-IE |
, e -y s, S ogon fy G geiverfy
e~ Ve godtet g
(el ) ok T |
U A-ET qure-wiiet war e
GHT-IHT-GTeA 1 aEar danEE $ag |

A AT e A

1 &gt 2 Xk wuwma’. 3 K aiyskia. 4 & afige. 5 k@ifg O x
udg 7 mgmw. 8 ke O xfEfrerglt’. 10 & gRen for sfger. 11 x s,
12 & ggyzy.

qIET T | a0 T | GARFRE Tty war saa) weiRey, awre: A
AP FOTHFLITLI: | STAGAT qar ghacanasl: geelt, Iew-
vttt Bawaafale wesufigefa 1 Lo 1 I) qudr, sl gl
ghasedidar | () w4 gacaRerads R wl, g Braat grag
QR Mo grver 5 | garlt wRafy Jepmagons: @y W o,
aanng garat Freeaud Relftosrawenfie & 0 (3 0 IT) 9 avar, f qog-
ford wrawtat fiogd, seng gl waadl 5% gareaene | 1) A
weT, 4 gy R mad | IV) ww aeofiemrsfen ) (o) fF md | S
AP FOEHREE A0 I, [EArgadadsh vy @R

L e B R o s ¢ KRR ¥ K rET g Wl u e for gy
§ M lacuna, ¥ & Rufy for ffug of u,

LYty
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@IS =7 fEfa Ao Irew Frafinor
TFATORT-AT THIST |07 (& 41 oF Sfvree | = )
w-"eret ereEq SR | (Swgrad 1)

Rrgme: ~Pfd SAS-TOEME AETUrefRuT uihrerd
gftTsEar AT & acor ff fdef ) 3
(T st g At Ry st en)

A —mt@:f%qa:’s [TI1 117 zen®y wsfr )

wrgfarratad ~f feeg U 12] zanfk gsar | ‘

g " frerafy, srsygmion SRy ward )

afw -V | (waRa mman) fesretel funs Srerd-
gg fFer | (senghiesii ) 0

st —( gt geffen waviier )V foe sgfy, AT # i gT A
gfet Aufernd gut ¥ 4, gon CRE-GEESET AvT SES
ﬂﬁr@rmﬁt i 1

i - @) Versafiel, ®Y waAr war wsy fRwerrs-
T qEATirS-SEay W witer gust a0THy 9w o-
fer-awg-weafia Heemag | .

1 x grefwol. 2 x puts this in the mouth of the king after ( smgqa&m ), but
xh assigns 1t to Vadiieaka 3 & puts qg aftor the stage-direction, 4 x grerorgiy e,

b & w&ﬁw for mgty’, 6 x a&?rw“tam T® gwanem 8 & wfger. 9 meas;

Ty | ErredE prla wiftnwom Yo 7 ZreTfEar, Y seT: @ T
B ara mraa | RR L) serraac seafign ) I0) f assgatsad g
aafrad gvofiod oiwafr amdR & ooofafy Rread ) 1) Raaly,
wIgenRA G dqareg | IV) aart () grarfaie Srawed feras o
V) el megmfa, wr gda ad wegat agfat ga @, a7 fongoraer-
w ww gEgrEierae | VI) s, st oF ox szaried wedr
vrmmaswa% i wﬁﬁrem wigd THTEE gAT omaEgEad ASAy |

2 M #ifis o long laouna upho “Prervamion ote. on the next page. R K :q:ﬁ%,
Jacuna, % K oxmts qL ¥ K AOTILSHTE] -

v
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T = TdigEniieita ey )

g ge RSE-SXermg
FAS-HA-GT-THOH |
-SSEL-ArA- g -(Fe-
H-J5-FAT-SE-AE ) 93 N

v -Vl defire, & add Sigsfer o Geg o
fssifar s )
s gl ~( woRaren ) fiyearafy, o w@Enen GHE TE-
Ror et a-fiear eravaroig- sl dete-for i et
T oimre Rassify | (P ot awalio)
¢ (@ ) VEEY eRu-S,
At geafy-fa ffterad freft oift &
STeETo STfiEs W @Ol SURT-wSATEII |
gt Sror forerrer & firer-afy-<tefi-dyerit
dofrasss v Rova-sfie-sgrarassd a8 98
(Faed)

S ~"gre-gravlt 1Y J9ew HgeSte-w | ovw g
TS Sty wer-£ -t 7 wiraswe
W@ W g w1y g9 fRevisd gariga )

1 Kﬁ:@f’q—g 2 Ii;éfor af. 3 sufmmfs 4 sy b 5 oeei’, 6 x

w7 K famlRa. 8 x Sgu, 9 x ey for oy 10 ® gl 11 x gyl
12 ftg. 13 & q@oRe . 14 x yargm.

I) ww aufy R, sasordgurd@n ag | raasrcaticg:
geg-y sEeorguRgmaa i | 22 1 1) aflr awft, fh agranRee
Ay sty I R stesnefir | 100) Rraafe, g wretonia @iy sear
usgafiedw  aniwmegmion  sadfondide & Gy feafa
IV) €2 efvrarson, ar gaifi el RdRaaghay iy o, admrae-
A7 F@_ WO SAGINEAE, | G A fraran st Baadsdn-
Frergan, deeaiitd RegeRassraassd gag | 19 1 V) g
wag aE weieesdl: | o Oy, CaraRgauae i s,

& B Al for s, R wotgw for s H. s wwwag ¥ R D, Y B
el R WORET for e, @ M ETRRRR 4 K qaCIEy
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g=8 Sfemer fFenfy Fuer-smrenfy wgenel
frafia-ugat Sgen Rfen geafiar o qu
orf a1 ”
Friiers-fhf-dee-gor 48t sherrgon
UE-TTE-TAT JET-Rrar-agt-Sgopa |
SSAGT-AATHHT- S-S Rur-S3T7
geafEfen wHn Ge-vawr agfi Sodgr g
T~ HA - - FUU-IT-HALG-vfreg-anfron ganferer-
HIOT-GA-Uww  dyEdw SfRwr Shfadiegr Sgssrer-
T | ool qu AR asu-aier-ag-ake- ai. .
e agr-ais-afa-ag-agareiv-gfaa-de
HETRETHITAY |
( Ry )
frige-ge-sat wiyw-nsr-gooerd
gig-fear @ui witsr Srermroifof |
AqY qor g of S-Sl vt
o Fog AEAu wfudw fe@er 0 a9
wfq o1
Rar-Rrscgfa vas-wmes-arfear
fortare-feitaar we-Fanrgd-gar

BRI A g s S A

I xafparg, 2« mur;nm, 8xgilew 4xggy UK “fusem Ok
afigt” for qfegr 7 x musmarmwdr 8 x fagezd 9 x frefas 10 & gurest

ReFE 7wy arag g Prmgcagaay: | groghaar shaarfn
FHTSTTANn Taga:, gEatmogs: s gy e | ) iy o)
HrETlSIRRIdTgeien  Saaaae:, Tiaaenn [ERarHsg:
AEHT | SFFIACAIEIA S AETHA=, IR AT FIAIAST TG
e | 18 | I) axesvsdgraacs R griiasiergs
qeRW AYweE afigar sTEifar s | @isd 3T GTEd-
s gaReiarrrenEadaraEsRaEg g g en-
wusE wgTRvEREET | () Rungtgeramty: gidmiquiedy, g
fm st e Staarafad | qar gadwaly oW sftorerssy weE, @9
L & Rl % K omuls afaEme R M lor gdta ¥ K gadER,

a



taf e L [ 111, 8¢~

ferrfrer-srenfRo-aoror gg-urer U
wefe erfi-ag-fsa-fgo dgur v av y
argfas ~VE QSTET WS He-TTay | 7g of |
s yeafeew (o s @& waften fve-fogrosd
e yeig & o sg@-gem arfy ged |
ufig grafy dsen uRlewg guEausft gse
gasr geuwrfe wRer-fagao ar g sogr g-avgre
i - fyerafy dfte, gd & quafy Sfar-gssie |
afew sy oo (e foerad) )
gray Frtuiger qafeen ¢ Fane-egEr-
Hq-dae-dor-wi¥er-ger e arfyer |
fiHw vaerwm-gER.sgrenty dafgar
ufiy S@faerg-uga-aEgsafesennT 33 1 Ro |l
-yl ergugfaeTe gIE FIAU-FSGE |

LT R VR NV s e

1 x forfer. 2 & geym for s, 8 © wfigugseng, ¢ x e, b x ohgs
fbezamar 6 x “sigy for sy,
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garefen Aftarert | uadEr Rede Aunenr AemsT
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1 & omabs m; ’g"l\;e’;l %; gh, 2 = fyfgfger 3 x gaaﬂﬁrrﬁmé} 4K @g 5 x
afefn o grfem 6 ® orgawrfeen grawifeen otmifesr 7 mqfgm 8 momts
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gur FaAfy W1 W0 TIIITA TN, T4 G GARSN WU qger 99 I
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oy At | agawaia: | IV) steardyge: | SAgd, AR qidt argeer am
sreriie g aeifn St war « g Fa fak V) sag wer
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“May the forosifire of Poverty, which day aftor day gleams
far and wide, which brings to naught all the excellences of men of
learning, be quenched by the rain of the side-long glancos of Foxtune!t”
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NOTES

Yavamkantara I

4) b Looking now at the reading of o (1. e., the Calcutta ed.
of a portion of Candralekha published in the weFamifyguied 7=,
Fobruary and March 1932) and in the light of the chaya of x,
we can even read gERY R =gt WA WA, see the corrupt chaya of u.
2t or &t ={%d i not unknown to Sanskryt, &< being usually used in a
compound. gfuTFgRREARFAIIET ete 1n the wweed 49  In d go may
be better rendered as guar holy —, 2 awiwel, dawrs show spontaneous
doubling of & and §—1I 3 sharww =wmaw, waving of light 2—1. 4 wgal =
sge-, copious, thick —1. 6 7, and @ ave treated as synonyms by the
oam, 5) I 8 Here the figure of speech 18 figgtar —I 6 The wgeaf
explaing the term www thus. § ARIRG WEAT FAGAHGHL, | A GEH
mrEne, Tond. € )| e-ive, Kullika's commentary on 1t runs thus.
e B Ty SR aerreRITRTRofERE gErr seer wE g S |
oftervrer e SR OTREL B | agerd Rgewed sk w8 qarera -
w1l 6) o A pun on the word drr1s implied,, of gRafrTHTEgHESTT
ote. =wpmea L 2; and thereon the commentary remarks' Juy
dfwearrsigsfrer .~ 2 Can we have a danda after B, and take
qeg wR=aw st T) [ 1 sgewr=wgeava  8) b gEe =gATH, even
gazn  10) o Better read wy fi=war (sR.) &ff—o¢ wwger=Fe,
of. Hema, VIII iv. 75 freg wga-Reedaw @ 11) o Or even
sqwmet, a gailand made of any other flower. 12) I 4 TRy = 9%,
an epithet of Siva.—wgnda, of Hema, VIIL 1v. 77-8 =@ wRa |
wgaRt o |~ 8 Rather wuzer=gaRa, the idea 18 that the sword
(sweor) in his hand created the illusion of a row of bees. 13)
l. 1 wafyarac is quibe usual in Sanskpt. waFewER looks like hyper-
Sanskritisation.—l. 6 Here is perhaps the only fr after an s@eR,
otherwise we have fr. 14) b Can 1t be that RRf=g =i,
performed?—I, 1. Looking at 15 2, heie also we may read il
qrer-antt ool 8 Rather read gwer-fe\fe-eredivl sregiur = qaaeSRrssiET.
spot; and thus we have alhteration too 15) ¢ da=g-Hle, bosom
or the chest of the cock from which starts its shnll note, ©
reads, amaeRs Mo -ebo. 16) ¢ Fm=gw, Bee verse 1. 85 also,
i) . 6 o reads gt~ 7-8 The text uses both the terminations,
g and fr, quite indiseriminately.—Z. 11 The chayad 18 mot quite

114§ :
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satisfactory, it may be read thus wewaRT wENSE WA
s, wuise, eEceRaly et AR 1, 1. e, the wiw@w 18 obsServing
hospitality (emarc) towards your Majesty as if in order to crown
(emdafigha) its glory which is enhanced by the advent (emar)
of spring,—I 18 After this remark of the king, according o, there
follows the passage I. 17. 28 to I 18 (included) and thereafter
comes I 17, 15 to I. 17 22—l 16 wgifg=wgr+¥5=a%¢ may be
an illustration of Samdhi-consonani, see Pischel § 858 18) o
qE-Afee = wmniow, A7 an eyelash, it also means a filament
of flower.—!] 6 yaemR=ygm=y or yawe. 19) There 13 afvry m
the last line, 21) b wim is connected with gg by Vararuei VIIL
7, but with @ by Hemacandra VIIL v, 143. 22) & Perhaps
there is a pun on the word wr@d meanng a stream, or the @
grammar, or even the worship of wwedt 23) b Should we read
e et 24) o a@whew=dgwhenm? 26) L 4 Pl
eto, = furey Sgmemar eloo—d, 12 altéwg = omewmy, supports. 27) I, 16
d=aat—l 2 The figuro of spoech is fgiar-—29) I, 6 This appears
to be a well-known saying; compare Dagskumdra-carita, p. 76,
I. 9 (Agashe’s ed., B. 8. 8 ). wifral & wiwrdiwdwt s, R iy
SRy ele.; also wwuzsmar, p. 418 (Jacobi’s ed, B L) @
g @ araed, & afd R aftv@edu @ B~ 12 =e@fv =gl 30)
The figure of speech seems to be sfwelifs. B85) d  endg=sned,
38)7 4 For atfrt are we to vead ali =wgm. wg, 89) d wdgwrarei ==
adigartt —10. 6 ¥fg=2d, 41) ¢ Rather @t for A&, and then construe:

wwAt By w agedR \—l 6 sm=erwr; e, whem et
appear to be used with the sense of Imperative.

Yavanmkintara II

1) ¢ dwrader = sqrgets  means  ‘looking horwzontally, with
side-glances’, of, Km, IL. 1 d. @& gddier # 1. 0 veads weamdiswet=
TR RGH -l 2 i =, woarda = v, of, Hema, VIIL iv. 18:
‘R, 8) d Also g =waafy, ‘makes the flower of my life
fruitful’ 4) d oir=emy, fearless” 8) I 7 Rshiwwerd has a
double meaning, wga is akind of plant whon construed with Hima-~
laya—{, 9 #Fmir=vrms is an ammal kept for pleasure~I. 15
gitedes apparently means ¢ roundabout way’, though the elymology
is not clear. Tt indicates the way of putting things in the fashion of
& 70 ; of, sR@wwr in wwd, 9) ¢ ww® =g, T g quT @ a9, @ =
Wy, awey -l 14 By = ofefafiend—l, 25 Peorhaps he wwants
to suggest that he remained silent like a jewolled pillar in the
palace-ball—I, 26 waw, a house of & low-born person, & village
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inhabited by savages. glem=yderw, any oblation, the leaving
of an offering, Soma juice, a sacrificial oblation made of ground
rice and offered in Xapalas or vessels, Of Course 1t cannot be
given to a low-caste man duwey=wawsd, the five products of the
cow taken collectively. iz, milk ewds, clarified butter or ghee,
urine and cow-dung (sft fr Twr =T GF NwEg = \)o—l. 80
oo = uiger, this refors to the six expedients to be used by a
king in his foreign policy, namely, 1 wufy, peace o1 alliance, 2
Rog, war; 3 9, march or expedition, 4 wF or o, halt, 5
¥y, seelung shelter, 6 8w or Beftwm duplieity; see mgefy VII

160, & @ Rud 9 gy 7 advid @ = gguiyeada §3r —J. 36
frenfg = Refes, enfog standing for enfes?—] 47 SIS = SR
‘was ordered to be offered’. 10) L 8 =m, perhaps == also, 1s
an sk for %y, see Hema. VIIL iv. 2—! 18 wstge 18 explamed
a8 qeufamon, X@e ¢33; Foweend, however, 1 not quite clear,
The chayd gives just a suitable 1endering, 11) The sense is
somewhal obseure. some Words are used with a double meaning.
12) Two wps are lacking i the third pada; perhaps a word
hke ¥ or wg is roquwred between s and w9, 13) o Rather
read gdt, and tho first line may be explained thus The gthy
(1 e, wwig) bears the red smiw (1. e, twins red through shame)
at the sight of the king (who is superior to #m¥g m pomnt of
benevolence); and the lovelorn (twr) damsel too bears (suffers)
gorrow (i) at the sight of the king (whose love she has not
yot won )b Mg=vye@ as well as drg.—¢ can there be a pun here
alyo?, drgelt=1 offarg ‘from the bow-string’, i sfam *from Ife’,
sftarer, fraafy ¢falls from lhfe’ or ‘dies’, i e, ‘suffers death pangs’.
14) I, 1 desw-ueelt, the path of literary composition 15) ¢ what
is the wrong (fiw# ) with her that we should know and speak out?—
l. 6 Obviously fredwsr=fwrwar 19 doubly abstract, or it may be
rendered as Rwmmgamy, 20) I 7 wafer=wafem, a piece of cloth
over a sors ov wound, a bandage; here it appears to signify some-
thing like a cloth-bag for books. 22)7 1 wm=wm means ‘a number
of notes, gamut’.—. 2 gn=virtue, as well as string —I. 3 Axe we
tg read nfmg®, Voo, qualfying fdfrg? slragumm s sgoreEd
( = ergevt gh ), attaching yourself to this lady possessed of innumerable
gue (—-also singing after this lady.).—l. 4 yRaldr=lube, as well as
slandgrer. 23) U, 1-2 have a metrical ring here and theye. 32)72.7
“wawdr is to be undexstpod with -afawt =, 83) 7, 4 Prgw =R,
sea Hema, VIIL iv. 55.—:«3.}3 What event fgw# has in view for
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the term ¥ is not qmbe explicit. perhaps he thinks that he would
got an explanation why e carried a statue this morning (IL. 9. 5),
or why the Queen arranged the singing entertainment without
mviting the King (II 15, 10)—I, 81 w@ifSeny = weufrmam 7 85
FR =gl 89 g¢ or &g would bo the normal reading. 34) % 1
Father the subject wd (=warr) is understood, or vead azR—I. 5
afravraTg = aidorayr, gi@vaar is doubly abstract ; urify = wreafy

Yavamkantara III

4) 7. 85 Rather wgwgs, 5) I 3 Rather simfen = sitmiiay,
6) The verse may be construed thus. gg@dwama (i. e., moon)-
R wwweRienEn Gen (Wl @ SgiRvgl  eressreavHiaRn ager
qr den el wg L. 8) d wmme: 3 ‘dark as the vaven’?, rather
afvea-eanr fredgreEy, 9) 1. 3 ydiat= e, a tutelary god presiding
over some particular spot. 11) ¢ #RE=wdTy. 18 an sqefirg
compound 12) @t is Mas,, so amr gg—I. 10 #r @y ete. hag
a metrioal ring~I. 18 Can it bo Reueragin?, as it stands, it can
be equated wibh ggmaurcd, ¢while I was {rying to know his mind’,
19 b aitf = @iy, see 3u° VITL. iv, 86 .—df wiier = wzr. 20 ) ¢ worfosorr = serfen
or wafoa.. 23) d Read Rexdi=d¢wr:; and the two lines may be
rendered thus: ‘That the two (1. e, the moon and the deer)
should unite in friendshp is in the filness of things (because both of
them are your enemies, being defoated by you), but that they
(your vanquished foes) should move at laxrgo in your presence
18 a ghameless affair on their part,” 24) o Tho reading Radw
would do; fiwadw wvelwl v, 1. 0., ‘kissing her beautiful cheek by
getting yourself reflected 1 (t”. @ or fiwaw also means reflection
fred o Rfasar SRR = woed | B —d Botter §ify = waf for &if;
the line then may be rendered thus: ‘Pray tell me what righteous
deeds have you performed i your former birth, so that you should
be o (i. ., should have the pleasure of doing the aforesaid acts)?’;

this xeminds us of & lino of Bhartrhavi: &%t gff stw oo wrar 6
w9 L

Yavanikantara IV
1) o wly=geq—I, 1 frgar is the equinoctial point, Thia
play hag the back-ground of the zg=a sesson, and the author has
specifically mentioned the @y (L. 24). So frydrwa is a festivity
connected with a day when sun enters the vernal equinox, say
about the 20th of Maxch, Apparently the dawe is Jmf, During
this festivity, it is suggested in the play, the imperial king holds
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something like a Durbar and the feudatories pay respects to
him. 2) ¢ gERel=gewr, and the lengtheming of the vowel is
metris causa® 4) d ud Rgangeer=ud Brmages? 6) ¢ of & awrw
gardaear @ frosd « Ramdysna.—~d Read [wfgar] for [wwz], the lme
means. ‘Thoe branch of s in the form of the Hast has put forth
flowers having received the touch of the feet of swg’, cf the poetic
convention wrErarar, s s, BEERi 1. 8) o erwEesaRE 9 4@ AR
gF=F . 9) There 18 afmw in the first three hnes —a Efmera=
spyhaeaor —b Should we read 1 fo ft—be Compare i
feragelnatPamrdeedl, and o oot R gEeRwrgge Roem fear @
wdAEER: | Age 7, 81, also 1ge VI, 82-84 10) @ The chaya
saaRead, presumes a reading lhke ¥aoiald, wameada = samgs, or
it 18 & wrong reading for writersa = seieeed,  11) o Compare gt
aq@ wagme™ | e VI, 61~—d Note the usual afy 18 violated. 12) d
woreswary 18 appavently the wrer king, of =eywwa IIL, 88-9 and the
vemarks of the commentary of wwa 13) o smaigsa-—d Should
we road Rad lor Pad?—I 2 We want dgwjrash etngel 17) d Read
better afm@ for afis, and 1l stands for amzr. 20) b Raw or Rutmy
21) ¢ =aw=choosing of husband’? Construe g @ wW e
oy, ... ® W B ow Rl saR (Sf) wememrerefe dEm
g @A ekl (drmvmer o) aEewredt Wkt B 25) 1 6
sl ol =oa.gl @l 27) ¢ 7 Context requires wRar for ghar—
I, 10 wrier = ¥afar; rather ¢} for wd: in the chaydi—I! 19 Rather
qis wafa is the chaya. 28) b “wat wwsll, that would correspond
to other Nominatives 1n that verse —¢ @eng =3—/. 16 ‘wrrragion n
the chiyi .. 48 Read the chiyd “dwmem fereaa gasear 29) I L.
The ohdya presupposes wwg & wRwt & . 29) d wer of the chaya
pLesupposes frogr in Prakeit, 30) d Bither fR g9 wiedas =Fr =g
wed-aren, 1. e, ‘Let o1 may the blessings of Sarasvati flow for
ever.’, or il gaw Wik e = R wag W @R, 1. ., ‘Liet or may the
Speech fare well for long’,
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REMARKS AND EXTRACTS ON SATTAKA.
AND NATIKA

The mrzwgna of Bharata (XVIII, 2-3) does not mentiea
ggw, nor is it specified i deseribing the Natka (XVIIL 58-60)
—The mﬁ;g(mr, of uncertain date, mentions @wz® (838.2) as one
of the various types of drama—Neither the gmreus of wiwa (10th
century 4, p.) nor ity commentary by his contemporary uf® makes
any reference o ¥,

wfiraage (close of the 10th century a.p.) refers, in his
commentary on the sty of ¥, to @zw more than once: wwwiReTw
g frefeirdermsuesiirg o8 aftsr sygora®iio (Armas Vol, 11,
p. 407, G, O. 8,, LXVIIT, Baroda 1984), and e@ qaa godenfmmd
& gzwedat @ @ (Ibids p. 408).  The description of wifir is given
by bum on p. 435, and is quoted below.

Famrez (1L089-1172 4, 0.) refers Lo wg® 1n his weargareas thus:
Qi aEEsEEREamTRRgmnerETaamraraEdegaR . (e1) aqm
= et dregwat aemeitmemat waghte i, ggna e (p. 482,
ed. R.C. Parikh, Bombay 1938), further on p, 444 we have 2
quotation  ReErwENIUERE dedwwTEn WAl | eTFadeEeaT W e Aifder.
w0 &R, and the RY® commentary runs thus: ag « wilkeERm R
m U e Ao wsd oeRs W g | aeeduperdsrwiResiemg

R

ey and gres (middle of the 12th eentury A. ».), the pupils
of Hemacandra, do not include wew in ‘the 12 Uypes of dramas
desoribed by them ; but theroe iy a casual remark in their commentary :
frrtsf sgorfarfiilaw, a9 Neowhawam aesrdl @ w0 | oreitragash
f umedd Wt wgfig: s qEme wead . Specifying other suss, there is
a quotation like this on p. 218: RermaderR wedewem Wl |

STFAdEETAl & e ARwelw. 0 (vegdog Lpp 25-26, GOS8, XLVIIL,
Baroda 1929),

The wrawwraras, (G, O. 8., XLV, Baroda 1980) of Sirada-
tanays (c. 1175-1250 A, n,) refers to @z which is considered to be
one of the so-called wrewwd. Tt 1 interesting to note that in some
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places the veading % shows variant readings dres and s (p 180,
[.12, p. 181, 1.1). TInthis context some extractsfiom the Intros
duction (pp 52-8) may be given here. “The systematic treatment
of all the twenty Junds of Upartpakas, however, is found only in the
Bhavaprakigana, The list of seventeen Upariipakas, as supphed by
the Agnipurdns, cannot be considered as very early as the Purina
itsell contains quotations from the Dhvanyaloka and displays re-
markable similarity with the Bhoja’s theory of Singaraiasa Con-
sidering all these facts we can conclude for the present that these
Upariipakas were unknown when the Natyaéistra was composed,
but orginated before the time of Dhamka, and probably Kohsala was
responsible for mventing these Uparipakas Among the hsts of
Upariipakas supplied by several writers beginning from Dhamka to
Vigvanitha the heaviest 19 perhaps that of Saradatanaya who
mentions two lists each having twenty names (pp. 221, 8, 255, 1)
But in the first list Sattaks has an independent place while Bhina
is omitted and in the second list which seems to be more acewmale
Bhina is mentioned instead of Sattaka as the latter 13 mcluded 1n
the Natiks.,” «Sattaka also 13 mentioned here as a different torm
of Nitikd (p. 244, 15), but once agam this subject 1s brought for
disoussion at the end of the section dealing with the Upartupakas
(p. 269, 1). Here following Bhoja Siradatanaya gives the Sattaka
an indepondent place theieby inercasing the number of Upatupakas ™
The relevant, passages may be given heie, After the deseription
of the e, we have the following lines on p. 244 8 samdIfy Aewvdm
frr  war | erpuEiERFImIgdaREEa | SEE-EaR st @F ama we. In
another context, after a remark & sedRn: ¥R e faiwar (p 255),
the wzw iz thus desoribed on p 269: wzd WRENY TANRAF FILI
MRErrclgTRTdRERE | el W RwEReE | TR
WIRERTRY, | SEEAYREIRgIa AT, | SRAResA M EaRE AL |
ayepel Wt SR FRBRE | e SRAET 1 RENR | Al
qfER g Y| e Y cengat at wgdl W ) uadecEd aaa wieAwd |

The mresewacesiy (ed. Dillon, London 1937) of Sigara-
nandin (o. 18th centerry A, ») desoribes ¥gw thus on p 133
a0 gews | ad AfE-] pp. 118-4 ) sReww | HReE-adn | Qe
e | A FRAE | SRR, | TR RS Wi
aurfy | QAR | SERSR T | Al ki O
SepawE: FAYL TEGRT | o SRR sORm vel wmme: awer 1 In
another context (p. 90), aboub the language of the wz%, thele
i8 & remark: g% SRFUFTIRTHFAGU: | 3 sy wew faay B
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The wemqegaargme (od. K P, Trveds, Bombay 1909)
of frarma ( lub quarter of the 14th century A, p.) mentions ten &uxs n
which @z% 19 not given any place; so the commentary iy remarks,
thus on p. 101. g T@MMY | afwrzFdEiTlaEl v | o
FRETH KT |

The @rirgdm (ed P V Kane, Bombay 1923) of Viévanatha
(between 1300-1384 4. ».) mcludes wew in the lwt of 18 wrewmy
(VI 4-6), and 1t 15 desaibed thus (VI. 276-7). wa wEHH, | g;%
AEARAGNH  AREATEL | & CEFRST TECAED W | o w6
QTgRSIfEeRam, | a9 FgLAsd .

The defimtion of mmfkar {s thus given by the arzrarer (XVIIL
58-61)" SECRMEFNTEAY G AAH TR, | oFd JuetaErAlEe we |
shrar wgeE sRmimERiE gRiRa | agaaiarer Wt 3 1 e
(v. I wdeare) g | sergasREEsT-(0 L RROREEE- ) SR | e
qrfeer A o | [ s far waateREd. | o o ek safgieRaag,
The commentatry of Abhinavagupla 18 mteresting and deserves 1o be
noted , 1t runs thus , st e, serEmiRe AR glo daw | s
aeg aRd = a7 29w, sra.gomt Seltammear el MwRET SRR ST
R sl g O | MANSE | T FenthEeerr: SeaisRasAr: w1 §R
o, | sfafmeiadfn SRekd wywd 1 gy g A Sl SRewmdt o )
‘qpmESy’ gu AnbRorEE @ s | garfy 7 glepmalirammreiilR @wn
TRIGETC N TETTEAREET S T B AW | S Arg TSR e
SRI, ST FghW T T, TOIAREARY: DR ekl euRy v
of, emigduae vamaE | og T A sk o a sirghareeng agHi
waFe 34 Remar aRE quirefaaRmradnd e gried afwawm e |
TaET A adad: | seeemR @ adad. | sty o qiee \ adwe
wifdreRr aerg SreArar wali | SRR RAR sRreRon wedtmamn | Ry sy
Rt saral | e [ XA wer W @ereaiRE RRR | wedgaRage—
et gutim MzwrEeifn @ 8 serdaaf dkagaesiseRf fene g
ARy R & wuwr wafa Addar andimaraEt e SEE | o saaaEd gy
W 1 A NP FRONRRECEEOTT, Sarsd avg Aeweytere gl R
Rl mREHER | o g o, i Rl sesuskainie sawmart
det dpwdrerag i@ A g sy adairmiie S evaa
A W\

The garsus (111, 48-48) defines Natiki thus: syad it
RERTTd | g 9% AROTHETRPT w0 wendl dwwhm Smdsd -
oy ) ErEgtERe af Sl 0 EfmrgeEiRmear | R qor wisd

srewr aeEREr | ardte mive s |l avedy gean R sfesdg
e gURET R gRRAN. | g Al A adrec | e @ a4l
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e afEd | HRradughty gwdRe wlm 0 My friend Di. A, M.
Ghatage cxpects the reading usRsgzwmny eto , and thus he would

removo the possibility of vaiiation m the number of the acts
of a Natika,

The wnfyergdor doscribes s thus (VL. 269-72) nfem gaaat
el wglaE | e fReleaes @mEE G | @neRd grEaer aita-
SYATIET | FAGET FFgr AR Avdawr 0 @vada warer eqeee 9fe )
A gD R TERET 0 U W gFEd dEw W E | oRy echRd
TR G 5T

Twnmg to Sattakas thomselves, Rajagekhaia (¢ 9004.D)
uses the term more than once mn s #gwed (ed. Konow, Cambridge,
Mass. 1901), @t ofded 1 (p. 4), a0 S o2l | @ wzen f womg gE &
urfeeny STuEvE | Bh Su wimReieg s duly o (Rfwew) o f iy ond ofeRa
gragdy g3a % | (p. p 4-5) ; SreareueeieRiE amaraeriid | g gzerEy WE
geeiRager i 1. The chiya gives @mes as its  Sanskrt equivalent
and oven mz® is used by the ms of ssgrwsr The commentators
quote a dohmition of Sudhikara ¥ sRgdwfy Freweor fmn T | sFwEe-
RreeragsEREr | asesenlt a A 19 )

The following casual references to @z 1n the wamzah (Bombay
1889 ), besides the verse quoted in the Intio, may be noted here.
vl wwaBE (p 8); WI-a & whwwbwe aRafen U¥ SpamEdE e |
( p. 10); the word 18 used mn two more places where the passages
requize shght emendation as shown i square brackets. AR
[Rsdfed] we (v, 0 o )-wsantas@ ) (p. 7), and wRwesd [@Rezd] "
ete, (p. 83).

'What Rudradasa has lo say about Sattaka, we get al =gdgr L.
4. 10-5. 1,

Turther T could spot some vemarks about Sattaka in the
atfrggelt of wagmw  (middle of the 18th century a4 ») afr ga
stededrdst aitad et | Stew ke werEATe Sl | Bewred g 4 @ |
to- S1RY o wear B wifireg | Ro-R @ @ Tea 3F 1 goR AN GV gL
greadmrafasoi el ar e | Be-uht & wetgusEol goEEEs |
(B. 0. R. I, us. p. 2). On this passage the commentator Bhatta-
nitha remarks thus: o@m wdame wesRfy wEgs wakt | q@ sigaet | &
sae B R B s ) sgeriairaagdaREren | sgesrsd agh
e | b R gf

. * Turning to epigraphie records, the Barhui Inscriplions (¢ 200

B, 0.)]31&‘7@ a line like #his: @fesdad gt w1 and 36 accompanies

bas—x:eliiag Wh]gh represcnts adancng scene, Some read 1t sidika,
. @



90 OAMDALRHA

sddilase. Tt 18 branslated thus ¢The jovial ravishing music of
the gods, joyous with dancing’. Barua and Smmha have a nole
on 1b thus “Hoewnle No lé-iranslates ‘Musio of tho gods,
gay with dancing’  Sadiha way be taken io be & somewhat
wregularly formed equvalent of Sk Sathe, a kind of dramatie
performance, applicable to the dancing of apsmasas 8k Sarhe
means gambling with dice (Tawney) Sammadae 18 both an adjective
‘gay’ and a subslantive ¢gaity’ Tlore 1 forms a cowpound with
saduke, Turam=taryam, musical mstiument, music Il 18 %30
likely that the ihiee words sadsha, sammada  and tura refer
respectively o three groups of dancers, singers, and playors on
instruments as seen in thé amusement-scone bolow which the
label stands. Flultzsch [refs. omiited] {ranslates  ¢the music of
the gods, which gladdens by (u e, accompanied with) actmg *
Safoha, a nateha-bheda (Bhumta—Nﬁtya—SaSﬁm)”. (Soc Barhut
Inseriptions, p. 48, Caleulta 1926 ).
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Thwy Glossary gives a fow important words which deserve the attention
of the sbudenty ol Prakuit vocabulary, Some diffienlt words with thewr meaning

aro also melnded,

wepdiel L. 28, 4

s [IL 6. 1

sivew (emdgw) I 24 1
aify (k@) 1. 8d.

st (era gay) IV, 28, 45
wigesa 111, 4. 12

sey (ard) 1, 13, 2

sy (ewdga) 1 22, 6
wamne, draught, IT. 32, 3
wiger I1. 4.1

gtaor 11, 9, 3

siwwredy, cwnbraco, IIT 70
s (suwsw) 1 3441, 1V, 25, 4
ag 1V 106

sufég m, o raised place or tervace
fox sleepng upon, I, 5, 4

g 1J. 8. 16
gRaen 1. 26, 13
sgot I, 8. 15
“efrgr (eEa) I 17 12
guirge (wvige) 11, 10a
wgw 11 12,8
w1, sling, IT. 9. 83
Fare (Fteae ), o cymbal, 1 4. 2
FrerEe (wneen m), name of a poiso-
nous medical plant, I. 5, 3.
froe (Reawa) I, 21a, L1 5e
e I11. 4. 14
frge (fhgw) I, 260
g 111 24. 4
gux IV, 180
gt (z=) IL. 83, 20
¥, the new moon, 1. 800
military excrase, practisin
R archer;sf’, IT, 22. 8 B ¢

as# (mrgw) 11 104

afiga I 240

wgw 1L 9 35

e (g ), gold, I 17 8,

aagie LV 60

iy (=g TIL 19, 1

afger (afger) IV, 4e

=ftwa, o kind of lotus that blooms

at moon-rige, IT1. 4 6, IIL,
16a

amwe (=mae), L 20d, IV 56

g% (for s ) IV, 154

avzg [T 6d

sagn L. 26 12, 16

foa (fag) 11 7d

gar IV 29d

gtga (aegw ), trunming, IV, 226

sirat 11 8o

sher (fgr) L. 64

frew L. 410

g I1 9 42

afew (for amm) 111 4. 17

date (awge) LV, 26, 15

arar 11, 8D

gig IT 9, 11

AT (mﬁ:i), Brahman, I. 4a, IV,
19

ave (ggw) IV 19D

gfawn 11, 130

gfve IV, 24

gy (afkg) IV, 19¢

gat (=337 ) IV 5d, also IV, 14e
gar (gga) 11. 120

fag L 25c

frex () T, L0
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gegy, an elephant, IIT, 3. 2
¥ (¥), fate, T 184
et (gla) 1 17, 14

adi (wfie), sandal, T, 190
qgawer 1L 9 35

geer (wiw) 1. 17, 10

gawer, ono of the Rigas or musi-
el modes, T 5 3

quare (arsa ) T, 11d, also 124

qifees 1T, 9, 24

quzd IV, 200

qreea () 1 5 5L, see Notes

yrefre (wigdiz) 1V. 84, 1V, 16a

qige T1L, 33, L7

qigg (weza) 1. 27, 18

fsar (d=e), abounding with,T 4.3

gew (sem ) 1. 240

st 111, 90

giay (for gxax) ITT, 40

g 11, 15, 2,

g (wdw) 1. 26, 1, I, 83, 2,
I, 37, 2

gea 11,8 9

yeg 1. 81d,

qer (o) TV. 26, 44

et T1. 0. 8

Bem LI, 15 18

avrer T, 280, 11, 9. 41,

s ITL, 12, 14, IIT, 130

g 11, 120

gewfe D, foxce, I, (2, 6,

grerg 11, 9, 30

wer (wat) IV, 27, 13

waw () I, 220

e (331), the lovel summil of a
of a mountam, I, 244

yaer 11, Le

wye 11, 9. 87

s 11, 18, 1

aw (wa) L5, B
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wy (weeg) 1. 6. 4, L, 22d, I1, 20

frx 1. 39. 3

g (gar), o drum, L 4, 2

gew (gue), nowy, T, (54

A (W 1), a plantain, banana
fiut, 1. 5.3

wg (uga) T 28a

geawm (Hgw) TV 6 5

g, white, LIT. 14d

agd (amit) TV, 26, 25

framee (Rwew), blooming, 1. 21e

g [ R ] (Rar) 1. 270, T 32d

fgsz, dreadful, I11, 3. 8

fgataa LV, L. L

fgaa IV, 27, L0, [V, 28, 22

Fgfer 11, 20, 1

ay (ag) IV, 19¢

ager (wfa) 1L 40

mzx T, bysoo Appoendix and Intro,

aav (max) 11, 9. 26

at (ae) IV, 70, (70

atfiy LI, 8, 12

wrewgd (wewwa:) T, 4, 35

s (ax) TV, 4o

dgsw (gt m), o lilorary or mue
sical composition, L. 5, 6,
I, 12¢

wgirer, hound togother, tied, IIL,
4, 12

e (dw) T1L 4, 80

afss T, 41d,

arwt (aerst) 1. 26, 4

Refworst 1. 4L, LT, 80

firew (sger) IV, 26, 8

gwgret (also sgg) IV, 2, 1

g IV. 44,

wrw (") 1. 260,

g (b)) HILL 194, .

fes () IV. 25, 6, IV, 26, 20




Corrigenda

Rendors ave requesied to make some coriections from the coriect readings
that are givon below, Acooding to the Yavanikantaras thoy are divided into
fowe paragraphs, and velerences ave to veirses and successve limes The correct
readmgs from the Prikuid toxt are printed 1 black and those from the chiyd m
oi'?ﬁnary Lypes,

I. 4. 2 Gy’ 5. 4 aunfoedl, 12. 4 geqeg-, 12, 9 9@, 13
8 gsae,, L5e E’fm-; Page 8, head Line <ig¥grq, 17 5 Fgsgar, 18. 6
aega” ; 280 FygRaw sty 27. 19 iy, Page 16 head line =g,
86, 2 Im[wlad; 88d °divfimrem:, 89¢ wewgAmEC, 400 iffvare; 416
SrOEE ; 41, 6 srogwfogs,

II. 46 Hﬁ'ﬁﬁﬂ, 4d ﬁmﬂ'\r; 4d LGy s 9, 33 ;9 48 Q.'U“E; 116
qgaragaE; 150 weeewes®, 15, 4 gdfi@®; 88d AWy [ga] wafy, 88. 20
wftrirfng 93, 23 wftrarRren; 88, 28 srdfivfey; 38, 84 fufg, Page 44,
fool-note 8 chays, 8 M fafey, & firg,

"IT1, 30 wweg whw, 8d U, .qevEuor; Sd sdwdw; 4. 85

qeaR: ©°; So =R waft, 60 safindier; 8d swmwim (and omit the » I
of u); 9b e, 9. 5 ¥g, 100 wwrgy; 1o asdord; 1l admw , 12, 8

grariel ; 12, 12, gwgears’, 12, 14, qaene, 130 fate; 14, 2 a:ﬁqaiﬁa%
160 ; @ipe’; 16, 2 w=dedva, 19, 1 afx@edoq, 21, 1 <=, 23d f=.

IV. ba dewedat, 5b Rssifyas, 64 genarats; S AETHTS;

10. 1 &; 11, 1 Remove Danda after ga; 13¢ Rgasaw@r, 20, 2 HoTEY 5

25, G ‘At ; 27, 10 Jw




BY i AL N UPADIDYTE

{ Poageospee of v Unknown Ancred Wirdor  Praboaad oy odiled
with Introduetien, Tran hiwon Notes vl coptout Pl om Hanhlhadea’s
Commentry, "l 1 Glo cuy Second By, Thoee Tand Palar aed, Grovn 96,

Kol 1941

9 Procge oo ol imdihunda Av aagheniodne vork o Jana
ontolooy  epastonolows  ete Poka b v, the Yo b Grimentu icse-ol
Wwnfwandia and Jra e Hoel copoon e Painle Tlomuoap Fdied
with an Pagleh 'hansha on ant o oald dhibono hmolucoon ote New
Ldiion, Publshed =v the Biyul vidiao Juny Sasiramede val 9, Royal 8vo
pp 16--13%4-370 | G, Bombay (93,

3 Loven de-prad S0l Yo Tndudava A Apaybhaaws» work on
Jama My pasm Apbhronst fovt wirh Vaous Rewdmgs, Sancbad, TG
of Brihmadova and Haeh exposvon of Dhadai vouny, o the aut al "o,
of Yeqosdra vl Thudi puaphev e bbled widbe v amwal Tnhvoducon an
English Now  lad Published e the Ryachawdia v Sa branala vol
10, Boyal 8vo pp 12 | 1214396 Bomdny [94

4 Varawquearde of Jusamhomedls A SHuckad Paeme havya
of A D Tth contwy Twted (o th fose fane om two padm=lead Mo with
Vavous Readmgs, v oenbied Tnooducion,  Novey, do Palbiclhiel o the
Makachanh e D Jane Gamdhunalr No o 10, Crov w pp 1663 390,
Bumbay 1048

5 Koy s qtho of Ry Puyvaan A Prolan Poem me Classien] Sty le
Tost and Choay enbieally editnd Tor e tish pne with Vavous Boadimgy,
Intoduetion, Trancwation, Notes, ebe  Pabliched by Hidi Coantfue Rawnabae
Kayilaya JThiabag, Bombuy 4, 1940, Crovwacpp 503 211

0 Comnwewddln p A Priikyo Kiivya (artnbuted to Rima Pauuvida ),
Toxd with Cutiend Inroduefon, Varant Reasdwos wid Seleeh Glo ~sumy, Publl hed
m the Jownal of the Cunver~ty ol Bombay Vol X, pad 2 Soptembae 1941,
Royal 8vo pp L56-101

T Tdoyepanngdly of Indoasaha An Aneend Peakash Test dealig
with Jama Coamogiaphy, Decmaiie ole,  Anthentieally eddod Jon the fua
tamy (m collaboration with Prol - Hualal ) wath b vious Beading s ety Purt
T, Published by Jauna Samshin Sannakoal @ Suaglia, Sholapue 1943, Doubls
Crown pp 84-56-+0592

S Dt Koiheho o of TInsera A Theamus of 167 Tales m
Sanskrit conneet>d wuh tho Blagavatt Aadhant of Snvarya, The Sanskaw Fext
authenbieally cited fox the fast Lime, with Vanou, Readmps, with a Cutienl
Intioduction  (covermg 122 pago.), Nota, TIndex ‘of Propor Namey .cle
Tublished n the Smgln Junn Sores No 17, Bhwativa Vidy i Bhayana, Bombay
1943, Super Royul pp 84 2041284 100



. 95

9 The Dhartalhyina: A Crdveal Study This 18 a crfieal essay
on the Dhinlakhyins (of Haubhadia) which 18 a umque satue m Indian

Litmatwro  Inclnded m Achuya Jmavijayay’s edition, Bhayatiya Vidya Bhavana,
Bombay 1944, Super Royal pp 1-54 *

10 Candralehhd of Rudradasa A Diama m Prakist  The Prakiih Toxt
and Sanskit chiyd authenbieally ediod with a entical Intioduetion, Notes
ele  1bs an mporiant Sattaka 1esemblmg Karpiamafijarl m vaious 1espects
The Introduction prosents o study of Sattoka i the back-giound of Indian
theory of dvamas and also a cithical suivey of some half a dozen Sattakas,
mod of them hrought {o light for the first {ime Pumted n graceful types

al the Ninayasagara Pross, Bombay, Dhivatiya Vidyd Bhavana, Bombay 1945,
Royal 8vo pp 8+66-+96

Brhat Kathakos'a of Harisena

Drhat Kathdlote of Hausena (a » 931-32) A Thesamus of 157
Tales in Sanskmt oonnected wilh ihe Bhagavali Aridhana of Sivarya The
Sansked Teoxl authentically edited for the first time, with Varzous Readings, with a
Oritaonl Tniroduction (covering 122 pagos), Noles, Index of Proper Names efe
Published 1n tho Singht Jana Sexies, No 17, Dharatiya Vidys Bhavana, Bombay,
1943, Super Royal pp 8 1204 128 -+ 406,

Seleet Opinions and Reviews

Dr 8 K Onarrerar, The Universily of Caleutita, Caleutta < It 18 really
magnwm  opus lor wlich any scholar may feel proud The lesined mtroduction
18 a model of what such an miroduction should be  Your extensive learming and
yowr prodigious ndustry both eheit unstinted admnabion, the subseetion |
on the language of the text 1s a very valuable addition to our positive knowledge
of Sangks i, Prakeib (and Bhasha ) philology

The Adyawr Inbrary Bullstn fas a source of mformation on social
conditions, rebgious history, cultural elements, himgmstic data, lustorical and
geographical mde-lights ete, the woik 1 indeed valuable and would pay
amply a detaled study, and for such a study, D1 Upadhye has already contributed
much 1n lus cutical apparatus m this volume (V. RAGHAVAN)

Journab of the Unwersity of Bowmbay ‘His [1 e D1 Upadhye's]
erudibion and hus knowledge of the cditonial teehnique coupled with the speed with
whieh lie works aie tha thmps, very rave and most covelable The Editor
has adormed the wotk wille a bullint and an exhaustive Introduetion m which he
has diseussed with a scholarly girasp all possble aspects relamg to the work’,
(A. 8, Goraxnt)

Indwam Historcal Quarierly. In a long Introduction the learned
elitor  bosmdes drawing allention io the erical apparatus and the method
followed i the prosentaiion of the texi gnrs a comprehensne account of
tho nasralive lale mn old Indian literature with ¢ ceal relerence 1o the Lferatumo
of the Jains which can boast of & mch store of Uus matertal” (G CHARRAVARTI)

+



